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NMPEONCNOBKE PEOAKTOPA PYCCKOIO NEPEBOJA

Kak niobas apyrasi obnacts npogeccroHansHom
[esATeNbHOCTH, chepa OXPAHbI M BOCCTAHOBME-
HUSI APXUTEKTYPHBIX 0BbekToB obnagaet cneuy-
QrbHbIM  13bIKOM — TEPMMHOMNOIUEN, KoTopas
BMECTe C Hell MPOLUNA CNOXHbIA U ANUTENbHBIA
NyTb PA3BUTMS M HA CErofHALHWA feHb Npea-
cTaBnsieT coboM CTPOMHYIO WCTOPUYECKW CIO-
XMBLUYIOCS CUCTEMY.

o HepaBHero BpemeHW TepMUHONOTMYECKast
cucTema cdepbl OXPaHbl M BOCCTAHOBMEHMS
OPXMTEKTYpPHbIX OBBLEKTOB PA3BMBANACH CTH-
XuitHO. B npouecce akTMBHOrO ocBOEHMS HOBbIX
MOTEPUANOB M TEXHWK S3bIK KOHCEPBATOPOB M
PEeCcTaBPATOPOB  HAMOJHSANCS HOBLIMM  CIIOBA-
MM, KOTOpble nocTeneHHo npuobpetanu Gonee
MM MeHee yctorumsoe 3Hauewue. OtcyTcTeune
CTOHAOPTU3MPOBAHHOW OTPACHEBON TEPMMHO-
NOMMM BO MHOTOM OMPABABIBANOCH CPABHUTENb-
HO MOJIOALIM BO3PACTOM HOYYHOM PecTaBpaumm
NAMSITHMKOB MCKYCCTBA KAK COMOCTOSITESIbHOM
OMCLMNIMHBI, KOTOPas chOPMMPOBANACh MMLLb
Heckonbko Bekos Hadaa. OpHAKO Ha ceropHs-
HWIA AEHb Pa3BUTUE chepbl HOYYHON PecTaBpa-
UMM JOCTMINO TOW MNEPENOMHON TOYKM, KOraa
6e3 cUCTEMATM3AUMM WM PErYNMPOBAHMS MPO-
$ECCHOHANBHON  TEPMMHONOMMM  OHA  MPOCTO
He MoxeT gpuratecs aanbiwe. CraHpaptMsaums
TEPMUHONOMMU ABASETCS HEOOXOAMMBIM YCNOBM-
&M QBTOMATU3AUMM MHPOPMALMOHHBIX MPOLEC-
COB, COBEPLUEHCTBOBAHMUS AOKyMeHTooBopoTa u
YCMELLHOO PA3BUTUS MEXAYHAPOAHOTO HAYYHO-
O COTPYAHMYECTBA.

JonroXaaHHbIM 1 BAXHBIM COBLITUEM B MCTOPHM
PA3BUTUS PECTABPALMOHHOM NIEKCMKONOTMM CTaN
npoekt EwaGlos, koopanHaTtopom koTtoporo
sbicTynn  MHctutyT XopHemanHa (lepmatms),
O PYKOBOAMTENEM — [OMPEKTOP MHCTUTYTA AOK-
Top Anxena Baitep. B sapaum npoekra exogunu
KnaccudpuKaums, yTouHeHe U YHUPUKALMS OT-
OENbHbIX MOHATUM M KOHLENTOB, d TAKXEe Corna-
COBGHME TEPMUHOJIOTMYECKMX CUCTEM PA3HBIX
€BPOMENCKMX SI3bIKOB M ONTMMM3ALMS NpoLecca
NepeBoAa TEPMMHOB C OFHOTO SI3bIKA HA APYTOM.
B 2015 rogy npoekt 3aBeplmncs cosgaHuem
MYNBTUSI3BINHOTO MAIIOCTPMPOBAHHOTO CROBAPS
TEPMMHOB OXPAHbI 1 BOCCTAHOBEHUS MOHYMEH-
TQNBHON XMBOMMCH U CPXUTEKTYPHBIX MOBEPX-
HOCTEM, NPEefHA3HAYABLIErocs s Toro, 4Tobbl
COXPOHUTb CROXMBLUYIOCS NPOGECCHOHAMBHYIO

PECTABPALMOHHYIO NEKCUKY M OBnerynts B3a-
MMOJEMCTBUE M B3AMMOMOHMMOHWE PECTaBPa-
TOPOB W MCCeAoBaTENei B peleHnn npobnem
COXPAHEHMS NAMATHUKOB MUPOBOH KyNbTypbl.
CnoBapb CMCTEMATM3MPOBAN TEPMMHBI CPa3y
OAMHHOAUATH eBponenckux a3bikos. Kaxpas
CNoBapHAs CTAThs BbINA HAMMCAHA HA QHIIMA-
CKOM, HEMELKOM, (pPAHLY3CKOM, MTANbSIHCKOM,
MCNAHCKOM, BONrapPCKOM, XOPBATCKOM, TypeL-
KOM, MOMbCKOM, PYMBIHCKOM M BEHIEPCKOM.

Mo munumatnse Muctutyta XopHeMaHHa m any-
Ho poktopa Awnxens Baiiep nocne ny6nukaumm
KHWMW NepeyeHb A3bIKOB PelleHo Gbino pacium-
pHTb, [OMNONHMB CHOPMMPOBABLLYIOCS TEPMH-
HonorMyeckylo 6a3y CrOBAPHLIMM CTATBAMU HA
pycckom sisbike. Pabota Hap nepesogom u Ha-
YHYHOM peaaKuMei TepMUHOB 3aHsna 6onee AByx
net. B npoekte npuHanM yyactMe COTPYAHMKM
HayuHo-obpasosatensHoro ueHtpa «Jlabopa-
Topus uBeTa» CMONEHCKOro roCyAapCTBEHHOTO
yHusepcuteta. B kauectse naptHepos BbicTy-
nnnu p03ﬂl4‘-|Hb|e HOy"Ithe u O6PO3OBOTeﬂbe|e
yupexaehus Poccuitckon Pepepaumn.
YHukanbHas  pokymeHTansHas 6asa,  cdop-
MMPOBQBILASCS Yy HAY4HO-06PA30BATENBHOTO
ueHtpa «Jlabopatopus useta» B xoae paborsi
Hap npoektom EwaGlos u copepxawas sce He-
06XOAMMBIE 19 YTOUHEHWS TEPMMHOB CBEAEHMS
O MPUHLMNAX M METOAAX OXPAHbI U BOCCTAHOB-
NEHWS aPXMTEKTYPHbIX OBBEKTOB, METOAONOrMM
HOYYHOM PEecTaBpPALMM NPOU3BEAEHUA MOHY-
MEHTQNbHOM XMBOMWUCKM, O TEOPUU M MPAKTUKE
KOHCEPBALMW U PEKOHCTPYKLMM OPXMTEKTYPHBIX
06bEKTOB, COCTABMNA OCHOBY ANs PA3PABOTKU U
M3OAHWS CNOBAPS HA PYCCKOM $I3bIKE, KOTOPbIE
CTaNM BO3MOXHbI Bnarofaps noaaepxke rpaHTa
Mpeaunaenta Poccuiickoit Pepepaumm, npepo-
craenenHoro POHAOM NPE3UAEHTCKUX FPaHTOB
(npoekr N2 19-2-017242).

Co3spaHHbIf B pesynbTate pean13aumn NpoekTa
cnosaps Bkmoyaer 200 crareit, kotopble co-
aepxar B cebe cnepyowme MHGOPMALMOHHbIE
30HbI: (1) TepmuH Ha pycckom s3bike; (2) onpe-
AeneHne TEPMMHA HO PYCCKOM s3bike; (3) kom-
MEHTAPWH, PACKPBIBAIOWMIA ANs NONb3oBATENs
CMbICA TEPMMHA W NOSICHSIOLLMIA, B KAKOM KOHTEK-
cTe oH 06bIYHO UcnonbayeTcs; (4) usobpaxerue,
nosicHsioLee TepMuH; (5) BGpUaHTBI M CUHOHMMBI
PYCCKOTrO TEPMMHQ; COOTHOCMTENbHLIE TEPMMHBI,



cornnonnmbl; (6) skeMBaNEHTHbE AECKPUNTOPSI
KOXA0TO TEPMMHA Ha 13 si3bIKaX: QHIMIACKOM,
HEMELKOM, PAHLY3CKOM, MTASIbHCKOM, MC-
NAHCKOM, BONTAPCKOM, XOPBATCKOM, TYPELIKOM,
NONBCKOM, PYMBIHCKOM, BEHIEPCKOM, SIMOHCKOM
u nepcuackom; (7) onpepenenne skeuBaneHT-
HOTO MOHSITUS HQ QHFAMICKOM si3bike; (8) kom-
MEHTAPUM, PACKPLIBAIOWMIA ANs MONb3oBaTENs
CMBICST 3KBMBANIEHTHOTO GHIIMIACKOTO TEPMUHA
1 MOSICHSIIOLLMM, B KOKOM KOHTEKCTE OH OBbINHO
ucnonbayetcs; (9) UCTOUHMKM, B KOTOPLIX 3HAYeE-
HME PACCMATPUBAEMOrO TEPMMHA OBbBSCHSIETCS
6onee noppobHo.

CucreMaTm3aums CROXMBLLEHCS B PYCCKOM 513bl-
KE TEPMMHONOMMYECKOM CHCTEMBI CHEPBI OXPAHDI
M BOCCTOHOB/EHMSI APXMUTEKTYPHBIX OBBEKTOB U
€€ COrMAaCOBAHME C TEPMUHONOTMYECKMMM CUCTE-
MOMM TPUHOALATH APYTUX 93bIKoB (aHrAMiicKOrO,
HeMeLKKOro, (PAHLLY3CKOro, WTANbSHCKOTO, MC-
NaHckoro, GONrapckoro, XOpPBATCKOrO, TypeL-
KOrO, MOJIbCKOTO, PYMBIHCKOTO, BEHrepcKoro,
ANOHCKOTO M NEPCUACKOrO) MMeeT BaXHOE Teo-
peTMYECKOe M MPAKTUYECKOE 3HAYEHME KAK Ans
POCCHIACKOM, TAK M SIS MUPOBOWM HAYKM M NPaK-
TMKM, O CroBapbL OBNAAAET WHMPOKOH chepon
MCMOb30BAHMS.

B nepsylo ouepemp M3maHMe npepHasHaYeHo
Ans Tex, KTo NpohecCcHoHANLHO CBA3AH C Uccne-
[IOBOHWEM, COXPOHEHMEM M BOCCTAHOBIEHMEM
KyneTypHoro Hacnegms. CoBpemerHas npodec-
CUOHANBHAS PECTaBpaLus Npeactasnser coboi
CINOXHBIM  KOMMNIEKC MEPONPUSTUM, KOTOPbIN
BK/lO4AeT 0653aTeNbHOE BEAEHWe PecTaBpaLy-
OHHOM [OKYMEHTALMM U KomnnernanbHoe obcyx-
[€eHMe PecTaBpaUMOHHbIX pabort. B nocnearee
Bpems oba npouecca Bce uaue npuobpertaiot
mexayHapogaHsii xapakrtep. Crpasoynuk pon-
XEH MOMOYb [OKYMeHTooBopoTy pectasparo-
pOB, My3€eiHbIX PABGOTHMKOB, CMELWANMCTOB,
06bEAMHMBIUMXCS BOKPYT M3Y4EHMs BOMPOCOB
pecTaBpaLmm apxuTekTypHbix obbekTo. OH By-
[eT noneseH npu opOPMIEHUM crieundpuKaumin
HQ QHMIUACKOM M APYTMX EBPONENCKMX S3bIKAX U

JONXEH CTATb HAAIEXHbIM MHCTPYMEHTOM B MpOo-
beccroHansHOM KOMMYHMKAUMU M HAYYHO-MC-
cneposartensckoin pabore.

CnoBapb NO3BONMT ONTUMM3UPOBATL MPOLECChI
06paboTkn 1 noucka MHPOPMALMK; yRyHLMTb
KOYECTBO MALIMHHOMO MepeBoAa npodeccuo-
HOANbHBIX TEKCTOB, MOCBSLEHHBIX Npobremam
COXPAHEHMS KYNbTYPHOTO HACNeaus; ycosep-
WEHCTBOBATb MPOLECCh  KNACCUPUKALMM  UH-
$OPMALMOHHBIX PECYPCOB; PACLIMPUTL MOMCKO-
Bble 3CII'IpOCbI I'IyTeM BKTKOYEHUSA CUHOHUMMUYHBIX,
OBLWMX M YACTHBIX TEPMMHOB.

Crpyktypa n odopmneHne CnoBapsi OpUEHTH-
PYIOT €ro TakXe HA B3AMMOAEMCTBME C LIMPO-
KMM KPYTOM MOfb30BATENEN MHPOPMALMOHHOTO
MHTEPHET-NPOCTPAHCTBA, MHTEPECYIOWMXCS BO-
NPOCAMM TEOPUM, UCTOPUM APXUTEKTYPBI U Kyrb-
TypHoro Hacnegus. borato unnioctpuposanHeii,
OH MO3HOKOMMT LWIMPOKYIO AyAUTOPMUIO C MHTe-
pecHoW chepoit pecTaBPALIMM MOHYMEHTANLHOM
XMBOMMUCH U APXMTEKTYPHBIX MOBEPXHOCTEN.
Kpome Toro, cnosaps npeacrasnsier coboi 3Ha-
YWTENbHBIM LWAr BNEPEL, B OTEYECTBEHHOM 06pa-
30BaTENbHOM Npouecce. [PUHUMNMANBEHO HOBbIM
CMPABOYHUK, CHABXEHHBIA AeDUHUALMSMM U Ne-
PEBOAAMM TEPMMHOB HA CHIMACKMUI S13bIK, NO-
3BOMUT CYLLECTBEHHO PACLIMPUTE BO3MOXHOCTH
MHHOBALMOHHOTO y4ebHO-METOAMYECKOro OCHA -
weHus obpasosarensHoit aestensHoctH B Poc-
CUK Mcxops M3 TpeboBaHMIM penepanbHbIX rocy-
[OPCTBEHHbIX OBPA30BATENbLHBIX CTAHAAPTOB M
PA3BMBAIOLLErOCS B3AMMOAENCTBMS POCCHIACKOM
06pasoBaTenbHOi cHCTEMbI ¢ 06PA30BATENbHbI-
MM CHCTEMAMM 3aPYBEXHBIX CTPAH B pamkax bo-
NIOHCKOTO MPOLLECCa U APYIMX MEXAYHAPOAHbIX
cornawexui ¢ yqactmem Poceuitckon Pepepa-
wn. Knura Gynet nonesHa acnupaHTam, CTyaeH-
TAM, YHQLMMCS B NPOLLECCE U3YYEHUS LIMPOKOTO
KPYra AMCLUMNIIMH, CBS3AHHbBIX C MCTOPUEN M Tpa-
IMLMSIMU COXPAHEHMS KYNbTYPHOTO Hacneams.

fOnus Tpnbep



BBEAEHME

EWAGLOS — EBPOMEMCKMIM UINTKOCTPUPOBAHHbIM CITIOBAPB TEP-
MWHOB MO COXPAHEHMIO MOHYMEHTAJIbHOM
XXMBOMUCU U APXUTEKTYPHBIX MOBEPXHOCTEM

B coepementoit Espone Temnbl mobunbHOCTH
PeCcTaBpPATOPOB U KOMMHECTBO MEXAYHAPOAHBIX
COBMECTHbIX I'IpoeKTOB pOCTYT TAK Xe 6b|CTpO,
KaK M MHTEPEC OBLEeCTBA K KyNbTypHOMY HQ-
CNeAMIo U ero COXPOHEHMIO, O YEM CBMAETENb-
CTBYIOT, HAMPUMEP, CTOBLIME TPOAMULIMOHHBIMM
Esponeiickue ann Hacneams. OpHako obwatb-
csl No-NpexHemy BbIBAET HEMPOCTO, BO MHOMOM
13-30 TOFO, 4TO COXPOHEHME KYNLTYPHOrO Ha-
crepus — 3TO MONOAQAs HaywHas obnacTb u ero
TepmuHonorus B EBpone ewe He ctaHpaptuan-
POBAHA. DTO NPUBOAMT K OFPOMHBIM NPoBAEMam
B XO@€ NPAKTMYecKoit paboTbi, B MOHMMAHMK
HOYYHbIX NYBAUKAUMH, W3AABAEMBIX B APYIUX
CTPAHAX M B PAMKAX APYIUX AUCLMMAMH, O TaK-
X€ K HEBO3MOXHOCTM NOMCKA AQHHBIX, HECMOTPS
Ha BCe BOMbLYIO UX [OCTYNHOCTL B LUPPOBOI
dopme.

Pykosopcteysicb cpopmupoeaslueiics B Espone
OCTPOM MPAKTUYECKOH NOTPEBHOCTLIO B NpUEM-
NIEMO¥ TEPMMUHOSOMMUU PECTABPALMK M ONUPASICh
HQ YCMELUHbIA OMbIT CO3AAHMS MAMIOCTPUPOBAH-
HOTO [NIOCCAPMS MO COXPAHEHMIO MAMSITHUKOB
M3 KAMHS1!, KOHCOPLMYM M3 CEMM HOyHHbIX Op-
FGHM3AUMA NPU NOAAEPKKE CACCOLMMPOBAHHBIX
napTHepoB? M BHELHMX 3KcnepTos paspabortan
MNAIOCTPUPOBAHHBIA CAOBAPL TEPMMHOB MO CO-
XPOHEHMIO MOHYMEHTANBHON XMBOMMCH M ap-
XUTEKTYPHBIX MOBEPXHOCTEM MOA HA3BAHMEM
«EwaGlos»®, B koTopom kpaTkue TekcTbl, nosic-
HUTENbHBIE M30BPAXEHUS M SCKMU3bl MANIOCTPU-
PYIOT MOHSITUS, MCMOMb3yeMble CErofHs B 3TOM
obnacru.

B cooTetctBUM C OBLIENPUHATON MeXayHa-
POLHO TEPMWUHONOTMER M BBMAY HEraTMBHOTO
OTTEHKQ, KOTOPbIN MHOFAA NPUOBPETaeT AHMMUI-
ckuit TepmuH «restoration» («pectaspaums»),
B HO3BOHWW CNOBAPSI HO QHITIMMCKOM si3blke B
Kayectse obWeEro TEPMMHA Ans 0BO3HaYeHMs
cpasy fiByX Mep MO COXPAHEHMIO NAMSTHUKOB —
PecTaBpaLyiM M KOHCEPBALMW — MCMOSMb3yeTcs
cnoso «conservation» («koHcepeauus»).®. B ca-
MOM CroBape Mbl Crieflyem TPAAULMM PA3AMYaTb
NOHSATUS «KOHCEPBALMA» M «PeCTaBPALMS», YTO-
6bl NPUAATE CAMCKY TEPMMHOB Bonee MOHATHYIO

cTpykTypy>. TepMuH «koHCepBauus» MCnonb-
3yeTcs B Y3KOM 3HAYEHMM — «MOAAEPXaHMe,
crabunusaums [conservare] ¢ ncnonbsosaxnem
METOA0B M CTPATErUM, HaNPABNEHHBIX HO MAKCU-
MQnbHO BO3MOXHOE COXPAHEHWE B KOHKPETHbIX
YCNOBMAX BLITOBAHMS CyLLECTBYIOLLETO MATEpH-
ana u ceefieHMe K MUHUMYMY PecTaBpaumn unm
3ameHbl». Haoboport, «pecrtaspaums» onpe-
JenseTcs KaK «BOCCTQHOBReHWe» (restaurare)
M O3HOYOET «OKTMBHOE BMELIATENbCTBO C HA-
MEpPEHUEM BbISIBUTb MM MOAHOBUTL MOAJSIMHHYIO
4aCTb MAMSTHUKA, KOTOpas 6bina paspylueHa,
CKPbITA UK paHee yaaneHa»®.

MepeueHs TepmmHOB

Hu opuH cnosapb He MOXeT OXBaTWTb BCIO Tep-
MMHOOTUIO CPa3y, OH cnocobeH BMECTUTb onpe-
AeneHns TEPMMHOB TONbKO KAKOWM-TO KOHKPETHOM
cepel. [NosTomy B HaYane NPOEKTA KOHCOPLMYM
3040N PAMKM CNOBApS, ONPenenve, BO-MepBbIX,
06nacTs 3HAHMS W, BO-BTOPbIX, O6bEM, CTPYKTY-
Py M coaepXaHue CnoBapHbix ctateit’. B ceaau
c Tem, uTo B cepe pPecTaBpaLMM CELMANUCTI,
KoTopble paboTaIOT C PA3NMYHBIM MATEPUANOM,
MCNOMb3YIOT CBOIO TEPMUHONOTMIO, Mbl YCTAHOBH-
nM FPaHULLl — OBNACT MOHYMEHTANBHOM XMBO-
MUCK M APXUTEKTYPHBIX MOBEPXHOCTEN, MOCKOMbKY
TEPMMHONOMUA 3TOM Cdepbl UMeeT nepeocTeneH-
HOe 3HauYeHWe Ans BObLION YACTU KynbTypHOTO
HOCNeaWs — MUCTOPUYECKMX 3AAHWI, MX NOBEpPX-
HOCTEl M OTAENKM CTeH, OT NoAd A0 MOTOAKA; 3TO
OTﬂ,eJ'Ibellji CeKTOp MNAMSATHUKOB, I'IpMHLl,MI'IMOJ'IbHO
APYTO¥ MO CPABHEHMIO C TEMM, KOTOPbIE XPAHSTCS
B My3€$IX M YQCTHBIX KOMNEKLMSX.

B HacToswem cnosape OCHOBHOE BHUMAHME
YOEenseTcs poCnucH CTeH M NOTONKOB, O TAKXe
QPXMTEKTYPHBIM NOBEPXHOCTM M3 FWMCA, LTY-
KQTYPKM, CTYKKO, MO3QMKM, MANTKM, KAMHS U T. 4.,
NOCKOMbKY BCE 3TW MOBEPXHOCTH, C LBETOM MnM
6e3 Hero, 4acto COBMNAAQIOT W, KAK MPABMNO,
06pabaThiBAIOTCS OAHMMM W TEMM Xe Creuma-
FIUCTAMM.

B cnosape Mbl cyaunu onpepeneHue MOHyMeH-
TANbHOM XWBOMMUCH AO XMBOMUCH HA HEOPraHM-



4eCKOM ocHoBE (HONPUMEP, HA WTYKATYpKe MK
KQMHE), UCKIIOUYMB CTEHHYIO POCAMCb HA OPFaHM-
YeckMx NoBepxHOCTsX (Hanpumep, Ha Aepese),
NOCKOSIbKY BO MHOTMX €BPOMECKMX CTPAHAX 3Ty
paboTy BLIMONHSIOT PECTABPATOPbI, NPOLIEALINE
CMeuManbHyto NOAroToBKy No paboTe co CTAHKO-
BOM XuBONUCHIO®. 30 UCKIIOYEHUEM AEPEBSIHHBIX
CTpOMTeﬂhHhIX KOHCprKLlM;i, TAKUX KaK ¢OX-
BEPK, BCE APYrHe OPraHUYecKMe MATepMalbl, Ta-
Kie Kak AepeBo, KoXa uiu bymara, He Briloye-
Hbl B «EwaGlos»?. A6cTpakTHbIe noHsTUS, Takue
KQK NPOGMNAKTMKA, OXPAHA NAMSTHUAKOB U T. A,
Takxe He paccmarpusatorcs .

MapTHepsl U y4acTHUKM npoekTa

KoopauHatopom npoekta Bbictynun  MHctu-
TyT XopHemaHHa YHMBEpCMTETA MPUKNAAHBIX
Hayk W mckyccts Xunbpecxaiim/XonbumunaeH,
leTtrren (pykosoputens npoekta — a-p Arxe-
na Baitep). B uncno cooprannsatopos sownu
MonutexHuueckui yHmusepcutet Baneneun (py-
koBoguTenb npoekta — npoog. A-p Munap Ponr
Mukaso), YHUBEpcUTET WCKYCCTB M AM3AMHA
Knyx-Hanoka (pykosogutens npoekra — npod.
a-p Banunans Mon), Manbtuitckuit yHueepcutet
(pyxoBoautens npoekta — npod. a-p OxoaHH
Kaccap), Yuusepcurer Kapabiok (pykosoantens
npoekta — a-p Aitcyn Oskéce), Mexancumnau-
HAPHBIA LEHTP MO COXPAHEHMIO U PECTABPALMK
Hacneauns (pykosoautens npoekta — a-p XKah-
Mapk Banne) u XopsaTckuit MHCTUTYT KOHCep-
Baumn (pykosoautens npoekta — npod. Meaw
Cpuua). MpoekT noaaepxanu u MHorue apyrue
OnbITHbIE KOMNnern m3 pC|3J'|M‘-|Hb|X eBpOI'IelZCKMX
crpan’.

B obuwei cnoxHoctM Hap npoektom pabota-
no okono 70 cneuuanucTos, NpPeACTABASIOLMX
pa3Hble MOKONEHUS M OMCLMINIMHEL, HEKOTO-
pble — HocuTenu AByx 1 6onee asbikos. CHavana
Y4QCTHMKAMM NpOeKTa Bbiu NpenmylLecTBeH-
HO MCCNEeJoBATENM C MEAATOrMYECKMM OMbITOM
(8 ocHoBHOM M3 yHMBEpCWTETOB), MOCKONbKY
y HUX yXe UMenuch Heobxommmble Ans cos3pa-
HMsi cnoBapsi Matepuansl. Metoaunueckyio no-
Mol NpoekTy okasbiBan EBponeiickuit komutet
no CTAHAAPTM3AUMK (Europecln Committee for
Standardization, CEN) v nuuno Akcens Spmepr,
unen paboueit rpynnsi TC346/WG, pabota-
Bwmi Hag Esponeitckum craHpaptom EN15898
Glossary of Damages (Mnoccapwuit ywep6a).
PacnpoctpaHenne  mHpopmaumn  ocyuiects-
nanocb I'IpM nOJJ,Fl,ep)KKe BeﬂyLIJ.MX HeI'IpO-
BUTESIbCTBEHHBIX M MEXMPABUTENbCTBEHHBIX
oprauusaumnit:  MexayHapogHoro  MHCTUTYTa
KOHCEPBALMN UCTOPUIECKUX M XYAOKECTBEHHbIX
npoussepexuit (International Institute for Con-
servation of Historic and Artistic Works, 1IC),
MexpayHaponHOro MccnenoBaTeNLCKOrO LEHTPA
NO COXPAHEHMIO W PECTABPALMM KyIILTYPHbIX
uenHoctedi (International Centre for the Study
of the Preservation and Restoration of Cultural

Property, ICCROM), Mexpy+HapoaHoi accoum-
QUMM MO HAYKE U TEXHWKE SKCMNYaTaLMM 3AAHMI
n coxpaHenus namstHukos (International Asso-
ciation for Science and Technology of Building
Maintenance and the Preservation of Monu-
ments, WTA), Esponeiickoit koHdpenepauum
OpraHM3auMit  KOHCEpPBATOPOB-PECTABPATOPOB
(European Confederation of Conservator-Restor-
ers’ Organisations, ECCO) u HaumonansHoro
Hay4HOro komuTeTa [epMaHMK NO KOHCEpBALWK
M PECTABPALMM MOHYMEHTANBHOM XMBOMMCH ap-
XMTEKTYPHbIX NoBepxHocTeit MexayHapoaHoro
COBETA MO COXPAHEHMIO NAMSTHWUKOB M AOCTO-
npumeyatensHbix Mect (International Councilon

Monuments and Sites, ICOMOS).
A3biku

B 2015 ropy cnosapb 6bin M3AAH HA OAMHHA-
[IUATM POAHbLIX S3bIKAX 3KCMNEPTOB, Y4ACTBOBAB-
WKX B MPOEKTE: QHIMMIACKOM (Bemywmit f3bik),
BONrapcKoM, XOPBATCKOM, (PAHLY3CKOM, He-
MELKOM, BEHTEPCKOM, MTANBSHCKOM, MOSIbCKOM,
PYMbBIHCKOM, MWCMAHCKOM, TYPELKOM M ¢paH-
uysckoMm. Takum obpasom, B Hem Bbinn npep-
CTABEHDI TpM OdDMLlMOJ'IthIX eBpOneﬁCKMX A3bl-
KO — HEMEeUKMHM, QHMIMACKMA U PPAHLY3CKUHA.
MranbsHckui s13bik 6bin JOBABNEH, MOCKOMbLKY
8 Mtanuun cnoxunacke AaBHSS TPAAMLMS PecTaB-
PAUMM  MOHYMEHTQNBHOM XMBOMMCH, KOTOPQs
B XIX u XX Bekax pacnpocTpaHunace no Bcew
Eepone; kpome Toro, MHorue esponeiickue
PEeCTaBPATOPbl MONYYUNM MTANbSHCKOE 0Bpa-
30BaHue. McnaHckui f3bik BKAIOYEH B M3AAHME
MOTOMY, Y4TO OH LUMPOKO MCMONb3yeTCsi B MUPE.
MoMHMO 3TOro, MOCKOMbKY GOMBLIMHCTBO Cy-
LWECTBYIOWMX HA CErOfHSLIHMIA A€Hb CNOBAPEN
B OCHOBHOM MOCBSILLEHO 3QMAAHOEBPONENCKUM
A3bIKOM, M3HOYQIBHO MPEAMoNaAranoch [OMOM-
HWTb CIOBAPL BOCTOYHOEBPONENCKMMM A3bIKAMM.
Tpu BocTOUHOEBpPONEiiCKME CTPaHLI — XOpBATHS,
PyMbiHusi 1 npeTeHpytowast Ha unexcteo B EBpo-
cotose Typuus — NpUBHECHM B NPOEKT BAXHbIE
aCMeKTbl MOHUMAHMS CNEUUPUKA NPUMEHSIBLLIMX-
sl 306Cb B MOHYMEHTAIbHOM XMBOMMCH M OTAEN -
K& OPXMTEKTYPHbIX NMOBEPXHOCTEN MATEPUANOB,
Xy}lO)KeCTBeHHI:IX I'Ipl/ieMOB n Xyﬂ,O)KeCTBeHHbIX
ctuneit (BusaHTuiickoe wnckycctso). To xe ca-
MO€ MOXHO ckasaTtb M 0 ManbTe, cTpaHe Ha tore
Esponbl, koTopas kK TOMy Xe oKasana npoekTy
LOMOSHUTESNBHYIO SKCMEPTHYIO MOMOLLE B yTOY-
HEHMM AHITIOS3bIYHbIX TEKCTOB.

3apauu 1 uenesbie rpynnbl

OcHoBHOE BHMMaHME B KHUre yaensetcs obb-
SICHEHUIO COBPEMEHHOTO 3HAYEHWs TEPMMHOB
B PA3HbIX KynbTypax 1 sizbikax. Liens sakniouaet-
CSl B TOM, l'ITO6I:I KPATKO 1 TO4YHO nepenartb CMbICH,
He MpeTeHays MpM 3TOM HA WCYepnbiBaloliee
TONKOBAHME.

Mockoneky noppepxaswas npoektr 8 2007-



2013 ropax nporpamma Espocotosa 8 obnactu
KyﬂbTyphl SBNANACE HE CTOJIbKO UCCnenosaTenb-
CKOJ, CKOMbKO MPOCBETUTENLCKOW M Mpeanona-
rana 03HaKOMNEHWe LWMPOKON OBLLECTBEHHOCTH
C pe3ynbTaTaMu NPOeKTa, 0cob0oe BHUMAHME Npu
NOATOTOBKE CNIOBAPS YAENSNOCh MEXKYIILTYPHO-
My ananory. Cnosapb gomkeH 6bin cnocobcTeo-
BATb PU3BUTMIO MEXHALMOHAIBHOMO COTPYAHM-
4eCTBA rOCYAAPCTBEHHBIX BEJOMCTB, CBS3QHHBIX
C pecTtaBpauMen yupexaeHui, YHMBEPCUTETOB,
a Takxe CTPOMTeJ’IbeIX ¢MpM, TOprOBbIX LleHTpOB
M CTpoMTenbHON npoMbineHHocTn. CtaHaapTu-
3MPOBAHHAS TEPMUHONOTUS [OMKHA BbiNa NOBbI-
cTb 3PPEKTUBHOCTL CBA3EH M COTPYAHUYECTBA
mexgy paboTatowmmmn Ha obbektax npodeccu-
OHANAMM PA3HOTO NPOGUAs, A TAKKE MOMOYb
MHOTONPOdUIbHLIM CNELMANMCTAM M Npenoaa-
BATENAM BO BPEMSi MOATOTOBKM MX MyBRMUHbIX
BbICTYNEHUN.

Cnosapb 0ApecoBaH WMPOKOMY Kpyry uuTaTe-
nen:

npogeccMoHanam, 4Tobsl MOMOYL MM B MOBCe-
AHEeBHOM paboTte, 0COBEHHO eCnu OHA CBA3AHA
Cpasy ¢ HECKONbKMMM EBPOMENCKMMM CTPAHAMM;
OAMMHUCTPATMBHBIM OPraHAOM B KAYECTBE WH-
CTPYMEHTA PACNPOCTPAHEHMS UHDOPMALIMM;
CTY[leHTOM, M3y4aiolWMM pectaspaumio B EBpo-
ne, 4Tobbl PACLIMPUTL BOZMOXHOCTM MX PaBoThl
€ y4eBHbIMM MATEPUANAMK;

APYTMM MHTEPECYIOWMMCS, 4YTOBbI MOMOYb MM
nydLLe NOHSATb NPOLEecch paspyLueHus n obecne-
YEHMs COXPAHHOCTU B OKPYXAIOWEN MX aHTPO-
NoreHHoM cpefe.

Llenesasi rpynna npoekTta BKAOYAET U TEX, KOMY
HEeo6X0AMMO NOAATL 3asiBKY HA Y4ACTHE B €BPO-
NEeCKOM TEHOEPE WM OTBETUTb HO MOCTYMM-
BWMI 3anpoc. OTa NoTpebHOCTb BO3PACTUET,
nOCKOﬂbe cerogHa Bce 6OJ'II:L|Je prI'IHbIX I'Ipo-
€KTOB MO COXPAHEHWIO KYJTYPHOTO Hacneaus
OCYLLECTBASIETCS MEXAYHAPOAHBIMUA U MEXAMC-
uMnAMHapHbiMK  rpynnamu. Kpome Toro, yHu-
BEPCMTETbI [OMKHb FOTOBMTb CBOMX CTYZEHTOB
K CTOXKMPOBKAM B 3apyBeXHbIX YHUBEPCHUTETAX
M, BO3MOXHO, K MeXAYHOPOAHOW TPy[OBOM fe-
ATENBHOCTH.

[ns pacnpoctpaHeHns cpepy Lenesbix rpynn
Mbl BbIGpANM ABA POPMATA: KHUFY B MEYATHOM
Bupe 1 becnnatHoe anekTpoHHoe nsaaxme. Kuu-
ra nNpefHasHaYyeHa Ans TeX, KTO XO4eT, uuTas,
epXaTtb B PYKAX MATEPUASbHBINA obbekT, anek-
TPOHHBIA BAPUAHT — A1 TEX, KTO MPeAnoumTaer
NONHOTEKCTOBLIA MOMCK MM He XO4YeT MOKynaTh
KHUrY.

KoHkpeTHble npo6nembl TepMHHONOrMM
pectaspaumm

B cuny kynbTypHoro mHoroobpasus B pamkax
Kaxgoi npodeccun 3 chepbl eBPONERCKO-
O KynbTypHOTO HACNEAMS 3HAYEHMS TEPMWHOB
HE OAMHAKOBBI B PA3HBIX $I3bIKAX M CTPAHAX: MHO-
A0 OHW NONHOCTBIO PABNMUAIOTCS, MHOTAQ — CO-

BNAAAIOT MIMLLE YACTUYHO.
B cdepe pecraspaumm BBMAY MONOROCTM STOM
AMCLMNIAMHBI yKA3aHHble Npobnembl HocsT Gonee
cepbesHblif, YeM B APYrMX OBnactax KymbTypsl,
XAPAKTEP: HA €€ TEPMMHONOMMIO OKA3bIBAIOT
BIMSIHME €CTECTBEHHbIE HAYKM, MCKYCCTBO, ryMa-
HUTAPHBIE U MHXEHEPHbIE HAYKW, O TAKXe Tpa-
OMUMOHHBIE PEMECTA M XY[OXKECTBEHHBIE TPAAM-
um. Kpome Toro, sta AMcuMnaMHG He siBisieTcs
CAMOCTOSITENBHOM M MPEeAnonaraeT NOCTosHHOE
COTPYAHMYECTBO  PA3NUYHBIX  CMELMANMUCTOB
B 06NACTH CTPOUTENLCTBA U COXPAHEHMS OBbEK-
TOB. 970 B 0OCOBEHHOCTM KACAETCS PECTABPALMM
MOHYMEHTASIbHOM XMBOMUCKU W APXUTEKTYPHBIX
NOBEPXHOCTEN, rae B OBNACTM COXPAHEHMS HA-
cnepusi NO-NPeXHeMy MOAAEPXMBAIOTCS AKTUB-
HbIE CBSI3U CO CTPOMTENBHOM MPOMBILUIEHHOCTBIO
1 TPOAMLMOHHBIMU PEMECTAMM.

CeroaHsi B 30BMCMMOCTM OT PErMOHA PA3BMTHE
PEeCTaBPALMM 3AMETHO pasnuyaetcs no popme
n copepxanunio. Ha esponeiickom (M Haumo-
HONLHOM) YPOBHE 3TO BEAET K MCMOMb3OBAHMIO
304ACTYIO 3aMYTAHHON MK OWKMBOYHOM TEPMM-
HONOTMM (B TOM YMCNE K HEMPABUALHOMY MCMOMb-
30BAHMIO TEPMMHOB HO MHOCTPAHHBIX SI3bIKAX),
4TO 3aTpyAHsieT ObLeHWe He TONMbKO MeXay
pabOTHMKAMM TOProBAM, PECTABPATOPAMM, KOH-
CepBATOPAMM M YYEHBIMM, HO M MEXAY BNagens-
LUaMM M nonb3oBaTensmu 3aaHuin. KoHdpnuktel
1 HE[OMOHUMAHME YaLLE BCEro BO3HUKAIOT B TEX
Cnyyasix, KOrAd NOAM WCMOMb3YIOT CO3BYYHbIE
TEPMUHBI U3 PA3HBIX S3bIKOB.

XopoLwmm NpMMepoM HECOOTBETCTBMS 3HAUEHMIA
ABNSETCA CAM TEPMMH «pecTaspaums». [1o MHe-
HMIO HEKOTOPbLIX WCCNefoBaTeNei, B CHMIMA-
CKOM f13bIKE MOHsTHE «restoration» no-npexHemy
MMEET HEraTMBHYIO PENnyTaUMIO U3-3a TOTO, 4YTO
8 XIX Beke metoppl pectappaumm B Gonblueit unm
MeHbLUEN CTeneHn GbiNM OPUEHTUPOBAHBI HA pe-
koHcTpyKumio 2. HecmoTps Ha To, yto ucTopws
pecraspauun XIX seka B Mrtanum u fepmanum
cBMAETENbCTBYET 06 QHANOTMYHBIX HEMPABMIIb-
HbIX U HEOBOCHOBAHHBIX LEMCTBUSAX B OTHOLLIEHWM
LEeHHbIX MCTOpM‘-{eCKMX NAMATHHUKOB, MUTANbAHCKMMI
TEPMMH «restauro» 1 HemeLkuit «Restaurierung»
TAK Xe, KaK PppaHLy3sckuit «restauration» 1 nons-
cKkui «restauracjar, B Teuerne XX BeKa BOCCTAHO-
BMAM CBOE NONOXUTENbHOE 3HaYeHMe .

TepMWH «MOHYMeHTanbHas xusonuck» B Espone
TOXE WMMEET HEOAMHAKOBbIE 3HA4eHWs. B cno-
sape «EwaGlos» oH onpegensetcs kak xwuso-
NACb HO HEOPraHM4eckol ocHose (Hanpumep,
Ha wrykaTypke wam kamHe). Opyrie cTpaHbi,
OAHAKO, OMpEeAensioT 3ToT TepMuH Bonee win-
POKO — KOK «PUCYHKM HQ CTEHAX» — 1 BKIIIOYAIOT
B €ro COflePXAHME B TOM YMCIE XMBOMMCh HA Ae-
PEBSIHHOM MOBEPXHOCTH.

TepmuH  «bpecka»  Mcnonb3yeTcs — CerofHs
80 PpaHum ans 0603HAYEHNS BCEX BUAOB CTEH-
HO#t POCTIMCH, O[HAKO B APYTHX CTPAHAX MM 060-
3HQYAIOT JIULLL POCMMCh HA CBEXEN M3BECTKOBOM
wrykarypke. Ckopee BCero, 370 CBS3AHO C TeM,



4TO BONBLIMHCTBO CTEHHBIX POCMMCEN 30 Npefe-
namn Mranum npepcraensier coboi covetaHue
PEeCKOBOM TEXHUKM M TEXHWMKM CEKKO.

EcTb oTnMuMs M B TEXHMYECKOM MCMONHEHUM.
Hanpumep, HacterHylo pocnucs Ha Manste
MOXHO HOMTM HENOCPEeACTBEHHO HA KamHe Ge3
NOArOTOBUTENBLHOTO Ccnosi WTykatypku. Kpome
TOrO, OHA BLIMOJSIHAETC MACISHOM KPACKOM, KO-
TOpQsi B CTPAHAX K ceBepy OT Anbn MCNONb3oBa-
NACh B HACTEHHOM POCMMCH NWLLL B PEAKMX CITy -
yasix, B ocHoBHom B nepwmog ¢ XVIII no XIX sek.
Tam MacnsHas kpacka 6onee pacnpocTpaHeHa
B NONMIMXPOMMM KOMEHHOM CKynbnTypsl. [pume-
HaBLIASACSA pOHee HOpy)KHCIﬂ LLITYKOTypKO, mare-
puanbl U TEXHUKW KIQAKM TOXE 3ABUCST OT pe-
rMoHa. Bsxywwme Matepuansl, 3anonuuteny,
HANONHMTENM U BOBABKM, UCMOMb3yEMBIE B LUTY-
KATypKe, B 3HAYUTENbHOM CTENEHU ONPEAEnsioT-
CS MMEIOLLMMMCST PErMOHASIBHBIMU  PeCypCcamm
1 notpebHocTsmu. B sasucumocti ot knmmartu-
4ECKOro PerMoHa TPeBOBaHMS K WUTYKATYpPKe Min
KMPMMYY MOTYT 30METHO PA3NYATBCS.

Kpome Toro, cyuiectsytor TepmmuHbl 63 TouHOrO
3KBMBANEHTa B ApyrMx s3bikax. Hanpumep,
Hemeuknit Tepmun  «Befundsicherung» nocne
AOArMx obCyXaeHUN Bbin NepeBeaeH Ha aHIM-
ckuit kak «architectural paint research». Mousatue
«Bauforschung» HamepeHHo He nepesogmnoch
HQ HEKOTOpbIE A3bIKK, MOCKOMbKY QHANOTUYHOMO
TEPMMHA B HAX NPOCTO He cylecTsyet ', Peruo-
HanbHblE HA3BAHMS, AN1Si KOTOPbIX B APYIMX A3bl-
KAX Mbl TOKXE HE HALM CONOCTABUMBIX TEPMHU-
HOB (HaNPMMEp, KOHKPETHbIE BMABI ITYKATYPKM,
TAKME KOK QHATOMMACKA WM CPefHed3marckas
«cnagkas M3BecTb» UK «Cnagkas LIJTyKOTyp-
Ka»), npeacTasnsnn coboii ele OaHY CIOXHOCTb
B 5TOM OTHOLEHMM.

TepMMHBI NATUHCKOTO NPOMCXOXAEHHUS UCMOb-
3ylOTC BO MHOTUX €BPOMENCKUX S3blKaxX Ans
0603HaueHMst OBbIYHBIX B PECTABPALAN SBIEHMIA:
HQA QHIMIACKOM M UTOBSHCKOM SI3bIKAX yTpa-
Ta» (Hanpumep, Ha nosepxHOCTU xuBOMMCH)
Hasbisaetcs «lacunax. Kpome Toro, Ha XIX sek
NPUXOOMTCS MHTEHCUBHBIA OBMEH pecTaBpauy-
OHHbIMW 3HOHWSIMA HO  E€BPOMENCKOM YpPOBHE
M, B YOCTHOCTH, OKTUBHASI AESTENBHOCTb UTANbSIH-
CKMX PECTABPATOPOB B APYMX EBPOMEMCKUX
crparax. Cneunanucros s Uranum npurnawa-
NM ANSi CHATUSE CTEHHBIX pocniuceit B cTpatax Ce-
BepHoi EBponbl, npuMeHeHns meTonos «stacco»
1 «strappo» 1 0ByYeHMst STUM TEXHUKAM KOMET.
UrtanbsHckMe MeToabl Pectaspaumm OMMChIBA-
NMCb B XYPHONOX APYrMX €BPOMENCKUX CTPAH,
a MHOTWe eBPONENCKME PECTAaBPATOPbI MOMY4M-
nm 8 Utanumn obpasosanue . Mostomy mHorne
MTANbSHCKME TEPMMHBI, TaKME Kak «pontatay,
«tratteggio», «giornata», «arriccio» unu «intona-
co», pacnpocTpaHunmcs no scei Espone, ogHa-
KO [QNEKO He BCE OHM YNOTPebnsIoTCs CeropHs.
Mcnonb3oBaHue MUTAMBSHCKON  TEPMMHONOMM
B COBPEMEHHO NpakT1yeckoi pabote 3aBucUT
oT KOHerTHOrO Cﬂyqoﬂ n CI'IeLI,Md:)M"IHO Ana Kax-

[OrO A3bIKA. S13bIKM PA3BMBAIOTCS, W BO3HWKAET
BONPOC: Koraa TpebyeTcs NepecMoTp TeKylLero
MCMONb3OBAHMSA CAOBA M KTO MPMHUMAET TaKOe
pelleHne — NPAKTMYECKWI NONb3OBATENb MM
AKAAEMMYECKHIt MUP?

Jpyras cnoXHOCTb 3aKAIOYAETCS B TOM, YTOGbI
MOHSITb, KOKME MUMEHHO TEPMMHbI AENCTBUTENLHO
ynoTpebasioTcs B COBPEMEHHOM s3blKe: Befb
TEPMMHBI, KOTOPbIE MCMOMb3YIOTCA MPM HANKCA-
HUM OTHETOB M NyBnukaumit, ByayT 3aMeTHO OT-
NMYATLCS OT TEX, YTO MPMMEHSIIOTCS B HACTORLLEE
BPEMS MPU NMPOBEAEHMM PECTABPALMOHHBIX Pa-
6oT. AKaEeMUYECcKUi NPOGECCHOHAbHBIA H3bIK
pectaspaumu ByaeT oTAMUaTLES OT TOrO, HA KO-
TOPOM FOBOPAT PECTABPATOPbI HA CTPOMTENbHBIX
necax. ToT GaKT YACTO CTABMA HAC B CHTYALMIO
BbI6OPA: ClepyeT MM MeHsiTb Hawy coBCTBeHHYIO
QKOQAEMMYECKYIO TEPMUHONOTUIO B MOMb3y TOM,
4TO HO CAMOM fene WCMOnb3yeTcs Ha pecta-
BPMPYyeMbix obbektax. XoTs yaaneHne pacrso-
pUMbIX coneit MoxHo HaseaTb «desalinafion»,
Mbl PELLMAM MCMONb3OBATL COBPEMEHHDIN (Gonee
npasuabHbIi) Tepmun «salt reductions (cokpalwe-
H1e coaepxahus conet). C Apyroi CTOPOHbI, Mbl
OCTABMAM TaKWE TepMMHbl, Kak «chalking» (nbine-
Hue), 6e3 M3MEHEHMM, NOCKONbKY OHM OBbIYHO
MCMOMb3YIOTCS MPU MPOBEAEHWH PeCTaBPALM-
OHHbIX PaBOT, XOTS W He ABNAIOTCS NPABMILHBIMM
C aKAAEMMYECKOI TOMKU 3pEHMS.

Kpome TOro, Mbl HOXOAMAMCb MOA CHAbHBIM
BAIUSHUEM TOTO, YEMY HOC CAMMX Y4MAU Npeno-
AABATENM, BCEX NO-PA3HOMY — HA MPOTAXEHMM
NoYTH TPex BEecSTUNETWM, B PA3HBLIX CTPAHAX
M B PAMKAX PA3AWYHBIX AUCUMAAMH. YTOGbI
y4ecTb perMoHanbHble 0COBEHHOCTH, HOM NpPK-
WAOCh NepecMoTpeTb Hawu cobcTBeHHbIe
TpaaMuMM OByueHMs M HeKoTopble W3 Cob-
CTBEHHbIX BbIBOAOB. ﬂnﬂ aHanuMsa OC06eH'
HOCTEM BEAEHWA PeCcTaBPALMOHHBIX paboT
Ha O6beKTax, MPAKTUYECKOrO OMbITA y4acT-
HAKOB W CMELMANU3MPOBAHHON NMTEPATYpbI
B NpOEKTe MCMOMb3OBANCA T[YMAHWUTAPHBIMA
METOA KPMTMKM MCTOuHWKOB. YTO6bI pelwmTs
A3blKOBblE npo6neMbl, [o} KOTOphIMM Mbl CTOJ'IKHY'
NUCb, Mbl NOCTAPANMCH YTOYHWUTL TEPMMHbI: HA -
4anM ¢ NpepBAPUTENbHLIX ONPeReneHmit, a 3a-
TEM BOMONHUIMN UX GOTOrPAPUIMM U SCKU3AMM
MQaTepManbHOrO COCTORHMUS OBBLEKTOB.

BuiGop TepMUHOB M MX CTPYKTYypa

Konnuectso BbibpaHHbIX TepMMHOB 6bIO MpO-
AMKTOBAHO MPATrMATUYHBIM XenaHuem ony6mu-
KOBQTb B KOHLE MPOEKTa AOCTYMHYIO ANs MOKy-
natener khury. Takas KHMUra fonxHa 6bina UMeTh
obbem He Bonee 450 crpamuu, BKIOYas BBE-
AeHWE, WINIOCTPUPOBAHHBIE CNIOBAPHLIE CTATHM,
NpUNOXeHWe ¢ nepeuHem matepuanos (6e3 pu-
CYHKOB), oaMHHOAUATL ykasaTenei (mo opHomy
ANS KAXAOTO M3 A3bIKOB) 1 BuBnUorpaduueckmit
cnucok.

OcHOBLIBASCb HA OMbITE NPAKTUYECKOM W Npeno-



naBatensckoi pabotsl, mel Beibpanu 200 Hau-
6onee BOXHbIX TEPMUHOB Cepbl COXPAHEHMS
MOHYMEHTOITBHOM KMBOMMCH W OPXUTEKTYPHBIX
NOBEPXHOCTEH, KOTOPbIE WMPOKO WCMOMb3YHOTCS
B pO3J'|l4“|HbIX eBpOI'Ie;iCKMX A3bIKAX U Hy)K}lGIOTCﬂ
8 comacosanuu. OT6op NPOBOAMNCS C y4ETOM
COBPEMEHHOTO  COCTOSIHMSI  KYTIbTYPHOTO Hachne-
ansa, a  Takxe O6L|.le|'|pMHﬂTb|X COBpeMeHHbIX
(a He ncTopuuecknx) MeTomos 1 MaTepuanos o6-
pabotku. Kpome 3T0ro, B cnMcok Bbinu BKIIOYEHDI
TEPMMHbI, HOCTONBLKO WWMPOKO ynoTpebnsieMble
HEMNOCPEACTBEHHO MpK NpoBeAeHMHU pabort, 4To
MX NPAKTUYECKM HMKOTAA HE OBBSICHSIOT — Hanpu-
Mep, «PEMOHT KPOMKMY», «BbIPABHUBAIOLLAS LITY-
KATypKa», «KUPMUIHAS MyKO» AU «MECOK».

TepMMHbI LOKHBI GbiTM BbITb CAMOCTOSTENbHbIMA
1 HE NEPECeKATbCs APYT C APYTOM MO 3HAYEHMIO.
TpyaHoi 30payeit OKA3ANOCh PA3rPAHUYEHME
TakMx TepmuHos, kak «plasters (wrykatyp-
ka) u «render» (HapyxHas wTykaTypka) uam
«bleaching» (nobenenue) u «fading» (ebiusera-
Hue). pyras 304040 3aKNIO4ANACH B TOM, YTO6bI
NPeACTaBUTL 3HAYEHWE TOFO MU MHOTO TEPMMHA
BHE KOHKPETHOTO KOHTEKCTA, M B TOM, 4TOBbI pe-
WKTL, CIEYET MM BKIIOYATb TO UM MHOE NOHSTHE
B onpefeneHe OBLIETO TEPMMHA WM Xe ero
cnenyeT paswsicHsT oTAenbHO. Hanpumep, Mox-
HO 11 M HYXXHO 1M MPUBOANTL ONpeaeneHme Tep-
MUHOB «CTAKKO» U ((CTpOI'II'IO)) B CTATbE «CHHTMe
HOCTEHHbIX pocnmcei»? Mnu HyxHo nu BKilo-
4UTb OBBACHEHME TEPMMHOB SIMYHAS TEMMEPa»
1 «Kka3emHoBas Temnepax B ctaTbio «Temnepa»e

Preventive Conderdaticn
Cleaning
Salt recluction

Sacrificial render

Fixing

Injection of grout

He Ttpebyiowpme pasbsicHeHMit NOHATUS, Takue
kak «protecting roof» (sawmra kpbiwn), He pac-
CMATPMBASIUCD, XOTS OHW HA MPOTSKEHUM MHOTMX
NET YCMEewWwHo UCMOoNb3yloTcs B chepe CoXpaHe-
HWs OBBEKTOB KY/NLTYPHOTO HACHEaMs.

Mocne moMTMX PA3MBILWNEHMIA Mbl PA3AENMIM
CNOBAPb HA YEThIPe YACTH, AN OPOPMIEHMS KO-
TOPLIX MCMONB3OBAM PA3HbIE LBETA, Y4TOBLI CAe-
nartb kHury 6onee yaobHoit Ans nonbaoeatens:
Hacte 1. TexHuueckue npuemsl AekopaTue-
HO-NPUKNAAHOTO MCKYCCTBA:

Crpowutenscrso.

[usaiin nosepxHocTH.

CrpourtenbHble npucnocobnerus.

Yactb 2. Yenosus:

Mpuuntbl paspyLueHms.

Mpoueccsl paspyeHms.

Yacrb 3. BMewarenscrea:

JokyMeHTaums 1 MccnepoBaHms.

MpeseHTMBHOS KOHCEPBALMS.

CoxpaHenue.

Pecraspaupus.

Mpunoxenue. Matepuanei.

BHyTpu rmas TepmuHbl He oBpasyloT Mepapxu-
YeCKO/ CTPYKTYpbl M HE NpeacTaensior coboit
TE3AypyC — HE CrPynnMpOBAHbI B COOTBETCTBUM
C B3OMMOCBA3AMM '®: KOraa Mbl OTBMpanK TepMM-
Hbl, MBI lyMONIM CKOPEE He O JIOTMYECKOM Nopsif-
Ke, @ O NOrMYeckoM nocnegosarensHocTu. Ha-
WeM MMABHOM Lenbio GbiNO BKKOYUTL B CNOBAPb
Hanbonee BaXHbIE MOHATHS.

Mopsinok cnefoBaHWs TEPMMHOB B IMABAX ONpe-

Errvironmanial assessment
Indoor climate study
Monitaring

Erveironmisntal managemsnt

Poulticing Drairage

Consclidation Meutral reintegration Emergency measune
T Inifilling Tratteggic Maintenance and care
Ll Repointing Paintillism

Edgirg repair Tonal adjustement / glazing

Crutchman répair

Mimtic reinbegration

Lincovering ASTFARCNE CTOMmathca
Resntegration Selezione cromatica
Detachment Transfer

Puc. 1. JpesosraHas AMArpamMma Mepapx14eckoi CTpyK-
TYpbl TEPMUHOB KOHCEPBALMM M pecTaBpauum (B coor-
BETCTBMM C MCMIQHCKON MeTogonorneri). Astop — Paiimap
Xe6ep (2015). Ha ocHose cxemb Xoce Antonno Manpma,
lapcumn



penseTcs pasnuuHbIMM cTpaternsmu. Hanpumep,
8 paspene «CTpouTensCTBO» NOPSAOK Cnepyet
cTpykType creHb. B paspene «Pectaspaums»
NOCNEeAOBATENLHOCT CTPOUTCS B COOTBETCTBMM
c BO3AeicTBMeM BMmeluaTenscTs — oT «Packpsi-
Ma» o «BoccTaHoenewus» ¢ nomowpio pas-
NNYHBIX METOROB, 3CKAHYMBAS TAKMMM PEAKO
MCMONb3YEeMbIMU M HEOAHO3HAYHBIMH, KAK «CHsi-
me» u «llepenoc» (puc. 1). B paspene «Ma-
TepManbl» COBAPHbIE CTATbM pacronarakTes
8 andasuTHOM nopsake .

Onpepenenuns M KOMMEHTApHK

Mei onupanuch Ha cyliecTByioWME UCTOUHUKM.
MpennoxeHHble HOMM OMPEAENEHUs U KOMMEH-
TAPUM PACCMATPUBAIOTCS TOMBKO KOK AQnbHEw-
wasi paboTa Hap TeM, 4TO yXe CyLeCTBOBANO
8 Hayke (puc. 2). Mbl He cTaeunu nepes coboit
Lenu 3aMEHUTh CyLIECTBYIOLLME HALMOHANbHbIE
cnosapu. Cytb npoekta «EwaGlos» saknioua-

Nack B TOM, 4TOBbI CAENATE ONPEAeneHms U KoM-
MEHTAPUKU HA PA3HbIX A3bIKAX AOCTYMNHbIMKU ANs
MEXAYHQPOAHOW AyAMTOPWMU. [insi 3TOro HyxHO
661510, YTOBLI OHM CTANM YHUBEPCANBHBIMM M MO-
HSITHBIMM [1151 BCErO MMPOBOTO COOBLIECTBA KOH-
CepBaTOpPOB M pecTapaTopos. M3-3a Gonbioro
YUCIIA CYLLECTBYIOWMX HALMOHAMbHBIX CIOBAPEH
M M3-3Q TOTO, YTO B CO3[GHMM HALLIETO COBAPS
MPUHMMANM YHOCTUE OBTOPbI M3 ABEHAALATH
PA3MMYHBIX CTPAH, MCMOMb3YEMbIE WUCTOMHUKM
He SIBNSIOTCS MOJHOCTBIO MAEHTUYHBIMM.

Onpepenetme HONXHO 6biNo BbiTh KAK MOXHO
6onee NAKOHWYHBIM. [lNMHG COBAPHOM CTaTbM
HO KOXZOM A3bIKE OFPAHMYMBANGCE MAKETOM
PA3BOPOTA ANS MIIIOCTPUPOBAHHBIX TEPMMHOB
B MMABAX W, CNEOBATENLHO, Aonyckana obbem
no 730 sHakos. Ecnu nocne nepesoga ocra-
BANOCb MECTO M TPebOoBANUCH HALMOHASbHbIE
NPUMEYTHMS, OHU MOMELLANIMC B KOHLE CTATBM.
Copepxanue cnosapsi 660 cocpeaoToueHo

Render
(AuBBenputz)

Mortars 2011, 606

A plastic mixture, primarily of inorganic binder(s) and aggregate or
fillers that can set to form a uniform, protective exterior surface finish for
masonry.

Mortars 2011, 87

The terms “render” and “plaster” have often been used interchangeably.
Nicholson (1823) distinguished between " plastering™ on laths and
“rendering” on brick and stone, which in the 19th century could be
exterior or interior work. There were other terms to describe the different
forms of external render, but these also varied over time. In the latter
part of the 20th century “render has evolved to describe external
applications, with “plaster’ now generally reserved for internal work.
External render was integral to design of many buildings. Its primary
function was to protect against the weather, but it could also disguise
the method of construction or make the building appear to be of a more
prestigious material.

Harris 1983, 454

Rendering: A coat of plaster directly on an interior wall or stucco on an
exterior wall.

Harms 1983, 511

Stucco: An exterior finish, usually textured, composed of Portland
cement, lime, and sand, which are mixed with water.

Cocke et. al. 2009, 35

Rendering: the covering of outside walls with a uniform surface or skin for
protection from the weather.

Oxford Dictionary,

Cover (stone or brick) with a coat of plaster: external walls will be

2010, 1503 rendered and tiled.

A first coat of plaster applied to a brick or stone surface.
AAT. render A plaster (usually a mix of sand, stone, lime, and water) applied directly
(1.5.2014) to structural walls as a decorative or weather-resistant finish; the coating

so produced.

Mora et. al. 1984, 10

The rendering or ground on which the mural painting is generally
executed is often composed of two layers. In this case, one can usually
distinguish a first coarser layer applied to even out the surface of the
wall and sometimes (in the case of frescoes) to hold moisture; a second,
thinner and finer layer receives the painting. The two layers of rendering
make up the ground or rendering; they anchor the painting to the wall
and provide a flat smooth surface for painting upon.

Kollmann 2013, 16

AuBenputze: auf Innenfldchen angebrachte Putze (DIN'V 18550).
Materialen und Putzsysteme fir den Auflengebrauch (DIN EN 998-1)

The conservation

See stucco.

dictionary 2001 Stucco: Stucco is a traditional decorative plaster based on lime. Its
surface may be lined out in imitation of ashlar stone.

OED: Render Plastering. To cover (stonework, brickwork, etc.) with a first coating of

(9.5.2014) plaster

Puc. 2. Hemeuxas komaHaa Hayana paboTy Hag CBOMM
Pabo4MM NAKETOM C KOMMEKLMM LMTAT M3 MCTOMHMKOB
Ha pasHbix s3vikax. Astopsl: Copu Xaake, bapbapa
Xenyens, bap6apa Hoi6aysp, Anxena Basiep (2014)



HO  COXPOHEHMM MOHYMEHTOSILHOM XMBOMUCH
1 OPXMTEKTYPHbIX MOBEPXHOCTEN M HE BKNIOHANO
ApyrMe obnacti KOHCEPBALMU M PECTABPALMM.
[lns cucteMaTHyeckoi MPABMALHOCTM Mbl CTAPA-
AMCb UCMONB30BATL B CAOBAPHLIX CTATBAX (M WX
nepeBoAax) Te TEPMUHBI, KOTOpbIE OnpeaeneHbl
8 cnosape. OpHako M3-3a 6onbLWOro YMcna as-
TOPOB W NAPANNENBHOM OPraHM3aunn paboyero
NPOLECCa 3TO OKA3ANOCh HENPOCTON 3QAAYEHN.
CornacHo Tpebosanmsm Esponerickoro komu-
teta no crangaptmaaumn (CEN), onpepene-
HWA BOMXHbI OBbBACHATL 3HadeHue (kowuenT),
a He cnoeo. Hanpumep, «monoTok no aepe-
By — 3TO M3rOTOBNEHHbI M3 [AEPEBA WMHCTPY-
MEHT, MMEIOWMA  LMAMHAPUYECKYIO  TONOBKY
M UCNONb3yeMmbld 1S HAHECEHMs YAAPOB Mnu
CTYK@» — 3TO ONPEAENEHUE NOHSTUS, O KMOOTOK
no AepeBy — 3TO MONOTOK A1 HOHECEeHMs yAa-
POB MO AepeBy» — 3TO TONLKO ONpeaeneHue cno-
8a. [nsi yno6cTBa 1 ICHOCTU Mbl UCNONL3OBANM
B ONpeAeneHusix NPUHLUMN MEPAPXMM, HAYMHAS
c 6onee WMPOKOTO MOHSITUSI, TAKOTO, HANPUMEP,
KOK «TEXHMKO PUCOBAHMS», M Npogomnxas bonee
Y3KMMM, TOKMMM KOK «BSKYLLMIA MATEPUAnN» STOM
TEXHMKM PUCOBAHMS.

Onpepenetxne pomkHo 6bino onuckiBate $yHK-
LMIO, MCMONb3yEeMbIE MATEPUANbI M MMETb HEMO-
CPEACTBEHHYIO CBA3b C MANKOCTPALMEN, AeNnas ee
NOHSTHOM 6€3 LONONHUTENbHBIX OBBICHEHWI.
KommeHTapui mor cogepxartb:

NPMMepbl UCNONb3OBAHMS TEPMUHA M KOHKPET-
Hble MaTepuans;

MCTOPMYECKME CCIIKM HO MOHSTME MM MATEpH-
an (He Ha TepmuH);

PA3AMYHBIE 3HAYEHMS TEPMUHA;

OMMCaHWE B3AMMOCBSI3U C APYTMMU TEPMUHAMM;
pervoHanbHble OCOBEHHOCTU  UCMOMb3OBAHMS
TEPMMHO, €CAIM OHW BAXHBI ANsi GOMbLIEN YaCTH
Eeponbi;

3AMMCTBOBAHMS M3 APYTOrO SI3bIKQ;
CUHOHUMMUHBIE TEPMMHBI;

NOHSTUS, OT KOTOPbIX AGHHOE HEOBXOAUMO OT-
AUYATD.

MepekpecTHble ccbinkn

MepekpecTHbie CChINKM B KOHLE CIIOBAPHOM CTA-
TbW MCMONb3YIOTCH ANS CBSA3M TEPMUHOB, KOTOPbIE
MMEIOT CXO[IHO€ 3HAYEHWE, AAIOT [OMNONHUTENb-
Hyl0 MHOOPMALMIO, O TAKXE ANs PA3NMYEHMs
TEPMMHOB, 3HOYEHMsI KOTOPbIX MHOTAQ OWKGOY-
HO cMelwmBaloT. [lepeyeHb nepekpecTHbIX cchl-
NOK He MpPeTeHAyeT HA MONHOTY: MHOFAA CMUCOK
NPMXOAMNOCh COKPALLATh, 4TOBbI HO CTPaHMLE
NOMECTUNCS OCHOBHOM TEKCT.

Bui6op unnioctpaumi

«Jlyywe oauH pas ysuaeTb, uem Thicdy pas
YCAbILATLY — XOPOLUEE BbIPAXEHWE: Mbl CTAPA-
nMCb NOABMPATL M30BPAXEHHs, KOTOpble Mosic-
HSIIOT TEPMUH B TOM BMAE, B KOKOM OH OnpeaeneH
B CNIOBAPE, M HE HYXAQIOTCA B AANbHENIEM O6b-

iCHeHWW. DTo BbINO LOBONLHO HENPOCTO, NOTOMY
4To BOMBWKMHCTBO oTorpaduin NpeacTapnser
Cpasy HECKOMbKO OBGbEKTOB MK NPOLECCoB. Bbi-
61past UNAIOCTPALMM, Mbl CTAPANMCL TAKXE MO-
KQ3aTb, KOK MEHSINIOCh EBPONENCKOE KyNbTYpHOE
Hacneame Ha NpoTsxeHun ekos. Mudorpaduka
MCNONb30BANACH B TEX CYYAsX, KOrAA Heobxo-
AMMO BbINO NOAYEPKHYTb XAPAKTEPHbIE OCOBEH-
HocTv TepmuHa (puc. 3).

Pinting
Preparaliny-duwing
v i b

Moy

Puc. 3. HexoTopbie puCyHKM MANIOCTPUPYIOT 3HaYeHMs
cpasy Heckonbkux TepmuHos. Cxema nocTpoenms dpe-
cku (pocnnce, MORrOTOBMTENbHBLIi PUCYHOK, CHHOMMS
HQ Cfoe MOAroTOBMTENLHOM LTYKATYPKYM, KAMEHHAs
knagka). Astop — Paiimap Xepbep (2015). Ha ocHose
cxembl u3 kHurn: Knoepfli et al. 1990, p. 63

Mepesopp!

[NOBHLIM $13bIKOM CNOBAPS CTAN EBPOMENCKUM
aHrmidckuit.  Onpenenenns M KOMMEHTAPMM
CHaYana GbiM HANUCAHBI HA AHTIMIACKOM S13bIKE,
a 3aTem nepesefieHbl Ha POAHbIE A3bIKM NpUBIE-
YEeHHbIX UCCNEfOBATENEN, MHOTAA C AOMONHEHMS-
MM, ocobeHnHo B pasgene «Matepuansi». Takoit
BLIGOP  «AOMMHMPYIOLLEro» A3bIKA  YMEHbLUMN
BO3MOXHOCTb [JOKYMEHTUPOBOHMUS BCEro Crek-
TPQ €BPOMEMCKOTO KyNbTYPHOTO PA3HOO6pPa3Ms,
HO niobasi Apyras AnLTEPHATMBA, KACAIOWASCS
TEPMUHOB BCEX OAMHHOALATM s3blkoB, 6bina
B POMKOX JAHHOTO NPOEKTa Henpumernma. Ecam
OCTABANOCL MECTO, HAUMOHAMBHBIE 3AMEYAHMS
K KOMMEHTAPHSIM BCe Xe Ao6aBnsnmc.

B cBsi3n ¢ KynbTypHLIM pasHOOBpasMem 3Haue-
HUSA TepMMHOB (TOK HA3blBAEMbIE «KOHLleI'ITbI)))



B KQXKAOW CBA3GHHOM C KynbTypoi npodeccun
B PO3HbIX S3bIKAX COBMAAQIOT HE HMOMHOCTBIO,
Q OTAENbHbIE TEPMUHBI MOTYT BOOBLLE B KOKMX-TO
23bIKAX OTCYTCTBOBATH'®. HekoTopble TepMuHb
B PO3HBLIX A3bIKOX HE COBNOACIOT MO oBbemy
03HQYEMOTO: OHM MOTYT UMETb Bonee WHpokoe
nnn Gonee yskoe 3HadeHue. MHoraa sHadeHus
NepeceKkaloTC: OAWUH TEPMMH MOXET BKIONATb
(4acTi) cpasy HeckonbkMx MOHSTHIY B A3bike ne-
pesopa.

Ecnu B kakoM-To a3bike TEPMUH He MMen corna-
COBGHHOM HOPMBI, MEPEBOAYMKM NPUBOAMNH
MHOCTPAHHBIM  (TAK  HO3LIBOEMBI  «3AMMCTBY-
IOWM») TEPMMH M TEPMUH HQ POJHOM S3bIKE,
paspenssi ux KOcoi yeptor. Hu B opHom m3 ne-
PEBOLOB PA3HbIE 3HAYEHMSI TEPMMHA He BbIAESsI-
ek undpamm: (1), (2) v 1. a. Ons axrnmitckux
TEPMMHOB C IBOHHBIMM SKBUBOSIEHTAMM B ONpe-
[ENEHHOM f13blke BbLIGUPANM [NOBHBIA TEPMMH,
Q BTOPO#, KaK MPABWNO, NPUBOAMACA B Kaue-
CTBE CMHOHWMA B KOHLE KOMMeHTapus. B eamh-
CTBEHHOM Cly4de, KOrd y HEMELKOro TEpMMHA
«Bauforschung» He okasanocs awrmuickoro
SKBUBASIEHTA, Mbl NOAOGPANM TAK HA3BIBAEMBIN
«npuayMaHHbIt Tepmmkx» «Building archaeology»
(«apxutekTypHas apxeonorus»). Ons cuHOHM-
MOB OIMH U3 TEPMMHOB, KAK MPABUIIO, BbIGUPANy
B KAYECTBE MPEAMOYTUTENBHOO M UCMONb30BAM
B 3aronoske u Tekcte. Ecnm B kakom-To apy-
TOM f13bIKE Y TEPMUHA He BbIO SKBUBAMEHTA,
€10 MOXHO 6bISIO NPOMYCTUTL; OAHAKO HM OAMH
13 NepeBOAYUKOB NPOEKTA STOT BO3MOXHbIN BA-
PUAHT HE MCMOMb3OBAS.

n peAmMeTHble yKasaTenu

[ns Hac 6bin0 BaxHO, 4TOBbI KOHEYHble MOJb-
30BATENM, KAK CMELMANUCTL, TAK U Henpodec-
CMOHONbI, MOMM JIErKO HAMTU MCKOMOE orpe-
penenne. [losToMy npegmeTHble ykasatenu
BK/IOYANM HE TONMbKO TEPMMHbI M3 3AroNoBKOB
CNIOBAPHbIX CTATEN, HO U APYrHE Kilo4YeBble Mno-
HSITWSI, B KAKAOM $i3blKe CBOW, YTOBbI PACIUMPUTHL
noucKk M obneruntb AOCTYN K Matepuany Ko-
HeYHbIX MONb3OBATENEN: KAXAbIA NPeAMETHbIN
yKQ3QaTENb COAEPXAN BCE OCHOBHbIE TEPMMHbI,
ynOMMHOBLLlMeCﬂ B CTATbAX NOAYUHEHHbLIE MOHSA-
THSI, CUHOHWUMBI U TEPMMHBI, KOTOpble Heobxoau-
MO OTAMYaTL OT ocHoBHOro. B Hawem cnosape
CMHOHMMOMM  CYMTAIOTCS TEPMMHbI,  3HAYEHMS
1 ynotpebneHne KOTOPbIX B PA3AMYHBIX KOHTEK-
CTaX MAEHTMYHbI (aBCONIOTHBIE CMHOHUMBI) MK
NOYTM MAEHTMYHLI (4ACTMYHBIE CMHOHMMBI). Cu-
HOHMMbI MOTYT BKJIIOYOTb TEPMMHBI PA3ANYHOTO
NIMHTBUCTMYECKOTO MPOMUCXOXAEHUS, [UANEKTHbIE
BAPMAHTLI, Hay4Hble W obleynoTpebutensHbie
0603HAYEHNS OOHOTO M TOTO Xe ABNEHWS Unu
obbekra. Ecnu, Hanpumep, B Kakol-To cTpaxe
UTANBSHCKWE TEPMUHBI GonbLUe HE MCMONBb3YIOTCS
B NPOJECCHOHANBHON PeyM, HO BCe elue BCTpe-
YaloTCA B HAYYHOWM NMTEPATYpe, ABTOPbI TOXe
MOIIM NOMECTUTb MX B MPEAMETHLIM yKasaTenb

A3bIKQ 3TOM CTpaHbl. Y4T06bI pacwmpuTs focTtyn
ANS LWIMPOKOTO KPYra nosib30BATENEN U He Orpa-
HWUYMBATBCS NEPEYHEM TOMBKO «MPABMIbHBIX»
TEPMMHOB, Mbl PA3MECTUIM B YKA3ATENSIX TAKXE
TepMMHhI, KOTOpre Cﬂeﬂ,yeT OTNMYATL OT OCHOB-
HbiX. [peameTHble yKa3aTenu BKAMAIOT Takke
6onee wupokue u Bonee yskue TEPMMHBI, MO-
CKONbKY MOSb30BATENM, HE SBASIOMECS SKCNEP-
TAMM, G TAKXKE MEXAUCLMNNMHapHOE coobie-
CTBO YACTO He 3HAIOT TOYHOTO MOHSITUS, KOTOPOe
OBbIYHO WUCMOMB3YIOT CMELMANUCTE B cdhepe
KOHCEpBALUMM W  pecTapaunn. [lpeameTHbie
ykasatenu cospasanuck 8 Excel u satem coptu-
POBAMCE.

MucbMeHHbIM TEKCT

Mockonbky Hap cnoBapeM OAHOBPEMEHHO pa-
6otanu nout 45 ABTOPOB M3 PABNMUHBIX CTPAH,
NPUAEPXMBATLCS EAMHOTO CTUAS, FPAMMATUKH
M CTPYKTYpPbl NPEAnoXeHWH 6bino NpakT4ecku
HEBO3MOXHO, PABHO KAK M COXPAHSTh Mops-
[IOK UCTOYHWKOB, BbIGOP MEPEKPECTHBIX CChINOK
M TEPMWHOB ANs NpeameTHbIx ykasatenen. Op-
HAKO C NOMOLLIO PYKOBOACTBA ANISi ABTOPOB Mbl
COrNACOBANM HEKOTOPLIE OCHOBHLIE MONOXEHHS:
30 UCKIIOYEHMEM 3ArONOBKOB, TEPMMHBI ClEfo-
BQJIO MMCATb CTPOYHBIMM BYKBAMM, €Cin 3arnae-
HOM ByKBbI He TpeboBANM HOLUMOHALHBIE NPABK-
na. [ns AMAKpUTUYECKMX 3HOKOB, HEOBXOAMMbIX
B QNpABUTAX MHOMMX S3bIKOB, MCMONb30BANCS
craHaapt koauposaHus FOHukoa. BMecto xumu-
YECKMX CMMBONIOB MPUBOAMIMCH MOMHbIE HA3BA-
HUS SNEMEHTOB M coeamHenuit. M3-3a orpam-
YeHHOro 0bbeMa CroBAPS B HEM YNOMMHAIOTCS
TONbKO MYXCKME HO3BAHMS NPOpEccuit, Xors,
KOHEYHO, MOAPA3YMEBAIOTCS U KEHCKME.

KoHTtponb kayectsa

B cBA3sM c KOpOTKOM MPOROMKMTENBHOCTBIO
npoekta (24 mecsua) u TpyAHOCTAMM mocTyna
K PesynbTatam ApYrMx MHOTOS3bIYHBIX MPOEK-
TOB B 0OBAACTM PECTABPALMM, PEATM3OBAHHBIX
3a nocneguue 20 net (Hanpumep, npoektos Ca-
leidoscopio, Artis, Raphael, LMCR, The Conser-
vation Dictionary, CRISTAI"), mbl yaensnu oco-
60€e BHUMAHME QHANM3Y OrpaHUyeHmit B pabote
1 KOHTPOJIIO KAYECTBA, KOTOPLIM BKAKOYAN B cebs:
Peanu3auMio BLINOAHMMBIX 30AAY B 3AAGHHBIE
cpoku;

npMBREYEHMe TONLKO HAYYHOTO NEePCOHANa 1 pe-
CTOBPATOPOB, MABHBIM OBPA3OM M3 YMCna CO-
TPYAHMKOB OPraHM3ALMI-NAPTHEPOB, AAs TOro
4To6bI CopepXaHWe paspabaThiBanoch HALWO-
HQNIbHbIM UK Me)K,ElyHOpOFlHI:IM KOJINEKTUBOM,
a He oTAenbHbIMM GpUNaHcepamu;
obs3aTentHoe HAAMYME B KQXAOM CNOBAPHOM
CTATbE CMMCKA UCTOYHMKOB;

NpMBNEYEHUE CCCOLMMPOBAHHBIX MAPTHEPOB
M BHELHWX 3QMHTEPECOBAHHBIX SKkcnepTos (6es
QAMWHUCTPATMBHBIX MOPYYeHMi);



npepBapuTensHyio nybnukaumio cnosaps B MH-
TepHete B anpene 2015 roga ans nonyuenus
KPUTUHECKMX KOMMEHTAPMEB CO CTOPOHBI HAY4-
Horo coobuwecTsa.

Pacnpegenenune obssanHocTemn

B cooteeTcTBUM C BHIGPAHHBIM BOPMATOM KOH-
TPONS KQYecTBA KOHTEHT cnosaps paspaba-
ThiBaNCS KOMaHaamu. Ml pasgenunun cnmcok
TepMuHOB Ha paboune naketsl. Kaxaas opra-
HW3aUMS-NapTHep B3Ana Ha cebs obssatenbcTea
AO OKOHYQHMS NMPOEKTa 3aKOH4MTL paboTy Hap
TEPMMHAMMW CBOEH YOCTM W BLINOAHUTL NEPEBOA,
CNOBAPS HA OfMH MY ABA 83bIka 2.

BaXHO OTMETMTb, YTO Mbl He MBITANMCHL CO3AATH
CMPABOYHWK MO COXPAHEHWIO MOHYMEHTALHOM
XMBOMMUCH W OPXMTEKTYPHbBIX NOBEPXHOCTEM.
Yeunus rpynnbl, pabotaslweit Hap onpepene-
HUSMW, KOMMEHTAPUSMM W NEepeBoaamM, Bbinu
HANPABAEHbI HA TO, YTOBbI CO3AATL HAYYHYIO OC-
HOBY, HEOBXOAMMYIO ANsS YNpOLeHUs OBLLeHNs
4YeHoB Me)KFlyHOpO,EthlX rpynl‘l no KOHCepBOLlMM
M PEeCTaBPALMM, YTEHMS M MOHUMAHMS BOKYMEH-
TAUMM TEHAEPOB, CMELMANU3MPOBAHHBIX CTATEM
M KHUT, MOCBALLEHHbIX BONPOCAM OXPAHbI M BOC-
CTQHOBNEHWS OBBEKTOB KyNLTYPHOTO HACHEepMs,
a Takxe Ans obneryeHus NoMcka HeobxoaMmMon
MHdopMaLMM B L POBLIX PECYPCaX, TAe ynops-
AOYEHHBIN CIOBAPL HEOBXOANM ANS TOTO, YTO6bI
OXBATUTH LIMPOKYIO MMPOBYIO QYAUTOPHIO.

Mhl nOCTOpOﬂMCh BKOYUTL B CﬂoBOthle CTATbMH
nHbopmaumio 06 ywepbe, koTopbiit MoxeT BbiTb
HOHECEeH B pe3ynbTaTe UCMOMb3OBAHMS TOrO WK
uHoro metoaa unn matepuana. Oatako nioboe
coobuieHne um nybnuKaums, CBA3AHHbIE C HA-
CTOSILLMM CNIOBAPEM, AOMXHbI 0653aTenbHO Co-
AEPXaTb MHGOPMALMIO O TOM, 4TO OH OTPaXaeT
TOYKY 3PEHWS MWL OMPERENEHHO OTBETCTBEH-
Ho¥ rpynnsl. Koncopunym u Espocotos He HecyT
OTBETCTBEHHOCTH 30 MOBOE MCMONb3OBAHME CO-
AepXaweiics B Hem MHPOPMALMK.

Mnawbl Ha Byaywiee

TepmuHonorus meHsieTcst co Bpemerem. [oatomy
CﬂOBOpM AONXHbI I'IpeJ:LCTCIBnﬂTh CO60;1 XHMBble
MHCTPYMEHTBI M PACTYLUME PECYPCbl: MO OKOH-
YOHWMKM NPOEKTA Mbl MOAAEPXKMBAEM CANUT WWW.
ewaglos.eu ans paspaboTku AONOAHEHHBIX W Ne-
pepaboTtanHbix M3ganuit cnosaps. C nomolwubio
CAMTA YUTATENN MOTYT CBA3ATBCSA C HAMM, YTOBbI
OCTABUTbL CBOM KOMMEHTAPHM MU NPEATOXEHMS.
HanbHeiiwee pacwuperre cnoBaps BO3MOXHO
B 1BYX HanpasneHusix. [lepeoe — moTMBMpOBATL
Konner fOBABNATL CBOM COBCTBEHHbIE NEPeBOAbI
Ha apyrue esponeiickue a3biku. Bropoe - pac-
LWMPHUTb COAEPXKAHME 30 CHET BKIIOUYEHMS MHPOP-
maumu, kotopoi B cnosape «EwaGlos» noka
HET, Hanpumep:

BBEJEHME HOBbIX TEPMMHOB;

OBbsICHEHME PA3AUYMIA B MCTOPUYECKOM M CO-

BPEMEHHOM MCMOMb30BAHWM TEPMUHOB;
XAPAKTEPUCTMKA PABANYHBIX METOAOB M MATEPH-
Q10B, U3BECTHBIX B PA3HBIX CTPAHAX;

OMUCAHME PETMOHABHBIX PA3NMYMIA B UCMONBL3O-
BAHMM TEPMMHOB 1 METOLOB BHYTPH CTPAH;
OBbSICHEHWE PA3NMUMIA MEXAY MCMONb3OBAHUEM
TEPMMHOB B OBNACTM COXPAHEHMSI MOHYMEHTASb-
HOM XMBOMMUCK U CTAHAAPTHOM TEPMUHONOTUEN,
MCrONb3yeMoit B PYT1X chepax;

QHQAU3 UCTOPMYECKMX KOHTEKCTOB M MPOMCXOX-
AEHUS TEPMUHOB;

O6BSICHEHNE MCTOPUYECKMX TEPMUHOB, KOTOpPbIE
6onblue He MCMONb3YIOTCS;

QHAMM3 PASAUYMIA MEXAY WTANbSHCKON TepMM-
HOMOrMeM, cnonbayemoit B Mtanum u B apyrux
CTPAHaX.

Cnosapb «EwaGlos» — 310 He6onbLIOM, HO BaX-
HbIA LLIAT, HANPABEHHbIA HO COAENCTBUE MeXAY -
HAOPOOHOMY COTpyAHMYecTBy B obnacti co-
XPAHEHUSI MOHYMEHTANbHOM XMBOMMCH MyTEM
COINIACOBOHMS  TEPMMHONOIUM, WUCMONb3yeMOWM
B JOHHOM OBNACTU. DTO OYEHb BOXHOE HAYMHA-
HME B CBETE ©XEAHEBHOTO yepba, HAHOCHMOTo
MOHYMEHTANBLHOM XMBOMMCU M OPXMTEKTYPHBIM
nosepxHocTsiM B EBpone. Mbi nonHocTbio otnaem
cebe OT4ET B TOM, 4TO BLIGOP TEPMUHOB MNK He-
KOTOPbIX ONPEAENneHNi U KOMMEHTOPUEB MOXET
06CyXAaThCs,  TAKXKE YTO HEKOTOPAst MHPOPMA -
LSl B HOLLEM CIIOBAPE MOXET OTCYTCTBOBATH. Tem
HE MEHee, Mbl HOJIEeMCS,, YTO CNIOBAPb MOMOXET
KONMEram B MX MEXAyHAPOAHOM [esTenbHOCTH
B cdepe KOHCEPBALMM M PECTABPALMM W 4TO
B fanbHEWeM u3aaHue byaet fopabatbiBaTbes
M [ONOMHSATLCA ANS YTOYHEHUS MCMOMb3OBAHMS
TEPMMHOMNOMMM MO COXPAHEHWIO OBBLEKTOB Kyfb-
TYPHOTO Hacneaus.

Mbi xoTenu 6bl NOCBATUTL STOT cnoBApb BCeMm
TEM, KTO MOCBSITUI CBOIO XM3Hb COXPAHEHMIO HA -
LWEro KynbTYPHOTO Hacneaus.

BnarogapHoctn

S xotena 6bl nobnaroaapuTh BCEX, KTO NpH-
HAMaN yd4acTMe B cosaaHum cnosaps. [pexae
BCEro, MEHEeAXepOB MPOEKTA B OPraHM3ALM-
SX-NAPTHEPAX, KOTOPble PA3AENMIM CO MHOM
otsetcteeHHocTs: Joann Cassar (MT), Aysun
Ozkése (TR), Pilar Roig Picazo (ES), Daniel Pop
(RO), Ivan Sr3a (HR) and Jean-Marc Vallet (FR).
Mbl an3HOTeanb| TAKXe BCEM BKCI'IepTCIM, KO-
TOpbIE YYOCTBOBAAM B OBCYXAEHMM NPOEKTa:
Roberta De Angelis (MT), Oriana Aquilina (MT),
Joanna M. Arszyriska (PL), Raniero Baglioni (ES),
Elke Behrens (DE), Stefan Belishki (BG), Juana
C. Bernal Navarro (ES), Istvén Béna (HU), Mat-
thew Bonett (MT), Mélodie Bonnat (FR), Igancio
Bosch Roig (ES), Maria del Pilar Bosch Roig (ES),
Nicolas Bouillon (FR), Elise Bouvet (FR), Semira
Bugeja (MT), Christine Caruana (MT), Shir-
ley Cefai (MT), Gianluigi Colalucci (IT), Emilie
Checroun (FR), Valeria Corradetti (IT), Florence
Crémer (FR), Vincent Detalle (FR), Gilseren Dik-



ilitas (TR), Anneli Ellesat (DE), Axel Ermert (DE),
James Farrugia (MT), Fabien Fohrer (FR), Bencze
Fruzsina (RO), Katarina Gavrilica (HR), Maria
José Gonzdlez (ES), Oana Gui (TR, RO), Oana
Mara Gui (RO), Odile Guillon (FR), Mérta Gutt-
mann (RO), Nikifor Haralampiev (BG), Sophie
Haake-Harig (DE), Raimar Heber (DE), Barbara
Hentschel (DE), Adrian Heritage (DE, UK), Alison
Heritage (IT, UK), Dérthe Jakobs (DE), Violeta
Karailieva (BG), Dorota Kowalik-Kociszewska
(PL), Kristina Kruli¢ (HR), Mariarosa Lanfranchi
(IT), Roland Lenz (DE), Heike Leuckfeld (DE), Isa-
belle Locoge (FR), Ana Lozano de la Pola (ES),
Martion Mach (DE), José Antonio Madrid Gar-
cia (ES), Barbara Mazzei (IT), Domagoj Mud-
ronja (HR), Theo-Sandu Muresan (RO), Bruno
Nahod (HR), Barbara Neubauer (DE), B. Nilgiin

Mpumeuanns

lllustrated Glossary on Stone Deterioration Patterns,
ed. by ICOMOS-ISCS: English-French, Paris 2008;
English-German, Petersberg 2010; English-Czech
2011; English-Spanish 2011; English-Korean 2014;
English-Japanese 2014.

Kaxaas opraHuMsaums CaMOCTOSTENBHO MPUHUMA-
na peleHne 0 GOPME YHOCTUS — B KAYECTBE UNeHA
KOHCOPLMYMA MAM B KAYECTBE OCCOUMMPOBAHHOMO

N

naptHepa.
3 EwaGlos 2016.
4 Cm. nogp.. Caple 2000. Mo ctuancTUyeckum

NPMYMHOM Mbl HE MOFIM  MCMOMb3OBAT KOMEM-
HMPOBOHHLIM  TepMMH  «conservation-restoration»
(«koHcepBauma-pecTaBpauus»), npeanoxeHHbin Es-
poneickoit KoHdeaepaumein OpraHM3aLmii KoHcep-
satopos-pectasparopos (European Confederation
of Conservator-Restorers’ Organisations, ECCO).
AnbTepHATMBHBI BAPMAHT M. Ha puc. 1 c. 14.

Petzet 2009, 17/8; Conservation Basics 2013,
344, 355; Caple 2000, 32, 122. bonee nogpo6Ho
06 3TUX MeHsIoLLMXCS 3HaYeHusx cM.: Schadler-Saub
2010 u ICom-CC: Terminology to Characterize the
Conservation of Tangible Cultural Heritage. URL:
www.icom-cc.org/ 242/ #.VBIH5SSzak; www.icom-
cc.org/330/about-icom-cc/what-is-con-servation/
conservation:-who,-what-amp;-why/.

CM. Hmuxe B paspene «OnpeneneHus U KOMMEHTa-
pum».

CM. noap. B CTaTLe «MOHyMeHTUﬂbHUﬂ XMBOMUCH»
yact 3 «TexHuueckue npuUembl AEKOPATUBHO-NPU-
KNAgHoOro MckyccTea. [yM3aitH noBepXHOCTHY.
OcHosHas nutepatypa: Mora et al.: La conservation
des peintures murales, Bologne 1977, nepeson
Ha arn. 1984, Ha pymbiHck. 1986, Ha utan. 1999,
Ha uen. 2003; ICOMOS Principles 2003.

10 Cm. noap. o koHcepBaumMM (BKMIOYAA MPUUMHBI CO-
XPAHEHMsI MPOLLIOTO, MCTOPHUIO KOHCEPBALMM, STUKY
KOHCEPBALWMMU 1 NpeBeHTMBHYIO koHcepsaumio): Caple
2000; Conservation Basics 2013 ¢ o6HoeneHHoM
6ubnunorpadmert. O630p UCTOPUM COBPEMEHHOM Te-
OpMM PecTaBpaLMM W METOROB KOHCEPBALMM CM. B:
Philippot 1989.

CrmMcoK  OpraHM3aumit-y4acTHMKOB W pacnpene-
neHue Ux obs3aHHOCTEMN npuBeaeHsl B Hayane sTon
KHMIM, O MMEHQ KOMNer-3KCrnepToB yKa3aHsl B anda-
BMTHOM NOpPSAKEe B KOHLE BBEAEHMSA.
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Oz (TR), Christoph Oldenbourg (DE), Julia Osca
Pons (ES), Mercedes Sanchez Pons (ES), Adrian
Rauca (RO), José Luis Regidor Ros (ES), Nicole
Ried|-Siedow (DE), Dominique Rogers (FR), Eray
sahbaz (TR), Simona Sajeva (IT, FR), Maria Mer-
cedes Sanchez Pons (ES), Ursula Schadler-Saub
(DE), Karin Schinken (DE), Antoinette Singaglia
(FR), Alexandra Skedzuhn-Safir (DE), Maria Pilar
Soriano Sancho (ES), Grazyna Schulze-Glazik
(Pl), Ewa Swiecka (Pl), Manfred Stocken (DE),
Erzsébet Szdsz (Ro), Ayse Hilal Tanis (TR), Ker-
im Tanis (TR), Nadia Thalguter (DE), Jdlia Tévissi
(Ro), Francisco Arquillo Torres (ES), Elitsa Tsvetko-
va (BG), Gil Turculet (RO), Juan C. Valcarcer An-
drés (ES), Jennifer Weber (DE), Fani Zupan (HR).

Anxena Baviep

2 Petzet 2009, 17.

3 Schadler-Saub 2010, 3.

4 Cm. nnxe pasgen «Mepesogpi».

5 Schéadler-Saub 2007, 66.

' Mbl OTKG3AAMCH OT MAEM Te3aypyca, MOTOMy YTO OT-
AenbHble MMaBbl U IPYNMbl TEPMMHOB He MOAAABANUCH

MEepPAPXMYECKON OPraHU3ALMM W COREPXanu eau-
HWUYHblE NOHSTUA, KOTOPbIE HE BMMCHIBANMCH B OBLLyI0
cTpykTypy. Hekotopbie TepMuHbl He 6binu cBA3QHBI
C BPYTMMM M NO3TOMy OCTABANMCH HepacrpeaeneH-
HBIMM.

CTpyKTypy TepMMHOB rnaBbl «[JoKyMeHTaLmMs M uc-
CNepoBaHMA» CM. HO pUC. CNOBApHO cTaTbn «Pero-
MEHONOrMYeCcKmit NOaxXoa».

DTOT BbLIBO, OCHOBAH HQA KOHCymbTauusix Akcens
Spmepra u3 Esponeiickoro komuTeTa no cTaHAApTH-
saumn (CEN) Bo Bpems BcTpey no npoekTy u Ha cne-
aylowen nutepatype: Harping 2010, 5.4.; 7.2-7.5;
Lanzi 1998; Getty Vocabulary Program 2003; Brief
Rules 2007.

*Caleidoscopio,  1994-1995,  ICCROMArchiv;
*Artis (Art and Restoration techniques Interactive
Studio), 1997; *Raphael. Analysis, Protection and
Preservation of Medieval Wall Paintings, 1999-2001;
Niederséchsisches Landesamt fir Denkmalpflege,
Hannover (ony6nukoeaH B cet MutepHeT B mione
2015rona); *Argos (Art and Restoration Glossary
operating System), www.argosprospect.org, cait
8 2014 rogy Heaktmeen; *LMCR (lessico tecnico
multilingue di conservazione e restauro, dipinti su
tela — supporto) 2001-2007; Assoziatione Secco
Suardo; *The conservation dictionary, CD, He ans
KoMmepueckoro  ucnonssosanmus  (Athens  2001),
1999-2001, umeet cmelieHme B TABAULAX, UCMOMb-
3yIOLUMX PA3AMUHBIE S3bIKM, M3-3Q YETO ANst KOHKPET-
HOTO MOHATUS HO APYTOM S3bike OTOBpaXaeTCs Hesep-
Hbiit Tepmue; *Plaster Architecture, 2000: URL: www.
plasterarc.net, caitt He aktueen B 2014; *CRISTAL
(Conservation Restoration Institutions for Scientific
Terminology dedicated to Art Learning, 1999-2000
(Bbina ony6nMKoBAHA TONBKO YACTb HA UTANBIHCKOM
asbike: Nimmo, 2001).

20 CM. NonHbIA CMUCOK TEPMUHOB M pacnpepeneHne
06930HHOCTEN MeXAy OPraHM3auMamu Ha cTp. 23;
CMUCOK ABTOPOB — Ha cTp. 6-7.
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Art and Craft Techniques Condition
Deterioration Sources

Cave KBU Intrinsic cause of deterioration UM

Masonry KBU Extrinsic cause of deterioration UM

Natural stone masonry KBU Soiling / Dirt UM

Ashlar stone masonry KBU Humidity UM

Rubble masonry KBU Condensation UM

Brick masonry KBU Hygroscopicity / Deliquescence UM

Adobe KBU Infiltration UM

Joint KBU Rising damp UM

Pietra rasa KBU Freeze-thaw cycles UM

Wooden structure KBU Wet-dry cycles UM

Half-fimber KBU Environmental deterioration UM

Exposed concrete KBU Air pollution UM

Support HAWK Soluble salts UM

Plaster HAWK Aerosols UM

Render HAWK Biological growth UM

Levelling coat HAWK Anthropically induced UM

Rough cast (Roughcast) HAWK deterioration

Ground HAWK Inappropriate historic UM

Underpaint RPS interventions

Glaze HAWK Overpaint UPV
Varnish HAWK Structural interventions UM

Wall painting HRZ Lacuna UAD
Painting stratigraphy HRZ Cavity UAD
Fresco HRZ Crumbling UAD
Avrriccio HAWK Abrasion UAD
Pontata HAWK Corrosion UAD
Intonaco HAWK Peeling UAD
Giornata HAWK Scaling UAD
Final render HAWK Flaking UAD
Mezzo fresco HRZ Chalking UAD
Secco HRZ Deformation UAD
Whitewash HAWK Bulge UAD
Tempera HRZ Static crack UAD
Pentimento HRZ Crack UAD
Relief HRZ Hairline crack UAD
Decorative application HRZ Craquelure UAD
Encaustic HRZ Patina UAD
Oil painting HRZ White veil UAD
Impasto HRZ Yellowing UAD
Sgraffito HRZ Darkening UAD
Distemper HRZ Colour saturation UAD
Acrylic painting HRZ Bleaching UAD
Palimpsest HRZ Fading UAD
Mineral paints HRZ Pigment alteration UAD
Mosaic HRZ Salt efflorescence UAD
Stucco ABK Wind erosion UAD
Scagliola HRZ

Glazed decorations HRZ

Clapboard / Shingle KBU

Putlog holes UM

Sinopia UM

Snapped line UM

Grid UM

Preparatory drawing UM

Spolvero UM

Direct incision UM

Indirect incision UM

Keying UM

Stencil UM



Interventions
Documentation and Investigation

Preventive Conservation

Conservation

Restoration

Materials Appendix

Acrylic
Additive
Aggregate
Binder

Brick

Brick dust
Calcite crust
Carbonation
Casein
Cement
Ceramic
Chalk

Clay
Consolidant
Crushed brick
Drying oil
Filler

Glue

Grout (Injection)
Gypsum
Hydraulic binder
Lime

Lime milk

Lime mortar
Lime putty
Marble dust
Pigment
Plaster of Paris
Pozzolan/Pozzolana
Sand
Terracotta
Tessera
Waterglass
Wax

HAWK
KBU
KBU
HAWK
KBU
ABK
HRZ
HRZ
HRZ
HAWK
KBU
HAWK
KBU
HAWK
KBU
HAWK
KBU
HAWK
KBU
KBU
KBU
KBU
KBU
KBU
KBU
HRZ
RPS
KBU
KBU
HRZ
KBU
HRZ
HAWK
HRZ
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ABK  Akademie der Bildenden Kiinste Stuttgart (Stuttgart State Academy of Fine Arts)
CICRP  Centre Interdisciplinaire de Conservation et Restauration du Patrimoine, Marseille

HAWK  HAWK Hochschule fir angewandte Wissenschaft und Kunst — University of Applied Sciences and Arts —
Hildesheim/Holzminden/Géttingen

HRZ  Croatian Conservation Institute, Zagreb
KBU  Karabik Universitesi
RPS  Landesamt fir Denkmalpflege im Regierungspréisidium Stuttgart

UAD  University of Art and Design, Cluj-Napoca
UM  University of Malta
UPV  Universitat Politécnica de Valéncia
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TEXHUYECKME NMPUEMbI JEKOPATUBHO-MNPUKITALOHOIO UCKYCCTBA
CTPOUTENBLCTBO

BriceuenHas 6 ckane uepkoss ¢ canpanmamu (Carkh Kilise), [épeme (Typunsa), XI 8. @oto KBU (Aicyn Oskéce), 1991 r.

Onpepenenune. EcrectsenHas wmnu
MCKYCCTBEHHAs MONOCTb B CKane,
KOTOPAs MOXET BbiTb AEKOPUPOBAHA
PUCYHKAMM, KMBOMMCHIO, CKYNbATY-
PO M/ MK TPaBUPOBKAMM.

KommeHntapuit. [lytem BbicekaHus
B MOCCHMBE CKQJbl MOXET CO3L0BATh-
€A apXMTeKTYpa W/ unu ckynbnTypa.
DTOT BMA WCKYCCTBA M3BECTEH MOA
HO3BAHWMEM «CKQMbHAS QPXMTEKTY-
pa». Takylo apxuTekTypy MOXHO
yBupetb B ocHosHom B Cpepnsem-
Homopbe, Hanpumep, B Kannagokuu
(Typums), Cacen an Marepa (Mra-
nus), Metpe (Mopaanus). Ectectaen-
Hble, CTPYKTYPHO He M3MEHeHHble
newiepbl He CYMTAIOTC  CKABLHOV
APXMTEKTYPOM, XOTS U MOTYT UMETb
BNEYATAAIOLLYIO OTAENKY.

Definition. A natural or man-made
cavity in rocks which may be
decorated with drawings, paintings,
sculpture, and/or  scrafched
engravings.

Comment. By carving solid rock
where it naturally occurs, one can
create architecture and/or sculpture.
This kind of activity creates what is
known as «rock-cut architecture».
Such architecture can be seen mostly
in the Mediterranean area in places
like Cappadocia (Turkey), Sassi di
Matera (ltaly) and Petra (Jordan).
Modified caves and caverns are
not considered rock-cut architecture,
but can also contain imposing
decorations.

Abri sous roche
Spilja

Jaskinia
Magara
Barlang

Grota

Mewepa
Grotta

Cueva
TERE
e
EYIN|]

HUcrounmkm: EwaGlos 2016, 24-25, doi:10.5165 /hawk-hhg /300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB);
Brandi, Crea 1979, 55-90; Fyfe 2007; Corakbas 2012
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TEXHUYECKME NPUEMbI IEKOPATUBHO-MNPUKITAOHOIO UCKYCCTBA
CTPOUTENLCTBO

HeowrtykatyperHas nosepHocTs kamenHoi knagku. Liepkoss Cestoro Muxauna, X1 8. @oro HAWK (Knemeric), 2010 r.

Onpepenenne. CrpoutenbHas KOH-
CTPyKuMsl, cOCTosias M3 60KoB,
YNOXEHHbIX B OMPEIENEHHOM NOpSiA-
ke. bnoku MoryT 6biTe NPUPOAHEIMMU
MU NUCKYCCTBEHHbIMKU, M3rOTOBIEH-
HBIMM W3 HATYPAnNLHOTO KamHsi (By-
TOBOFO WU TECAHOTO), HEOBOXKEH-
HOro  KMpnuua-chipua  (camawa),
kupnuya, 6etoHa. bnoku coemu-
HSIOTCS MeXay COBOi C MOMOLLbIO
CTPOUTENBLHOTO PACTBOPA, LEMEHTA
/mnn apmaTypei.

Kommentapui. [pu  Bo3BEAeHMM
PACTBOP MOXET HE WUCMONb3OBATLCS
(cyxas knagka). Kamennas knaaka
BBINOMHSET NPexX/e BCEro HecyLlylo,
KOHCTPYKTUBHYIO M OTPAAMTENbHYIO
DYHKUMM, HO NPU STOM MOXET BKJIIO-
4aTk M AeKOpPaTHBHBIE 3nemeHTsl. Ka-
MEHHQas KNOaAKA yXe NpeacTasnset
coBOM NOBEPXHOCTb C APXMTEKTYpP-
HOM OTAENKOW, OfIHOKO MOXET TaKXe
MCMONb30BATLCS KOK OCHOBA  Asi
CTEHHOM POCMMCHU UNM LTYKATYPKMU.

— kupnny-cuipel (caman), = knag-
KO M3 TECAHOTO KQMHS, —> KMPMuY,
— wrykatypka, — ByToBas KnaaKa

Kamennas knagka Masonry

Definition. The art and craft of
building which creates structures
from building blocks (masonry units).
These blocks can be extracted or
manufactured, and include stone
(rubble or ashlar), adobe, brick,
and concrete. They are also bonded
together with mortar, and possibly
grout and/or reinforcement.

Comment. Building is carried out
either without mortar (dry wall) or
with mortar. Above all, masonry has
a static, structural, and protective
function, and it may also incorporate
decorative  elements.  Masonry
provides an architectural surface
in itself, but it can also serve as
a support for wall paintings or
decorative surfaces made of various
plasters or renders.

— adobe, — ashlar stone masonry,
— brick, — plaster, — rubble
masonry

Maverwerk
Maconnerie
Zidanje
Budownictwo
Duvar

Fal

Zidarie

3uaapus / pagex

Muratura
Fébrica
e
L)

WUcrounmkm: EwaGlos 2016, 24-25, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB);
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Korerpyxuns nz emewanroro kamms. OxHsit pacan uepksn Yenenns boropommus, Crpesi (Pymsirms), Xl 5.

®oro UAD (Aapuat Payka), 2015 .
Knagka

U3 HATYpPQJIbH

KOAMHS

Onpepenenne. KoHctpykums 13
COBPAHHbBIX UK AOBBITbIX HATYPAsTb-
HBIX KOMHEHW, KOTOpble AepXarcs
BMeCTe 30 cyeT coBCTBEHHOMO Beca
WA CTPOMTENBHOTO PACTBOPA.

KommeHTapuit. OBbiuHbIM MaTepy-
QnoM  SIBMISIETC  MPAMOP, PAHMT,
TPABEPTMH, M3BECTHSK M MECYTHMK.
Pacnonoxenune kamweit (c pacteo-
pom wnn 6es), couetanue pasnuy-
HbIX TMMOB KAMHS, O TOKXKE KOMHSI
u kupnuua  (cmewawHas  knagkal)
€O3A0I0T MOBEPXHOCTb € 6oraton
APXMTEKTYPHOM OTAENKOM. YCTOMuM-
BOCTb K BEPTMKQ/IbHBIM HArPY3KAM
HE 30BMCMT OT HANMYMsS PACTBOPA.
YcTouMBOCTE K HATPY3KAM, Ha-
NPABNEHHBIM NOA, YoM (TakMM, Kak
B CBOAGX, APKAX, Kynonax), cnabas.
B 3aBucumocTn ot crenenn obpa-
60TKM KOMHS PA3AMHAIOT [BA NAB-
HbIX TMNA KNGAKWA M3 HATYPANbHOTO
KOMHsi: 6yTOBYIO KNQAKY M KNAAKY M3
TecaHoro kamHsi. «HatypanbHeiit ka-
MEHb» — WU3BLITOUHDIN TEPMMH, KOTO-
pbIit MCnonb3yeTcst Ans Toro, 4Tobel
NOAYEPKHYTb OTIMYME OT UMMTALMK
KOMHSI.

— 6yToBGS KAQAKQ, —> KIGAKA M3
TECAHOrO KaMHS, = KMPMMY

Natural stone mason

Definition. A type of construction
made out of natural stones, which
are field-collected or quarried. These
can be self-supporting or bonded
with mortar.

Comment. Common  materials
include marble, granite, travertine,
limestone, and sandstone. The
arrangement of stones (with or
without  mortar), the different
combinations of stone types, and
stone and brick combinations
(called composite masonry) create
rich architectural surfaces. Natural
stone masonry does not depend on
bonding for stability (in the case of
downward loads). Stability is poor
in the case of loads that exert force
at an angle (such as vaults, arches
and domes). Depending on the
degree of shaping of the stones, it
is classified in two main categories:
rubble masonry and ashlar masonry.
Natural stone is a redundant term,
but it is used to differentiate from
stone imitations.

— rubble masonry, — ashlar stone
masonry, — brick

TEXHUYECKME NMPUEMbI JEKOPATUBHO-MNPUKITALOHOIO UCKYCCTBA
CTPOUTEJIbCTBO

Natursteinmauerwerk

Maconnerie de pierres
naturelles

Zid od prirodnoga
kamena

Mur z naturalnych
kamieni

Dogal tas duvar
Természetes kéfal

Zidgrie din piatra
naturald

3unapus / Tpaaex ot
ecTecTBeH KaMbK

Muratura in pietra
naturale

Mamposteria
BRBHEEE
JEESOCA(PAEAIRSTN

WUcrounnkn: EwaGlos 2016, 28-29, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB);
Ching 1995, 158; Harris 1984, 117, 328; Hasol 2002, 448; Bechar 2005, 111-120
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CTPOUTENLCTBO

TEXHUYECKME NPUEMbI IEKOPATUBHO-MNPUKITAOHOIO UCKYCCTBA

Cimarsad auhlis

Bk ¢ gla! Fitdat

Kamenras knaaka. AHtnansii pumckmii aksedyk, Kemepxuaap (Typuus), 30 . ao . 5. @oto KBU (Aiicyn Oskéce), 1995 r.

Wnnioctpaums Panmapa Xebepa Ha ocHose pucyrka Oara yu, 2015 r.: npounssonsHasi HepsaoBas, NOPSAHAS 1 PBAHQS KNOAKA

Knapka n3 tecanoro kamus RU Ashlar stone masonry EN

Onpepenenne. Knagka ua 6nokos
06paBOTAHHOrO HATYPALHOMO KOM-
HS NPABMABLHOM GOpMbl, MPUGAK-
3MTENBHO OAMHAKOBOTO PA3Mepa,
06bluHO Bonblue KMpnMua  (Moxet
NPUMEHSITLCS  PACTBOP,  3AMOHSI-
IOWMI OYeHb TOHKME, OAMHAKOBbIE
wssi). TwatensHo obpabatsisaeTcs.

Kommentapuit. B 3aeucumoctn ot
ctenenn 0bpaboTk KaMHs Bbigens-
€TCs MHOXECTBO BMAOB KNQAKM M3
TECAQHOTrO KAMHS, Cpeau KOTOpbIX
KNapKa M3 PBOHOMO KAMHS, KBA-
ApoBas Knagka, pycroeka. B sa-
BUCUMOCTU OT MOPSAAKA NOXKOBbIX
1 THINKOBbIX PSIAOB PA3NMYAIOT NPO-
M3BOJIbHYIO HEPSAOBYIO, MOPAAHYIO
u peanyio knagky. [pu obauuoeke
TECAHbIM KaMHeM rpybas KameH-
HOS KNQAKQ OTAENbIBAETCS MAAKMM
KOMHeM, 4ToBbl ¢ HebonblMMM 3a-
TPATAMM  YIYHWMUTb  SCTETUHECKME
KauecTsa.

— KOMEHHQAs KNaaka, —> Kupnuy, —>
wos, — byToBAs KNAAKA

Definition. A type of stone masonry
which uses regularly cut blocks of
stones, of almost uniform size, usually
bigger than bricks (self-sustaining or
properly bonded with mortar with
very thin and uniform joints). Itis also
finely dressed.

Comment. There are many categories
of ashlar masonry, depending on
the degree of stone dressing. These
include rough or fine ashlar, rock or
quarry-faced ashlar, or rusticated
ashlar. Depending on the course
disposition, the terms: random ashlar,
coursed ashlar, and broken range
work may be used. «Ashlar facing»
refers to smooth facing applied over
rough or rubble masonry to obtain
improved aesthetic effects at a lower
cost.

— masonry, — brick, — joint, —
rubble masonry

Quadermaverwerk

Maconnerie de pierre
de taille

Zid od priklesanoga
kamena

Mur z blokéw
kamiennych

Yonu tas duvar
Kvéderfal

Ziddrie din piatrd de
talie

3upapus ot asnau
KAMbBK

Muratura a taglio /
Bugnato

Fébrica de silleria
EHEEE

slall 0 2

WUcrounmnku: EwaGlos 2016, 30-31, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Bechar
26 2005, 111-120; Harris 1994, 27; Davies, Jokiniemi 2006, 24; Juracek 2002, 25-46, 337; Ching 1995, 158



RU

ByToBas knagka

Onpepenenue. Knagka u3 npupoa-
HBIX KOMHEW HEMPABUIBLHOM GOPMBI,
KOTOpble fepXatcs 3a cyeT cob-
cTBEHHOrO Beca (cyxas knaaka) mam
cKpennalTcs  pacTeopom  (paaamm
unu 6es nopbopa KamHeit).

Kommentapuit.  CamocrostensHas
TEXHWKQ, KOTOPASst IPUMEHSNACh, KAK
npaBuno, ANs CTPOMTENLCTBA CTEH,
OOHOKO TAKXE MWCMonb3oBANACh B
COYETAHMM C KIOAKOM M3 TECAHOro
KOMHS! 1/ Mnv KUPMKYa Ans CO3AaHHs
6onee poBHbIX MOBEPXHOCTEN UK B
COYETAHMM C AePEBAHHBIMK BANKamm
A0S NOBBbILEHUS CEACMOYCTONYMBO-
ctn. Mpumensnace 1 pns 3anonHe-
HUSI MYCTOT MeXAy MOBEPXHOCTAMM
TecaHoro kamHs. B 3aeucumocTu
OT pasmepa u crenenn obpabotku
KOMHSI MMeeT psif, PA3HOBUAHOCTEN:
[MKQS, NONIUIOHANBHAS, LMKIONUYe-
ckas u ap. Kpome s1oro, TpapnumoH-
HO WCMOMb3yeTcs B AEKOPATMBHOM
moweHun  (BynbikHukoM), 06bIuHO
BO BHYTPEHHMX ABOPAX.

Cnepyet otnuuats 6yToBylo KNaaKy
ot 306yTOBKM.

—> KIQAKQ M3 TECAHOTO KAMHS,
— Kkupnmd

TEXHUYECKME MPUEMbI LEKOPATU

EN

Rubble masonry

Definition. A construction type made
out of natural, rough pieces of stone
that are self-supporting or bonded
with mortars (coursed or uncoursed).

Comment. It was used as a stand-
alone technique, usually for walls,
but also in combination with ashlar
masonry and/or brick for creating
more regular surfaces, or with fimber
beams in a technique called «timber-
laced», which confers an increased
resistance to earthquakes. It was also
used as an infill between ashlar wall
faces. According to the dimensions
and the level of the courses of stone,
there are a number of masonry types:
random rubble, squared rubble,
cyclopean rubble, etc. Another
traditional use was for decorative
pavements (cobble-stones), usually
in courtyards.

Not to be confused with: boulder
masonry, rubble work.

—> ashlar stone masonry, — brick

NMPUKNTAOHOIO MCKYCCTBA

DE
FR

HR

CTPOUTENbCTB

(Weeituapus). Poro HAWK (Anxena Bariep), 2015 .

Feldsteinmauerwerk

Maconnerie de
moéllons

Zid od neobradenoga
kamena

Mur z surowego
kamienia

Moloz tas
Terméské fal

Zidarie din piatrd bruta

3upapus ot
HeobpaboTeH Kambk
Muratura di pietra
greggia
Mamposteria de
piedra tosca

HoEEE

WUcrounmkn: EwaGlos 2016, 32-33, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Ching

1995, 158; Langenbach 2009, 43-50; Bechar 2005, 111-120; Juracek 2002, 25-30; Maropolou et al. 1997
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TEXHUYECKME NPUEMbI AEKOPATUBHO-MNPUKITALHO!
POUTENBCTB

Kuprnunas knagka ¢ aekopatnsHbimi snemenTamu. Manerbkas yacosns, Amacpa (Typuus), IX 8. @oto KBU (Spait Lax6as), 2014 r.

Wnnioctpauus Pammapa Xebepa Ha ocrose pucyrka Oara lyw, 2015 r.: anrnwvickas (1), pnamarackas (2), anaroransHas (3)

u prmckast (4] nepessiska

KuvpnuuHas knagka RU

Onpepenenve.  Kouctpykums 13
KMPMMYEl, CKPEMIEHHBIX PACTBO-
pom.

Kommentapui. Kak pemecno u kak
MCKYCCTBO  YKNQAKA  KMpnMyen
B OMpPEefEeNeHHOM Nopsake npeana-
raeT NPAKTMYeckM 6GesrpaHmyHble
BO3MOXHOCTM  Xy[OXECTBEHHOTO
OpOPMIEHUN  APXMTEKTYPHBIX MO~
BepxHocTe M obbemos (3a cuet
PA3NMYHLIX ~ BAPMOHTOB  GOPMBI,
TekcTypbl 1 useta kupnuya). Cyuwe-
CTBYIOT PQ3fIMYHBIE MCTOpUYECKME
TUMbl  KUPMWAYHOM  KNGAKM, HAMPH-
MEp, CBOAYATAS, CMOWHAS, KNAAKA
¢ obnnuoskoi, daxsepk. BHewHmit
BUO QPXMTEKTYPHOM NOBEPXHOCTH
30BMCUT TAKXKE OT TEXHMKM NepeBsi3-
KM WBOB (pa3nMuaIoT QHFAMICKYIO,
$NAMAHACKYIO, PUMCKYlO, AmMaro-
HanbHylo nepesssky). Kupnuu mo-
XeT KOMBMHMPOBATLCS C APYTMMM
MOTEPUANIAOMM: COMOHOM, IEPEBOM,
NAMTKOM, KEPAMMKOM, KaMHeMm, be-
TOHOM M CTAAbIO.

CrieayeT OTAMYATL KMPAMYHYIO KNaa-
Ky OT KIGAKM M3 KMpNMHYa-ChIpLA
(camana).

—  Kepamuka, —> KMPRMY-chipel
(caman)

Brick masonry EN

Definition.  Construction  method
which uses bricks bonded with
mortar.

Comment. Both as a craft and as
the art of bonding bricks effectively,
the technique offers nearly endless
creative possibilities of achieving
outstanding  architectural surfaces
and volumes (due to the large
variety of shapes, textures, and
colours of bricks). There are differ-
ent types of historical techniques of
brick masonry, e. g. gauged, solid,
rendered brickwork, brick- and
studwork. The appearance of the
architectural surface is also dictated
by the bonding technique, such as
English bond, Flemish bond, the
ancient Roman running bond, and
diagonal bond (also called dogtooth
bond). Bricks can also be used with
other materials: adobe, timber, tile,
ceramic, stone, concrete and steel.

Not to be confused with: adobe.

— ceramic, — adobe

Ziegelmauerwerk
Maconnerie de brique
Zidanje opekom

Mur ceglany

Tugla duvar

Téglafal

Zidgrie din c&ramida

TyxneHa aupapus

Muratura di mattoni
Fébrica de ladrillo

WUcrounmkn: EwaGlos 2016, 34-35, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB);
Ching 1995, 18-20; Harris 1984, 69; Hasol 2002, 466-468; Juracek 2002, 47-60; Maropolou et al. 1997
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Kupnuu-ceipey, / Caman RU

Onpepenenne. Knagka u3 Bbicy-
LIEHHBIX, HEOBOXXKEHHBIX, M3rOTOB-
NEHHbIX BPYYHYIO KMpMUYei, KoTo-
pble COCTOSIT U3 CMECH MMHBI, NecKd,
wna ¢ pobasneHnem conomsl (unm
APYIMX BOMOKHUCTBIX MATEPMAnos).
B cripom Biae MoxeT Mcnonb3oBaTh-
Cs TAKXEe KOK LUTYKATYpHbIA maTe-
puan.

KommeHTapuit. C aHTUuHBIX BpemeH
KMPMUY-ChIPEL, UCTIONb3yeTcs B Ka-
YecTse CTPOMTENbHbIX BroKos Ans
KNQfK1 M3-30 €ro HM3KOW CTOMMO-
CTW, NPOCTOThI M3TOTOBNEHMS M Te-
NAOU30NMPYIOLMX CBOMCTB.

—> KWpMnu4, —> MKMHQ, —> KAMEeHHas
KnaAKa, — WTYKATypKa, —> necok

Adobe EN

Definition. Unfired clay masonry
made of sundried handmade bricks
that are formed from a mixture of clay
soil, sand, silt and a small amount of
straw (or other fibrous materials),
and water. The raw material can also
be used as a plastering material.

Comment. Since ancient fimes,
adobe brick has been used as
a construction unit in  masonry
because of its low cost, ease
of manufacture, and insulation
properties.

— brick, = clay, = masonry, —
plaster, — sand

TEXHUYECKME NMPUEMbI JEKOPATUBHO-MNPUKITALOHOIO UCKYCCTBA

CTPOUTEJIbCTBO

Lehmziegelmauerwerk

/ Adobe

Brique de terre crue /
Adobe

Cerpié

Adobe

Kerpi¢
Vdlyogfal
Chirpici
Kuprnny
Adobe

Adobe
BFfuLyH
FENEREN

bl

WUcrounnkn: EwaGlos 2016, 36-37, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Harris

1984, 6; Langenbach 2009, 125; Hasol 2002, 261; Ching 1995, 34; Juracek 2002, 337




TEXHUYECKME NPUEMbI IEKOPATUBHO-MNPUKITAOHOIO UCKYCCTBA
CTPOUTENLCTBO

Pacuwmska weos knaaku 3 HatypansHoro kamus, Capparbony (Typuus), XIX 8. @oto KBU (Asicyn Oskéce), 2014 r.

Wnnioctpaums Pammapa Xebepa Ha ocrose pucyHka Oana [yw, 2015 r. Ceepxy BHM3, CneBa HOMPABO: PACLUMBKA BMOAPE3KY, CKOWEHHAS,

O[HOCPE3Has, 3aryBNeHHaS, TPEYrobHAs ABYXCPE3HAS, BOTHYTAS, ABYXCPE3HAS BLINYKNQS, KDYITIbIA BAMK

Onpepenenne. Npocnoika cessy-
IOLLEro PacTBOpPa Mexay COCEAHUMM
anemeHTaMu knagaku. Ha HeowTyka-
TYPEHHbIX MOBEPXHOCTAX 3AMNONHEH-
Hble PACTBOPOM LUBbI BAMSIOT HA 06-
WM BMO, APXUTEKTYPHOM OTAENKM.

Kommentapuit. Cyuwectsyer mHoro
PA3NMYHLIX BMOOB LIBOB KAMEHHOM
KNQAKHM, KQXAbIA M3 KOTOPbIX CO3Aa-
eT 0cobbli BU3yanbHbiid 3¢pdekT ap-
XMTEKTYPHOM OTAENKM C MOMOLLbIO
$OpPMbI, LBETA M WUCMONL3OBAHHOTO
Mmatepuana. B cyxoi KameHHO
Knagke TEPMMH «WOB» obo3Havaer
wenb Mexay KOMEHHbIMM GNOKaMM.

—> KOMEHHQas Knagka

Definition. The space between
masonry blocks which is filled with
mortfar. In the case of unplastered
surfaces, mortar joints contribute
to the overall appearance of the
architectural surface.

Comment. There are many types
of joints in masonry, each of which
contribute to the visual effect of an
architectural surface depending on
the shape, colour, and material used.
In the case of dry stone masonry, the
term «dry masonry joint» refers to the
space between masonry blocks.

Not to be confused with: dry joint
masonry.

—> masonry

Fuge
Joint
Spojnica
Spoina
Derz
Fuga
Rost

Dyra
Giunto

Junta
Bith
Al

(L;u.eibﬂ‘) ool il

MUcrounmkn: EwaGlos 2016, 38-39, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB);
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TEXHUYECKME NMPUEMbI JEKOPATUBHO-MPUKNALHOIO

CTPOUTENBCT

DparmeHT sHewwHeli cTens vacosrm Castoro Ynspuxa, dnsmenay (lepmarus)

TexHuka «Pietra rasa» Pietra rasa

Onpepenenne. CrapuuHas — Tex-
HMKQ KOMBMHWUPOBAHMS 3ATUPKM M
OLWTYKATYPUBAHMS,  OTIUYAIOLASI-
csi 0cobbiM cnocobom HaHeceHus
pactsopa Ha 6yTosylo knapky. OH
pacnpenensertcs TaKUM  0Bpasom,
4TOBbI BOKPYF BbICTYNQIOWMX 3ne-
MEHTOB Knaaku obpasosanack mag-
Kas MOBEPXHOCTb. 3aTEM HA KNAAKY
HAHOCAT CMELMAnbHYIO WTYKATYPKY,
CO3AAIOLLYIO AONONHUTENbHBIN BU3Y -
ankHel 3$dekT, B pesynstare KoTo-
pOro noBepXHOCTbL KaxXeTcs Heobpa-
60TQHHOM.

KommenTapuit. Cnocobbl  npume-
HeHus TexHukn «Pietra rasa» moryt
pA3NMYATLCA B 30BUCUMOCTH OT pe-
roHa unu mactepa. OHa ucnonbay-
€TCst KaK B KOHCTPYKTUBHBIX, TAK M B
[EKOPATUBHBLIX LENAX U CIYyXMT Ans
YNYUIIEHNS SCTETUYECKUX XAPAKTe-
pUCTUK ByTOBOM KNAAKM.

— 6yToBas Knagka

EN

Definition. A historical, combined
joint plastering and  rendering
technique applied to rubble stone
walls, characterized by the specific
way in which the mortar is used.
The mortar is applied so that it forms
smooth and flat surfaces around
the protruded ends of the rubble
masonry. After that, a rendering
technique (pointing, trowel) is used
to create an enhanced visual effect
and also to help stones remain clear
and visible.

Comment. Rendering styles in pietra
rasa, which vary by region and stone
masters, were used both for structural
and ornamental purposes, bringing
aesthetic value to rubble masonry
surfaces.

Not to be confused with: pointing,
testa scoperta.

—> rubble masonry

, XI1-XIll 8. DoTo RPS

Pietra Rasa

Pierre apparente
Pietra rasa
Pietra rasa
Pietra rasa
Pietra rasa

Pietra rasa

[exopatueHo
dyrMpaHe
Pietra rasa

Pietra rasa
EINS U5
Ll iy (U )
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WUcrounmnku: EwaGlos 2016, 40-41, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Harris
1984, 372; Emmenegger 1993, 105-118; Bielmann 2013, 182/3
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TEXHUYECKME NPUEMbI IEKOPATUBHO-MNPUKITAOHOIO UCKYCCTBA
CTPOUTENLCTBO

Pacnucannbii kapkac 13 apesecursl & uepksn Aepestu MNetpuray HauroransHoro stHorpaguyeckoro napka mmenn Pomyna Bys,
Knyx-Hanoka (Pymsitms). Poto Credara bemmwikm, 2016 r.

Onpenenenne. CrpoutensHas KOH-
CTPYKUMS U3 [EepeBsHHbIX AeTaneit,
M3rOTOBNEHHBIX M3 CTBONOB W KPYyM-
HbIX BETBEM, COEAMHEHHBIX APYr C
APYFOM PA3AUYHBIMM CMOCOBAMM.

Kommentapmit. Kapkac npeacrasns-
eT coboi CNOXHYIO CUCTEMY COeam-
HEHHBIX APYr C [PYrOM 3/1EMEHTOB,
BLINOSHAIOWLYIO Hecylume  yHKLMM
1 0BecneymBaloLLyio yCTONYMBOCTb
spanus.  [epeBsiHHble  KApKACHblE
KOHCTPYKLMM MOTYT UCMOMNb30BATLCS
B KQYECTBE OPXMTEKTYPHOM OCHOBbI
ANs HOHEeCeHMs OPHAMEHTA (B TOM
uncne 6e3 NPUMEHEHMs KPACOK MK
pocmuecu no wrykatypke). B uensx
NPoAneHus cpoka cnyx6bbl TaKMX
KAPKACOB NPOBOASTCS KOMMIEKCHbIE
MCCNEfOBAHMS, B XOfE KOTOPbIX QHA -
NM3MPYETCS  CTPYKTYPd  KAPKACOB,
HArpy3KkM, paHee MPOBOAMBLIMECS
BMELLATENbCTBA, O TAKXE BAMsHWE
cpeabl, Pacnaj MaTepuanos 1 B3a-
MMOLEMCTBUE PASNMYHBIX BELLECTB,
3QMONHSIOWMX LUBbI.

—> WOB, —> WTYyKATYypKa

Kapkac 13 apesecuHel Wooden structure

Definition. Structural skeleton of
a building made out of wooden
elements from the trunk and the large
branches of trees which are then kept
together with various types of joints.

Comment. The structure forms a
complex system of parts that have
different relationships with each other
and aim at carrying loads as well as
ensuring the stability of the building.
Wooden structures can appear as
ornamental architectural  surfaces
(even without paint or wall paintings
on plaster). Conservation onooden
structures requires complex analyses
to determine general character-
istics such as configuration, loading,
chronology of interventions, and
also the influence of the environment,
the decay of materials, and the
interaction of different materials used
for joints.

—> joint, — plaster

Hélzerner Skelettbau
Ossature en bois
Drvena struktura
Konstrukcja drewniana
Ahsap iskelet
Faszerkezet

Structurd din lemn

[vpeeHa cTpykTypa
Struttura lignea

Estructura de madera

WUcrounnku: EwaGlos 2016, 42-43, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Hasol 2002,
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TEXHUYECKME NMPUEMbI JEKOPATUBHO-MNPUKITALOHOIO UCKYCCTBA
CTPOUTENBLCTBO
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MorostaxHas paxsepkosas NOCTPOIKA — PeKOHCTPYKUMA apesHerpeyeckori 6awm 8 Cappanbony (Typums), XIX e.

Doro PaHaonsga SlaHrernbaxa, 2008 r.

Daxsepk RU

Onpepenenre. Tun  nocTpoitku,
CTEHbl KOTOPOWM ONMPAIOTCH HA BHYT-
PEHHUI AepeBsiHHLIM KapKac, npea-
cTaBnsiowmit coboit cucTeMy CTOeK,
nopkocos 1 ob6sssok. [pomexyTku
MeX[y HMMM 3QMOSHAIOTCS PA3NMY-
HbIMM MaTepuanamu. Tak B 3naHMK
NOSIBNSIOTCS MO, CTEHbl, NOTONKU M
KpoBns.

Kommentapmit. Kapkac daxsep-
KOBOM MOCTPOMKM BBIMNOSHSETCS W3
COeQMHEHHbIX APYr C APYroM ro-
PU3OHTANbLHBIX,  BEPTUKAMBHBIX M
[MAroHQMbHBIX AEPEBSIHHbIX Banok.
MpomexyTkn mexay 6Gankamu 3a-
NONHSIOTCS PELUETYATLIMU KOHCTPYK-
UMSIMK,  TIIMHOM, KMpMKYOM M/ Wnu
kamHeMm. [oBepx 3TMx matepuanos,
KOK NPABMAO, HAHOCKUTCS FAMHUCTbINA
pactsop mnu wrykarypka. B Cpea-
HeBekoBbe 6anku  paxBepKOBOM
KOHCTPYKLMM OBBIYHO TOXE CKPbIBA-
M MOA, CIIOEM LUTYKATYPKM, OAHAKO B
6onee NosaHMe Nep1oabl WTyKATyp-
Ky C HMX YAQMSNM NO SCTETUHECKMM
npuunHam. B XIX Beke nonynsprocts
npuobpenu ummntaummn dbaxaepka.

—> KMpnn4, —> MKUHA

Half:

Definition. A type of construction
made out of wooden frames which
represent the structural part of the
building (floor, cross, wall, and
roof frames) and infills (partitions
between the frame work) which are
filled with different materials to form
floors, walls, ceilings, and roofs.

Comment. The frame structures are
formed of wooden beams with
horizontal, vertical, and diagonal
joints. The «infills> are made of
wattle, daub, bricks, and/or stones
which are usually rendered with clay
morfar and plaster. In postmedieval
times,  half-imbering  originally
buried in plaster was uncovered
for aesthetic reasons. Fake half-
timbering became popular in the
19th century.

Not to be confused with: joint.

—> brick, = clay

Fachwerk
Colombage

Kanatna konstrukcija /

Bondruk
Konstrukcja ryglowa
Ahsap catki
Favézas épilet
Fachwerk

lNasiHToBa KOHCTPYKLS

Costruzione a graticcio

Muro de entramado de
madera

EAEE
(s 4ario

WUcrounmkn: EwaGlos 2016, 44-45, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Ginay 1998, 66;

Ozksse 2001; Harris 2006, 3/4, 58, 89; Morris et al. 1995; Barnwell, Adams 1995, 28-43
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TEXHUYECKME NPUEMbI IEKOPATUBHO-MNPUKITAOHOIO UCKYCCTBA
CTPOUTENLCTBO

Paznuynsie npymepsl otaenku GeToHHoi nosepxHocTy. «XKunas Epnrmua» Sle Kopbiosse 8 Mapcene (Ppanuus), 1952 r.

®oro RPS (Oepre Skobe), 2015 r.

Onpepenenne. [napkas Heowrty-
KATYPEHHAS  APXMTEKTYypHAs  Mo-
BEPXHOCTb, BLINOSHEHHAS M3 BbICO-
KOKQYECTBEHHOTO BETOHA, KOTOPbI
COCTOMT M3 XMOKOTO LEMEHTa W
MemKO3ePHUCTLIX LOBABOK, HE CKPbI-
BaOWMX GOPMy M CTPYKTypy omna-
ny6ku.

Kommentapmit. Haumnas ¢ 1920-x
ropos, 6eToH ucnonbayeTcs B kaye-
CTBE He TONMbKO CTPOWTESNBHOTO, HO
M [EeKOpaTUBHOTO Marepuana ans
CO3AQHNS OPXMTEKTYPHBIX NOBEPX-
Hocten. CyluecTBytloT MHOTOMUCNEH-
Hble METOAbI NPOWU3BOACTBA NOBEPX-
HOCTEM M3 0bAMLoBOYHOTO BeToHA
npu nomouwy obWwuBkM onanybku:
onany6oyHble NAMTL, MaAKas ona-
ny6ka, onanybouHble BKAGAbILM,
onany6ouHbie Gopmbl nn bunsTpo-
BANbHOE BOMOKHO. TaKXE W3BECTHbI
pasanyHbie cnocobbl oTAenkM ap-
XMTEKTYPHBIX MOBEPXHOCTEN, TaKue
KGK MPMMEHEHWe MbITOro 6eToHa,
$oTobeTOHA, OKMCNEHHBIX NOBEpX-
HOCTeM, cTpyiHas obpabotka abpa-
3MBHLIMA MATEPMANAMK, Q TaKXe
KaMeHoTecHble paboTsi.

CUHOHMM: [eKOPATUBHBIN BETOH.

—> WTYKATYPKQ, —> HAMOJNHHTEb

Definition. A smooth architectural
surface made without plaster. The
surface is made of very fine concrete
which consists  of fluid cement
and small grained aggregate that
exposes the forms and structures of
the shuttering.

Comment. Since the 1920s, concrete
was no longer simply being used
as a structural material, but was
also starting to be appreciated for
its decorative appearance as an
exposed architectural surface. There
are numerous methods of making
exposed concrete surfaces by
means of formwork sheeting: board
shuttering, smooth formwork, form
liner, form moulds or filter fleeces.
There are also surface processing
techniques, like washed concrete
surfaces, photo concrete, acidified
surfaces, blasting  using  solid
abrasives and  stone-masonry-like
treatment.

Synonyms:  fair-faced  concrete,
exposed aggregate, brut concrete,
beton brut.

—> plaster, = aggregate

Sichtbeton

Béton apparent
Otkriveni beton
Beton eksponowany
Brijt beton

Latszébeton

Beton aparent

Buamm 6eton
Calcestruzzo a vista
Hormigén visto
BHIVOU—~
Obel

PEPR AL

WUcrounmkn: EwaGlos 2016, 46-47, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Peck, Bosold
2009; Juracek 2002, 329; Hasol 2002, 84; Ching 2006, 47

34



TEXHUYECKME NMPUEMbI JEKOPATUBHO-MNPUKITALOHOIO UCKYCCTBA
CTPOUTENbCTB

DparmeHT OCHOBEI KAMEHHOM KNGAKK, OTKPLIBLUEIICS Mocne paspylewms cnos wrykatypku. Lepkoss-kpenocts 8 Anonsae (Pymeirms), XIll 5.

®oro UAD (Aapwuat Payual, 2014 1.

OcHoBa RU

Onpepenenne. KoHcTpykums, Ha
KOTOPYIO CAOSIMU HOHOCST LITyKa-
TYPKY, FPYHT M KpAcky nMbo Tonbko
cnon kpacku. OcHoa npepcTas-
nsieT coboit OTHOCUTENBHO POBHYIO
NOBEPXHOCTb, BbIMNOMHSIOLLYIO HECy-
wyto GyHKUMIO M 0BecneunsaioLLyio
CTABUNBHOCTL CO3AAHHBIX HA  HEW
pocnucen.

Kommentapuit. OcHosoit anst mo-
HYMEHTANbHOM  XMBOMMCHU  MOXET
CIYXMTb BbIPOBHEHHAS MOBEPXHOCTb
NPUPOAHOTO KAMHS MK nobasi ap-
XUTEKTYPHOAs MOBEPXHOCTb, HAMPH-
Mep, creHbl unn notonku. OcHosa
MOXET BbiTb YKPENIEHa apMaTypoit
M3 [APEBECHHbI, KAMBILIA MM MPO-
BosioyHoro nneterus. CoxpaHHocTb
POCAMCH B 3HAUMTENBLHOW CTeneHu
onpeaensieTcsl yCTOMYMBOCTBIO OC-
HOBbl W CBOWMCTBAMM €€ MOBEepX-
HocTu. B 3aBMcMMOCTM OT TexHMku
XMBOMMCH M MPUMEHSIEMBIX MATEPU-
QI0B CTEMEHb MAAKOCTM OCHOBbI MO-
XET MEHSTbCS Ans cosnanus Gonee
NPOYHOTO COEAMHEHMS C KPACKOM.

—> rpyHT

WUcrounmku: EwaGlos 2016, 48-49, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mora et al. 1984,

Support EN

Definition. A structure on which a
plaster or a ground with a subsequent
paint layer, or just a paint layer, are
applied. lts function is to provide a
more or less even substratum for the
painting, to carry it, and to give it
physical stability.

Comment. The support of wall
paintings can be a natural rock with
a prepared surface, but also any
other architectural surfaces like walls
or ceilings.

For better backing, the support may
include reinforcements made o
wood, reed, or metal meshes. The
stability of the wall painting strongly
depends on the stability and surface
properties of the support. Depending
on the painting technique and
materials applied, the smoothness
of the support may vary in order to
achieve good adhesion.

Synonym: image carrier.

— ground

10; Weber 2013, 87; Nimmo 2001, 217; Conservation Dictionary 2001

Trager
Support
Nosaé
Podtoze
Zemin
Hordozé

Suport

OcHosa
Supporto
Soporte

XEHE
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TEXHUYECKME NPUEMbI AEKOPATUBHO-MNPUKITALHO!
POUTENLCTBO

PDparmerTsl Heckonskix cnoes wrykatypku. Kadespanshsiii cobop & Lybposkike (Xopsatus), X-X] es.

Doro HRZ (Karapura laspumiua), 2011 r.

yKaTypKa

Onpepenenne. 3awuthbiil 1/ uan
[EKOPATMBHBIM  CNOM, HAHECEHHbIN
HO OPXMTEKTYPHYIO MOBEPXHOCTb.
Moxet ucnonbsosatecs ansi Mmoge-
NIMPOBAHMS M GOPMOBKM [EKOPATHB-
HbIX /IEMEHTOB.

KommeHTapuit. B coctas wryka-
TYPKM BXOLST BSXYLIME BELLECTBA,
BOAQ, HanonHutenu u nobasku. Kak
NPABUNO, TEPMMH  KLITYKATYpPKA»
ncnonb3ayetcs Ans 0603HaYeHMst Ma-
TepUana, KOTOPLIM MOKPLIBAIOT CTe-
Hbl M MOTOJIKM BHYTPU 3AQHMS. STOT
Mmatepuan umeet Tpu GopMbl: Cy-
XAsi CMECb, TOTOBAS K MPUMEHEHMIO
YBIIQXHEHHAS MACCA M 3ACTbIBLUMA
Nnocne HAHECEeHWs HA APXMTEKTYp-
HYIO NOBEPXHOCTb TBEPAbIA CIOM.
Bumbl  wrykatypku pasnuuaior B
30BMCUMOCTH OT MCMOSb3yEMbIX BS-
XYLWMX BELECTB (HEOPraHM4YecKmx
MAM OPraHM4ecKmx), KOTopbe TaKXe
MOXHO CMELIMBATb.

—> HOPYXHQ$ WTYKATypKa, —> BAXYy-
LS MaTepyan, —> HaMoNMHUTENb, —>
no6aska, —> 3aN0NHUTENb

w R e

Definition.  Protective ~ and/or
decorative coat which is applied to
architectural surfaces. It is also used
for moulding and casting decorative
elements.

Comment. It consists of a mixture
of binders, aggregates, water
and often fillers, additives and
admixtures. The term is mainly used
for the coating material for interior
walls and ceilings. The three stages
of the material can be used: dry
powder, prepared wet mass or final
solid product.

Plasters are distinguished by their
binders (inorganic/organic), which
can also be mixed.

Not to be confused with: render.

— render, — binder, — filler, —
additive, — aggregate

Putz

Enduit

Zbuka

Tynk

Siva

Vakolat

Tencuiala
MutepuropHa masmnka
Intonaco

Revoque
TSR —
& st 53
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WUcrounmkn: EwaGlos 2016, 50-51, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Gettens, Stout
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OwrykaTyperHsif Gacan NamMSTHAKG apx

Doro HAWK (Anrena Baviep), 2015 r.

HapyxHas wrykatypka RU

Onpepenenve. 3awutHoe u/unu
AekopaTMBHOe NokpbiTe (MHoraa
MHOFOCNIONHOE) HAPYXHbIX APXUTEK-
TYPHbBIX MOBEPXHOCTEN.

KommeHTapmit. B coctas HapyxHo#M
LITYKATYPKM BXOOST BSIXYLLME Belle-
CTBO, 3QMONHUTENM, BOAQ, PA3NMY-
Hble npuMecu W pobaekn. TepmuH
«HAPYXHAS WTYKATYPKA» MPUMeEHs-
etcst ans obosHauyeHus Tpex Gopm
MaTepuana: Cyxoi CMecH, roToBOWM
K MPUMEHEHMIO YBIIAXHEHHOM MACChI
M 30CTHIBIUETO MOCAE HOHECEHMS HA
QPXMUTEKTYPHYIO MOBEPXHOCTL TBEP-
poro cnos. [Mockonbky Martepuarbl
1 meToabl paboTsl MoryT GbiTb QHA-
NOMMYHBI MPUMEHSIIOLLMMCS BO BHYT-
peHHnx pabotax, ans 0obosHaueHus
HOPYXHOM LWTYKATYpPKM 4aCTO MC-
nonb3yetcs Gonee obliee noHsTHe
«WTYyKATypKa».

— BAXYWMI MaTrepuan, — WTyKa-
TYypKQ

Render EN

Definition. A protective and/or
decorative coat (possibly in multi
layers), which is applied to exterior
architectural surfaces.

Comment. It consists of a mixture
of binders, aggregates, water and
maybe additives/admixtures. The
term is used for the three stages of
the material: the dry powder, the
prepared wet mass, but mostly for
the final solid product. Because
the materials and the method of
processing can be similar to interior
wall coatings, the term is often used
interchangeably ~ with the more
generic and formerly synonymous
term plaster.

Not to be confused with: plaster.

—> binder, — plaster

TEXHUYECKME NMPUEMbI JEKOPATUBHO-MNPUKITALOHOIO UCKYCCTBA

CTPOMUTENBLCTBO

AuBenputz

Enduit

Vaniska zbuka

Tynk zewnetrzny

Dis cephe sivasi

Kiltéri vakolat
Tencuial& exterioard
ExcrepuopHa masunka
Intonaco per esterni

Mortero de
revestimiento

L5 —
5w s

(3 aall) Jpmall 38y

WUcrounmkn: EwaGlos 2016, 52-53, doi: 10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mortars 2011, 87,

606; Cocke et al. 2009, 35
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TEXHUYECKME NPUEMbI IEKOPATUBHO-MNPUKITAOHOIO UCKYCCTBA
CTPOUTENLCTBO

DparmeHT BHPABHUBAIOLLETO CIIOS MEXAY KIIGAKOM 1 BEPXHIM CTIOEM LUTYKATYPKH.

Llepxosb Cearoro Meara Anutyprutoca 8 Hecebbipe (Bonrapus), XIll-XIV ss. @oto Credara beanrckoro, 2014 .

BeipaeHueaio
WTyKaTypKa

Onpepenenne. OguH MK HECKOMb-
KO CIIOeB LITYKATYPKM, HOHECEHHBIX
HO APXMTEKTYPHYIO MOBEPXHOCTb C
Leblo  CTCKMBAHMS  HEPOBHOCTEM
KOMEHHOM KNaaKH.

KommeHTapuit.  Beipaenusalolas
WITYKATYPKA  MCMONb3yeTcs B Ka-
yecTtBe OCHOBbI Ansa OTﬂeJ'IO"IHOﬂ
WTYKATYPKM WMAM CNoee Kpacku. B
COCTOB  BLIPABHMBAIOWEN  LITYKA-
TYPKM BXOASIT BSIXyLIME BELLECTBA,
BOAQ, PA3NUYHbIE MPUMECH M [O-
6asku. CylecTsyloT pasHbie Bapw-
QHTbI MPUMEHEHMS BbIPABHMBAIOLLLEH
WITYKOTYPKKM, KOTOPbIE 3ABMCST OT
TpeboBAHMIA, NpeabsBAsSEMbIX K MO-
cnepyouweMy OoGOPMIEHUIO apPXM-
TekTypHol noeepxHocTu. Kak npa-
BMNIO, NOBEPXHOCTb BbIPABHUBAIOT
MOCTEPKOM, OfHAKO He YMAOTHSIOT,
4To6bI 0becneunTs Gonee npouHoe
COeMHEHWE CO CNENyIOWMMA CRosi-
MM OTAENOYHBIX MOTEPMANOB.

—> KOMEHHas Knafgka, —> WTyka-
TypKQ, —> BAXYLWMIA maTtepuan, —>
HAPYXHQas! WTYKATypKa, —> NOAroTo-
BUTENbHAS WTYKATYpPKA / appry4bO

Levelling coat |

Definition. A single or multi-layered
coat for architectural surfaces to
compensate for irregularities in the
masonry.

Comment. These coarsegrained
plaster layers carry the finer finishing
plaster — or paint layers. The
levelling coat consists of a mixture
of binders, aggregates, and water,
and sometimes admixtures. The use
of these layers of plaster or render
differs greatly and depends on the
requirements of the final surface de-
sign. The surface is usually levelled
with a float but not compacted
to ensure better adhesion of the
subsequent coatings. Hence the
synonymous term floating coat.

Synonyms: floating coat, coarse
rendering.

— masonry, — plaster, — binder,
— render, — arriccio

HU
RO
BG
IT
ES
JP
FA
AR

Ausgleichsputz
Gobetis

Izravnavajuéi premaz
Warstwa wyréwnujgca
Diizeltme tabakasi

Kiegyenlitd vakolat

Strat egalizator

M3pasruteneH cnoit
Rinzaffo

Capa de nivelacién
LR oxREM
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WUcrounmkn: EwaGlos 2016, 54-55, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Mortars 2011,
595; Knoepfli, Enmenegger 1990, 28ff., 296

38



TEXHUYECKME NMPUEMbI JEKOPATUBHO-MPUKNALHOIO
CTPOUTENBCT

DparmeHT WTyKaTypHOrO HOMETA HA BHELLHEN CTeHe YacTHOro goma B Xunsaecxavime (lepmanns), cepeamnna XX s.

®Doro HAWK (Bap6apa Xetuens), 2015 r.

LLtykaTypHeii HameT

Onpepenenne. [lekopatnshas ot-
[lenka MOBEpPXHOCTH, a Takxe 3a-
LUMTHBIMA CNOWM C O4YEHb LIEPOXOBATOM
I'IOBerHOCTbIO, I'IpHMeHFleMbllji B
OCHOBHOM [Nl OTAENKM HAPYXHbIX
CTeH.

KommeHTapui. [aHHbi BMA Ha-
PYXHOM LUTYKATYpKHW, KK MPABUIIO,
HAHOCHT B 0AMH cnoi. B coctas wry-
KOTYPHOTO HOMETA BXOAAT BSXXYyLUME
BelecTsa, AO6ABKM, BOAA M 3aMON-
HUTENU C BLICOKOM AONEN cofepxa-
HUSI KPYMHO3EPHUCTLIX MATEPUAIIOB,
uHoraa ¢ pobaBsneHMem pakyluek
unu ranbku. [ns cospanms Ha apxu-
TEKTYPHOM MOBEPXHOCTM PABSIUYHBIX
s¢dekToB B npouecce uau nocne
HOHECEHUS HAMETA MPUMEHSIOTCS
TPAAMUMOHHBIE MM PErMOHANBHO
BAPbUPYIOLLMECS TEXHUKM M MaTe-
puansl.

— BAXYWMI maTepuan, —> WTyKa-
TYPKQ, = HAPYXHOS WTyKATypKa

WUcrounnku: EwaGlos 2016, 56-57, doi: 10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Oxford Dictionary

RU Rough cast (Roughcast) EN

Definition. Decorative surface and
protective coating with a very rough
surface, mainly used for exterior
walls.

Comment. This type of render is
often single layered. It is made of a
mixture of binders, additives, water
and aggregates with a particularly
high proportion of very coarse-
grained material (rock fragments),
sometimes with additional shells or
pebbles. For different surface effects,
it may be treated with traditional and
often regional varying techniques
and materials, during or affer
application.

Synonyms: rough plaster,

pebbledash.

— binder, — plaster, — render

2010, 1549, 1503, 1933; Kemp 1912, 178

Rauputz

Crépi

Gruba zbuka
Szorstki narzut
Kaba siva

Erdes vakolat
Tencuial& grosierd

[py6a gexopatueHa
Masunka

Intonaco per esterni
(grezzo)

Revestimiento rugoso
FTED
SRS 3 gl
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TEXHUYECKME NPUEMbI AEKOPATUBHO-MNPUKITALHO!

CTPOUTENLCTBO

OpgHoToHHbIA rpyHT nog paccnavsaioLeiics pocucsio 8 Liepksn Cestoro Jlopenua, LWékunrer (lepmanns), 1904 1.

Doro bapbapel Xenyens, 2001 r.

TpyHT RU

Onpepenenne. [NogrotoButenbHbii
CIIOM, KOTOPbIA HOHOCMUTCS HA OC-
HOBY [Ns CO3AAHWs Bonee rMAAKOV
NOBEPXHOCTHU NOA POCMUCh.

KommeHTapwmit. B otnnume ot Henoa-
OTOBNEHHOM MNOBEPXHOCTU  FPYHT
obecneunsaer 6onee  npouHoe
COeMHEHNE KPACKM M OCHOBbI W
YNy4lQeT OTPAXAIOLWME CBOMCTBA
OKpdLlUeHHo noeepxHocTu. Hanon-
HUTENSIMM ANst TPYHTA CAYXAT Belle-
ctBa Bonee YMCTbie, YEM CTPOMUTENb-
HbIF pacTBop (Men, runc, u3BecTb).
Bup Bsxywmx matepuanoe Bbibu-
paeTcs B 3GBMCUMOCTU OT TEXHMKM
xusonucu. B GonbmHcTee cnyyaes
rPYHT MMeeT Genbii LBET, OfHAKO
OH MOXET 6biTb LBETHbIM, ECIIU 3TO
NOAXOAMT ANl HAHOCMMOM HO HEero
pocnucu. [ins 6onee npoyHoro coe-
IMHEHMS FPYHTA C OCHOBOW W obec-
NeYeHmsi COXPAHHOCTU  POCMUCH
NOA CNOM FPYHTA MOXET HAOHOCHTLCS
yKkpennsiowmit coctas (npaiimep).

CHHOHMM: rPYHTOBKA.

—> OCHOBQ, —> HAMOMHUTESNb, —> Mefl,
— MNc, —> M3BECTb, —> BAXYLLUM/
marepman

Ground

Definition. The first preparatory coat
applied to an image carrier, to build
a fine surface for the painting.

Comment. The ground should
provide better adhesion and better
reflection of the colours executed
on top than only the plain image
carrier. lts filler is usually finer
than that of a slurry, for example
chalk, gypsum or lime. lts binding
material varies, depending on the
technique of painting executed on
top. Usually white, a ground may
also be coloured if appropriate for
the painting above. The ground layer
may include a primer between the
support and ground, which provides
better adhesion between these
coats, and stability to the painting.

Synonym: grounding.

Not to be confused with: primer,
ground preparation.

— support, — filler, = chalk, —
gypsum, — lime, = binder

Grundierung
Préparation
Podloga
Grunt

Yizey
Alapozas
Grund

lpyna
Preparazione

Capa preparatoria

Tt

DA
Jaa Y

WUcrounnku: EwaGlos 2016, 58-59, doi:10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Cameo: Ground

40 (1.5.2014); Trench 2000, 223 /4; Oxford Dictionary 2010, 1933; Calvo 1997, 179 (Preparacién)



[Moamanesok seneroro useta. PparmeHT pocnuck B GUEMOTEKE UMCTEPUAHCKOTO
moractsips 8 JTiobude (Monbwal). Xyaoxwk Oununn Kpuctuan bertym, 1738 r.

Doro lpaxus LLynsue-Mnaumk, 2013 r.

Moamaneeok RU

Onpepenenne. [lpepsaputenbHbiit
XMBOTMMUCHBLIA CNOM, CIYXALWMA OC-
HOBOW [N HAHECEeHWs nocnepyio-
WMX CrOeB KPACKM M PACKNAAKM
OCHOBHbIX LBETOBbIX NsTeH. [peaHa-
3HQYEH Ans nocneaylouwe TOYHOM
NPOPMCOBKM.

Kommentapmit. Mogmanesok  He
0653aTeNbHO AONXKEH BbITb OHOTOH-
HbIM; CYLLECTBYIOT PA3NMYHbIE BUAbI
nogmaneeka  (BeHeda, BepAaAYo,
mopenoHe). Bce sugpl nogmaneska
CnyXaTt Aang TOHQJIbHOMO MNoOCTpo-
eHus Byaylen KApTMHbL. TepMuH
«MOAMANEBOK» ClieflyeT OTANUYATL OT
TEPMMHA <MMMPUMATYPA», KOTOPbIMA
ucnonbayetcss  Ans  06O3HAYEHMs
LIBETHOM TOHMPOBKM FPYHTA B MACHS-
HOWM XMBOMUCH.

Underpaint EN

Definition. A preliminary layer
of paint. It serves as a base for
subsequent layers of paint and
to decz‘lne colour values for later
painting details. It is always intend-
ed to be painted over.

Comment. Underpainting is not
necessarily monochrome; there are
different types of underpaint, such
as veneda, verdaccio or morrelone.
All types of underpainting serve
to define tonal values for the later
painting. The term underpaint should
not be confused with «imprimatur», a
term for coloured grounding of oil-
paintings.

Synonyms: undercoat, base coat.

Not to be confused with: imprimatur.

TEXHUYECKME NMPUEMbI JEKOPATUBHO-MNPUKITALOHOIO UCKYCCTBA
CTPOUTEJIbCTBO

Untermalung
Sous-couche
Podslika
Podmalowanie
Alt boyama
Aléfestés
Culoare de fond

XusonucHa nognoxka

Campitura preparatoria

Pintura de base

T2 D

EXPB'S

(i) () yumatl) 33y

WUcrounmku: EwaGlos 2016, 60-61, doi:10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Drescher et al.
1990, 82; Nimmo 2001, 30; AAT: Underpaint (1.5.2014)
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TEXHUYECKME NPUEMbI IEKOPATUBHO-MNPUKITAOHOIO UCKYCCTBA
CTPOUTENLCTBO

Cnoii neccupyioeri kpacku. parmeHT pocnmcu 8 GubnmoTeke LcTepranckoro moHacTsips & JTio6ude ([onswal).

Xynoxruk Pumnn Kpuctuan bentym, 1738 r. Doto lpaxurs LLynsue-Maumk, 2013 1.

muzans RU

Onpepenenue. ToHkMit NPo3payHbIi
MK NOMYNPO3PAYHbIA CNOW, HAKNA-
[bIBAEMBIN OBEPX POCMMCH M Npes-
HA3HAYEHHbIN AN1S UBMEHEHMS ONTH-
yeckoro 3¢dekTa, NPoK3BOAMMOro
HOXOASLUMMMCS MO HUM KPACKAMM.

KommeHTapui. B cocras rmsanu
BXOAMT BOMbLWIOE KONMYECTBO  Bsi-
XYLIEro BEUECTBA MO OTHOLIEHUIO
K CPOABHMTENLHO MANON fone Mur-
meHTa. [nusans cnocobHa paciiu-
PSiTb TOHQMbHBIA AMANA3OH KPACKHM,
noBepx KOTOPOM 6biNa HaHeceHa.
LisetoBble nepexoas noa rmusansio
KaxyTcsi Gonee NNABHLIMM, O LBETA
nprobpeTaioT HoBble oTTeHKW. Heko-
TOPbIE TEXHUKM XUBOMMUCH OCHOBAHSI
HO MPUMEHEHUW HECKONbKMX BMAOB
rmusanu. OHa Takke Mcnoneayetcs
Ans peTywmposaHms pocnmuceit. Ha
QPXMTEKTYPHBIX MOBEPXHOCTSX OHA
NPUMEHSIETCS UCKITIOYUTENBHO B XYy~
[OXECTBEHHBIX LENSIX, TOrAA KaK Ans
[EPEBSHHBIX NPEAMETOB MOXET BbI-
NOSHSATb 3ALMTHYIO ByHKLMIO.

CUHOHMM: NeccnpoBOYHAsA Kpacka.

[nusanb cnepyet otMyaTh OT MaAsy-
PH, UCMONb3yEeMO B KePaMMKeE.

— noamanesok, —> BOCCTQHOBIE-
HUE, —> BSXyWMH maTtepuan, —>
MUrMeHT

Glaze EN

Definition. A thin fransparent or semi-
transparent layer on a wall painting
with the function of modifying the
appearance of the underlying paint
layer.

Comment. It consists of a great
amount of binding medium in relation
to a very small amount of pigment.
It can extend the tonal range of a
colour applied underneath. The tran-
sition of colours underneath a glaze
can appear more subtle and colours
may take on another nuance. Some
painting techniques are based on
applying several glazes. It is also
used for the final retouching of wall
paintings. On architectural surfaces
it is used only for artistic purposes
in contrast to a glaze on wooden
objects, where it has a protective
function as well.

Not to be confused with: ceramic
glaze.

— underpaint, — reintegration, —>
binder, — pigment

Lasur
Glacis
Lazura
Laserunek
Sir

Lazor

Glasiu

Benatypa

Velatura
Veladura
Glal
Jaall

WUcrounmnku: EwaGlos 2016, 62-63, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); OED: Glaze

42 (9.5.2014); Schadler-Saub, Jakobs 2006, 172; Paolini, Faldi 2005, 372; Gettens, Stout 1966, 25



TEXHUYECKME NMPUEMbI JEKOPATUBHO-MNPUKITALOHOIO UCKYCCTBA

CTPOMUTENBLCTBO

YuacTok pocnment ¢ yaaneHsim cnoem naka s yepksu Castoro [etpa, Bena

Doro bapbopsl Xeryens, 1998 1.

Jlak RU

Onpepenenne. Pactsop Ha ocHose
BSXYLLEro BeLecTBa U PACTBOPMTE-
nsi, KOTOpPbIM 0BPA3YET TOHKMIA NpPo-
3PAYHBIN CIOM HO FOTOBOM POCANCHU.
BuinonHsier sctetnueckyio mnn 3a-
WHTHYIO PYHKUMIO.

KommeHnTtapuit. [Momnmo  sawwptbl
OT HebnaronpusTHOro BO3LENCTBUS
OKpyXalolenh Cpefpl  BbICOXLIAS
NAEHKA IAKA BAMSIET HA ONTUYECKME
1 5CTETUYECKME CBOMCTBA MOBEPXHO-
c. OHa npupaet kpackam bneck,
penaer UBeT 6ONEe MHTEHCMBHBIM
M CMSTYOeT BO3AEMCTBME CBETA.
CnekTp MaTepuanos, MCMosb3yembix
ANsl UTOTOBIEHS NAKA, AOCTATONHO
wupok. Yacto npumensietcs cmeck
CMON B JIETY4EM PACTBOPHUTESNE MIK
6bICTPO COXHYLIEM Macne, a TaKxe
ANYHBIA BENOK, PACTUTENbHBIN Knew
WK BSIXYLUME [N1Si TEMMEPHBIX KPA-
cok. Ha pocnuen nak Haknaasieaet-
Csl JOCTATOYHO PEfKO, elle Pexe OH
BCTPEYAETCS HA APXMTEKTYPHBIX MO-
BepxHocTax. Yacro ucnonssosarue
NAKa OTHOCUTCS K Bonee NosaHMM
PECTABPALMOHHBIM MM KOHCEpBA-
LMOHHBIM paboTam.

— BAXYLMH MaTepuan, —> BbICTPO
COXHylee Macno

Varnish EN

Definition. A solution of a binder
in a solvent, applied for aesthetic
or protective purposes as a thin,
transparent coating, as a final layer
over a painting.

Comment. Besides having a
protective function against
environmental damage, the dried
film influences the optical and
aesthetic properties of a surface. In
addition to gloss, the most common
effects are colour intensification and
toning down light effects. The range
of materials used for varnishes is
wide. A mixture of resin in a volatile
solvent or a drying oil is common,
but egg white, gum, or tempera
binders may be used as well.
Varnishes are not very common on
wall paintings and even less so on
architectural surfaces. They can often
be attributed to later restoration or
conservation treatments.

—> binder, = drying oil

(Asctpus). Xynoxux VoxaHH leopr LUmugr, 1733 1.

Firnis
Vernis
Lak
Werniks
Cila

Véddbevonat

Vernis
Jak
Vernice

Barniz
=R
DLES
il

HUcrounmkm: EwaGlos 2016, 64-65, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Gettens, Stout

1966, 72; Schramm, Hering 1988, 10
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TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJSTAIHOTO MCKYCCTBA
JIU3AMH NOBEPXHOCTH

Mpumepsi xpamosoii pocrmeu: cnesa — Llepkoss Cestoro Mepormma s LLitpurose (Xopsarus), XVIIl s.; cnpasa — ¢acag Llepkeu YcekHoserms masti
Woana Mpeareun 8 Ap6ope (Pymsirims), 1502 r. Poto HRZ (Karapuna laspunnua), UAD (Agpuan Payual), 2014 1.

MoHymeHTansHas xmsonmce RU Wall painting EN

Onpepenenne. Xusonmcb Kpackamu,
BLIMOMIHEHHAS HEMOCPEACTBEHHO HA
QPXMTEKTYPHOM MOBEPXHOCTH; MOXET
BKOYQATb PASMUYHBIE TEXHUKH.

KommenTapmit. Pocnmcs moxert Ha-
HOCMTBCSl HO  HEMOATOTOBIIEHHYIO
ocHoBy (Hanpumep, Macnom Ha
KameHb) TMBO Ha MpeaBaPMUTENbHO
MOArOTOBNEHHYIO MOBEPXHOCTL (Ha
CNOW KPACKM WAK WTyKaTypku). B
TEXHMKE POCMMUCH MO WM3BECTKOBOW
WTYKATYPKE BHIAENSIOT POCMUCH MO
CBEXEM, elle ChpoM LITyKaTypke
(ppecka, dpecka Ha n3secTkOBOM
OCHOBe), MO CyxO# WTyKaTypke
(cekko, KA3eMHOBO-M3BECTKOBAS
XMBOMMCb) WM MO CyXO# wWTyKa-
TYpKe, CMA4MBAEMON BOAOM nepeq
Hayanom paboTsl (komM6UHMpOBAH-
Has TexHuka/dpecko-cekko). Pas-
HOBMHOCTSIMM TEXHMKM MOHYMEH-
TANbHOW POCMIUCK TaKXe SBASIOTCS
crpadduto,  AEKOPATMBHLIE — ar-
NAMKALUMM M MONMPOBKA POCMMCEN
BOCKOM M MOCIIOM C LIEMbIO CO3AAHMS
3QWMTHOTO cnos M/ nUnn [ekopaTme-
Horo addekTa (noctpo).

CUHOHMMBI: CTEHHQas pocnuce, cre-
HOMWCb, HOCTEHHAS XMBOMUCD.

—> OCHOBa, —> WTyKATypKa, —>
¢ppecka, —> cekko, —> MacnsHas
XuBonuc,, —> ¢pecko-cekko, —>
crpagpputo, —> AeKopaTMBHbIE an-
MAMKALMK, —> BOCK

WUcrounmnkn: EwaGlos 2016, 66-67, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi: 10.5165/hawk-hhg/301 (ca. 57 MB); Botticelli 1992, 23;

Definition. Painting executed directly
on an architectural surface; can
include various painting techniques.

Comment. Paintings can be applied
directly on a support (e.g. oil on
stone) or on a previously prepared
support (with various paint coats
or plasters). Among the painfing
techniques used on lime plaster,
paintings executed on a fresh and
still damp plaster (fresco, lime
fresco) should be distinguished
from paintings executed on a dry
plaster (e.g. secco, lime secco) or
on a half-damp plaster (mezzo
fresco). Painting techniques also
include sgraffito and two additional
techniques: decorative applications
and polishing the wall paintings with
wax and oil as a protective and/or
decorative measure (lustro).

—> support, —> plasfer, — fresco,
— secco, — oil painting, — mezzo
fresco, — sgraffito, — decorative
application, — wax

44 Botticelli, Botticelli 2008, 13; Doherty, Woollett 2009, 48

Wandmalerei
Peinture murale
Zidno slikarstvo
Malowidto $cienne
Duvar resmi

Falkép

Picturd murala
Crenonuc

Pittura murale

Pintura mural
BEE
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TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJTAIHOTO MCKYCCTBA
JIU3AMH NOBEPXHOCTH

Crpamurpagms pocnucy no wrykatypHomy rpyHTy (sma 8 paspese). [sopeu Kepwa s [y6posHike (Xopsatus), XVII-XIX ss

®oro HRZ (Mapuanta Pabeuny), 2002 r.

Crpaturpadus pocnmcu RU

Onpepenenne. KpacouHsbie cnowu,
COCTOSILME W3 MUTMEHTOB C BSIXY-
MM BELLECTBOM, MHOMAA C Heop-
FAHMYECKMMMU  HAMOMHUTENSIMU  WAM
3QLUMTHBIM NOKPBITUEM.

Kommentapuit. OcHosoin ans Ha-
HECEHMs! KPACOUHBIX CNOEB CIYXMT
OLITYKATYPEHHAS MOBEPXHOCTb, HA
KOTOPYIO NOCNEAOBATENBHO HAKNA-
ObIBAETCS  MOArOTOBMTENbHbIA — PU-
CYHOK, OCHOBA MAM 6Q30BbIM TOH,
cpepHuit ToH. BepxHuit cnoi npea-
crasnsieT coboi PUCYHOK, OTpeTy-
WMPOBAHHBIA  KuCTbio  (Hanpumep,
Ans akueHTa cseta W Teu). [lpu
HQNOXEHMM HA POCMUCH 3ALLUTHOTO
CNosi UCMONb3YIOT NAK MM Macns-
HO-BOCKOBYIO CMECb.

—> MUrMEHT, —> BSXYLUMIA MaTepuarn,
— HanonHuTenb, —> WTYKATypKa,
—> MOAroTOBMTENbHbIA PUCYHOK, —>
MOHYMEHTQIbHAS XMBOMMCb, —> NAK,
— BOCK, —> CuHONMs

Painting stratigraphy EN

Definition. layers of a paint
consisting of pigments in a binder,
sometimes with inorganic fillers or
with an added protective coating.

Comment. Stratigraphy begins with
the surface of the plaster, followed
by the preparatory drawing, ground
or base tone, middle tone and
is finished with the retouching of
drawings (e.g. emphasis of light and
shadow). If the wall painting surface
is protected, the painted layer
is finished with coats made from
varnish or a wax and oil mixture.

— pigment, — binder, — filler, —
plaster, — preparatory drawing, —
wall painting, — varnish, — wax, —
sinopia

Fassungsaufbau

Stratigraphie de la
peinture

Stratigrafija slike

Stratygrafia warstwy
malarskiej

Boya katmani

Festmény
rétegszerkezet

Stratigrafia picturii

Crpaturpadus Ha
XWUBOMMCTA

Stratigrafia della pittura

Estrato pictérico

A
il B Y
sl ik

WUcrounmkn: EwaGlos 2016, 68-69, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Thompson 1956,
42/3; Constable 1979, 30/1; Mora et al. 1984, 15, 56, 66; Botticelli 1992, 12, 18
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JIU3AMH NOBEPXHOCTH

®Dpecka RU

Onpepenetue. TexHUKA MOHYMEH-
TANbHON XWBOMMCH, MPHU MCMOAB3O-
BOHWM KOTOPOM MUIMEHTbI CMELUM-
BQIOTCS C YUCTON BOAOH M HOHOCSTCS
HO CBEXYIO, ChIPYIO W3BECTKOBYIO
WTyKaTypKy (MHTOHGKO). [MurmenTs!
06pasyloT Ha OLITYKATYPEHHOM no-
BEPXHOCTM TOHKY!O MNeHKy M3 Kap-
6oHaTa kanbums (kapbornaaums).

KommeHTapui. Texuuka, kotopas
NPEeAnonaraeT  CMEWMBAHAE MUr-
MEHTOB C M3BECTKOBOM BOAOW MM
MU3BECTKOBbIM MOJIOKOM M UX Mnocne-
Oylollee HOHECEHME HA CBEXYIO,
CbIPYIO M3BECTKOBYIO LUTYKATYpPKY,
HO3bIBAETCS WM3BECTKOBOM XMBOMM-
cbio. TepmmH «dpecka» 3ayactyio
ownbouHo McnonbayeTcs Ans obo-
3HAYEeHUs J'IIO6bIX BMOOB pOCI'IMCM
QAPXMTEKTYPHBIX NOBEPXHOCTEN 6Ge3
YHETA TEXHUKM MX CO3AAHMS.

Dpecky cnemyet OTAMUYATE OT TEXHMK
PpecKko-cekko, Meuuo-ppecko ¢
KQ3EMHOBO-M3BECTKOBOM KMBOMUCH.

—> MOHYMEHTQJIbHAs XWBOMUCb, —>
NUTMEHT, —> MHTOHAKO, —> K0p60-
HM3auMsi, —> U3BECTKOBOE MOJIOKO

TEXHUYECKME NPUEMbI IEKOPATUBHO-MNPUKITAOHOIO UCKYCCTBA

Fresco

Definition. A wall painting technique
in which pigments are mixed with
clear water and applied to a fresh
and still damp lime plaster (intonaco);
pigments are fixed inside a thin layer
of calcium carbonate formed on the
plaster surface (carbonation).

Comment. The technique whereby
pigments are mixed with lime water
or with lime milk and then applied to
a fresh and still damp lime plaster is
called lime fresco painting. The term
fresco is often incorrectly associated
with all paintings executed on
architectural surfaces, regardless of
their execution technique.

Not to be confused with: fresco
secco, mezzo fresco.

— wall painting, — pigment, —

intonaco, — carbonation, — lime

milk

Freskomalerei

Fresque
Fresco
Fresk
Fresko
Fresko
A fresco
Dpecko

Affresco

Fresco
L3
S yall

WUcrounnkn: EwaGlos 2016, 70-71, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Vasari 1907,
221/2; Thompson 1956, 69/70; Mora et al. 1984, 12, 85, 140/1; Botticelli, 1992, 23, 27; Vitruvius 1999, 146 (VII, 3); Merrifield
46 2003, 788; Fuga 2006, 99; Cennini 2007, 69-74 (LXVII); Doherty, Woollett 2009, 34; Clarke 2010, 103; Autenrieth et al. 2010/1



TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJTAIHOTO MCKYCCTBA
JU3AMH NOBEPXHOCTH

Cro¥i noaroToBMTENbHON WTYKATYPKM (HitxHss YacTs) nog uHToHako. Yacosws Cestoii Enensl s c. Llenkosew (Xopsarus), koreu XIV s.

®oro HRZ (Karapuwa laspunmual, 2014 r.

TOBUTEJIbHASA

wrykarypka / Appuuy

Onpepenenne. [pybuiit cnon wry-
KOTYPKM, KOTOPbIM HOHOCKUTCS nepen,
NoCNeaHMM CNIOEM, MHTOHAKO, Ans
BLIPABHUBAHMS MOBEPXHOCTM OCHO-
Bbl.

Kommentapmit. [NogrotoeutensHas
WTYKATYPKA TAKXKE MPefHa3HaYeHa
ANS YAEPXAHMs BnarM, Heobxomu-
MOJ ANsi HOKJQAEIBAEMOTO MOBEPX
HEro Cnos HAKPbIBKM (MHTOHAKO).
Ha noarotosutensHyio wrykarypky
HOHOCHTCS! NPEABAPHUTENbHBIA PUCY-
HOK (cuHomMs). TepMMH «appHyuLO»
NEPBOHAYANLHO OTHOCHICS TONBKO
K ¢peckosoit TexHuke. CerogHs oH
MHOTAA MCMONb3yeTcs B APYIMX BM-
AAX MOHYMEHTQ/bHOM XUBOMMUCH U B
PECTABPALMOHHOM Aene.

CnoBo «appu44b0» 30UMCTBOBAHO
BO MHOTME S13bIKM M3 UTQNBAHCKOTO.

CuHOHMM: 06pbI3r.

— WTyKATypKd, —> OCHOBQ, —> WH-
ToHako, —> ¢pecka, —> cuHOMMs, —>
BBIPABHMBAIOLIQS LWTYKATYPKA

Al o EN

Definition. A relatively coarse plaster
coat applied before the last plaster
layer, the intonaco, for levelling the
unevenness of the support.

Comment. Its function is also to retain
moisture for the top finishing layer of
plaster, the intonaco. The surface
of the arriccio is used to apply the
underdrawing (sinopia). Traditionally
this term was used only for the fresco
technique. Today it is also used in
the context of other wall painting
techniques and in  restoration.
The ltalian term arriccio has been
adopted in many languages.

Synonym: rough coat.
— plaster — support, — intonaco,

— fresco, — sinopia, — levelling
coat

Arriccio/Grobputz
Arriccio

Arriccio

Arricio

ikinci kat siva
Alapvakolat

Arriccio

Apuumo

Arriccio

Arriccio

FPYUyF3

D300 sl) g2
LS
Bazaa b las dnda

WUcrounmku: EwaGlos 2016, 72-73, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Nimmo 2001;
Mora et al. 1984, 325; Glossar Wandmalerei 2003-2006 (1.5.2014)



TEXHUYECKME NPUEMbI IEKOPATUBHO-MNPUKITAOHOIO UCKYCCTBA
OM3AH MOBEPXHOCTU

Monrarta RU

Onpepenenne. Bonbwoit yuactok
OLITYKATYPEHHOM NOBEPXHOCTH,
PACMONOXEHHDIA MEXAY BEPXHUMM
M HUKHUMM MOAMOCTKOMM CTPOM-
TeNbHbIX NIECOB; HA FPAHMLAX STOTO
y4acTKa No OKOHYaHWK pabot 06-
Pa3YIOTCsl FOPU3OHTAMbHBIE NOSOCHI.

KommeHnTtapuit.  HaHecennio  Ha
CTeHY MOHTATHI, 06bl"|H0 npsamo-
yronbHoi  pOpMbl,  NPENSTCTBYIOT
NOAMOCTKM NEeCOB M Npo4ne yCcrnosus
ctpontensctea.  LLtykatypka, Ha-
KnagbiBaemas cBepxy BHM3, OCTAB-
naet Mmexnay MOHTATAMM TPAHULbI,
6onee MNM MeHee 3aMETHble B 30-
BMCUMOCTU OT CKOPOCTHU BbICHIXAHMS
cnepytouled noHtartel. [ns cpasHe-
HUA: He6OJ1I=LIJMe Y4ACTKU AXOPHATHI
MMeIOT HenpaBuibHylo dopmy, Tak
KAK OHU MNOBTOPSAIOT KOHTYPbI KOMMNO-
3numm. M3 utanesiHckoro 3eika cno-
BO «NOHTATA» 6bll'|0 30UMMCTBOBAHO
BO MHOTME A3bIKU.

— WTyKaTypKka, —> AXOpHata, —>
¢$pecka

Pontata

Definition. A wide area of plaster
applied at the same high as the
scaffolding,  leaving  horizontal
seams in the finished work.

Comment. The application of the
usually rather rectangular pontata is
technically limited by the accessibility
of the wall from a scaffolding lift, or
other structural conditions of the
building. The sequence of plastering
starts from top to bottom of the wall
and leaves more or less visible seams
between the pontate. In comparison,
the smaller plaster coating area of
a giornata applied in fresco tech-
nique, has irregular seams, which
foﬂow the outline of the composi-
tion. The Italian term pontata has
been adopted in many langauges.

—> plaster, — giornata, — fresco

Pontata

Pontata

Pontata

Pontata

Kat seviyesi

Pontata

Pontata

MowTaTa

Pontata

Pontata

Ry —5

R4l ey :)ls [EPEEON
(585 5) i S
Ui 5

WUcrounmnkm: EwaGlos 2016, 74-75, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi: 10.5165 /hawk-hhg/301 (ca. 57 MB); Glossary of Wall
48 Paintings 2001; Paolini, Faldi 2005, 275; Knoepfli, Emmenegger 1990, 23; Staschull, Résch 2009, 387




TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJTAIHOTO MCKYCCTBA
JU3AMH NOBEPXHOCTH

DparmerTsl MHTOHako ¢ pocnmcesio. Yacosns Ceatoii Enerbl 8 c. LLenkosey (Xopsatus), koreu XIV 6.
Poro HRZ (Karapuka laepummua), 2014 r.

NutoHnako Intonaco

Onpepenenune. Bepxuuit, ToHkui 1
POBHBbIM, COM WITYKATYPKM, HO KOTO-
pbI HAHOCST ppecky.

KommeHTapui. TexHnka ¢ppeckosoi
XMBOMMCK NpeanonaraeT HaHece-
HWE LUTYKOTYPHOM HOKPBIBKM (MH-
TOHAKO) MOBEPX MOATOTOBUTENLHOM
wrykatypku (appuuybo). MurmenTs
HO BOAHO/ OCHOBE HAKNAALIBAKOTCS
HQ CbIPOW CNOW MHTOHAKO, KOTOPbIM
COEAMHAETC C HUMW W CTQHOBHTCS
yacTsio kpacouroro cnos. Hag nmr-
MEHTAMM MOSBASETCS TOHKAS MAEHKA
13 kapboHata kanbums, obpasyio-
WaACS MPU BBICBIXAHUM WHTOHAKO.
MepBOHAYANEHO UTANBAHCKOE CIOBO
«MHTOHAKO» MCMONb3OBANOCH TOMb-
KO MPUMEHWTENsHO K dpeckam, a
ceityac uHoraa ynotpebnsetcs u no
OTHOLUEHHIO K APYTHM BUAAMM OTAE-
nouHo# wrykarypku. Moustue Gbino
30QMMCTBOBAHO BO MHOTME Si3bikM. B
Mranuu oHo He Tonbko ucnonbayer-
€51 B TEXHWKE CO3AAHMS GPECOK, HO U
CYMTAETCS POAOBLIM MO OTHOLIEHMIO
K MOHATMIO «LUTYKATYPKQ».

CHHOHMM: WTYKATYPHAS HAKPBIBKA.

— ¢pecka, — wrykatypka, —>
NOAroTOBUTENLHAS  LUTYKATYPKA
appu44b0

Definition. The last, fine-grained, thin
and well-evened layer of plaster on
which the wall painting is applied in
fresco technique.

Comment. In fresco technique, the
intonaco is a fine plaster which is
applied on top of the rough plaster
layer, called arriccio. The pigments,
mixed with water, are applied on the
wet intonaco, which binds with the
pigments and becomes part of the
paint layer. The pigments are then
bound within a thin layer of calcium
carbonate formed by the intonaco
as it sets. Originally, this ltalian term
was used only for frescos. Today it is
also used for other plaster finishes
and has been adopted in many
languages. In ltalian, it is not just
used for fresco technique but is also
the generic term for plaster.

Synonyms: final rending, plaster

finish.

— fresco, — plaster, — arriccio

Intonaco / Feinputz
Intonaco

Intfonaco

Intonaco

Son kat siva
Intonaco

Intonaco

MNuToHako

Intonaco / Intonachino

Intfonaco

AYh7FD

4403 3 5 3 9ail) $SU gin)
(chiia S
(Cmall/audll) S5

WUcrounmkn: EwaGlos 2016, 76-77, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg,/301 (ca. 57 MB); Glossar

Wandmalerei 2003-2006 (1.5.2014); Mora et al. 1984, 325, 10; AAT: Intonaco (1.5.2014)
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TEXHUYECKME NPUEMbI AEKOPATUBHO-MNPUKITALHO!

JU3AMH NOBEPXHOCTH

JIMHms, pasaensiowas oLTyKATypPeHHbIE yHaCTKM CTeHsl € pocnncsio. 3amok Xenstopd B Axrepmyrne (Lioccensaope, lepmarums), 1826 r.

Doro [xennudep Bebep, 2013 1.

DxopHata RU

Onpepenenne. Yuactok cBexero
CNOS ITYKATYPHOM HOKPBIBKK (MH-
TOHOKO), HOHECEHHbI B npouecce
BLINOIHEHUS PPECKM.

KommenTapuit. Ppecku  BbinonHs-
I0TCS MO CBEXEMY CNOKO WHTOHAKO,
NOSTOMY €ro HyXHO HQHOCHTb 4a-
CTAMM [N COXPAHEHMUS BIAXHOCTM.
Pasmep yuactka, Ha KoOTOpbIA Ha-
KNapplBAETC MHTOHAKO, 3GBMCUT OT
TOTO, CKOMbKO BpemeHu Tpebyetcs
XYBOXHMKY ANl BbINOAHEHWS POChM-
cn. TepmuH «axopHaTa» obpasoBaH
OT MTANbSHCKOrO CNOBA  «giorno»
(neHb), B nepesome oH osHauaer
«aHeBHas Hopmay. LlLebl, koTopble
PA3rPAHMYMBAIOT  yHACTKM, BbINON-
HEeHHble 30 fieHb, YOCTO CBA3QHbI C
NPEeABAPMTENbHLIM - PUCYHKOM  (CH-
Honmeit). OBbIYHO OHM COBMAAAIOT
C KOHTYPaMU GUrYp, NHL, apXUTEK-
TYPHBIX COOPYXEHMUM.

—> WTYKATypKa, —> MHTOHAKO, —>
¢ppecka, —> cuHonms

Giornata

Definition. An area of fresh plaster
(intonaco) applied as one part of a
fresco.

Comment. Because frescos are
painted on fresh infonaco, the
infonaco must be applied in several
portions to ensure it is still moist when
painted. Thus the size of a portion
depends on the time the painter
needs for painting. The term giornata
comes from the ltalian word giorno,
which  means day. Translated,
giornata means “a day’s work”.
Giornate is also used. The border of
a giornata is often aligned with the
underdrawing (sinopia).

—> plaster, — intonaco, — fresco, —
sinopia

Giornata

Giornata

Giornata

Giornata — dniéwka
Ginlik siva

Napi varrat

Giornata

IxopHata

Giornata

Jornada
I3a)F—5
(Bl oS s

4as)

WUcrounmnku: EwaGlos 2016, 78-79, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Paolini, Faldi
50 2005, 165; Knoepfli, Enmenegger 1990, 23; Mora et al. 1984, 11; Calvo Manuel 1997, 125 (Jornada)



TEXHWUYECKME NPUEMbI JEKOPATM MPUKJTAJHOTO MCKYCCTBA
JIU3AMH NOBEPXHOCTH

Crowu wrykarypku nog otaeno4rsim cnoem. [lamstrik apxutextypsl 8 Canta-Mapus-Ban-Miocramp (Lseiuapms).

Doro HAWK (Anxena Baiiep), 2015 r.

DekopatieHas wrykatypka RU Final render EN

Onpepenenne. Otgenounblit cnoi
WTYKATYPKU NS HAPYXHBIX QPXM-
TEKTYPHBIX NOBEPXHOCTEH, NpeaHa-
3HAYEHHBIN 415 MX 3ALMTBI M NPUAA-
HUS UM 3CTETMYHOTO BMAQ.

KommeHnTtapuid. B coctaee ganHoro
BMAQ CYXOM LITYKATYPHOWM CMmecH
Gonblue MUIMEHTOB M LBETHOM Ka-
MEHHOM KPOLLKM, YeM B COCTaBe
OBbIYHOM HAPYXHOM  LITYKATYPKM.
OrtgenouHblit  cnoit  sensietcs  3a-
BEPLIAIOWMM SNIEMEHTOM CUCTEMBI
MHOTOCNIOAHOTO  OLUTYKATYPUBAHMS
HOPYXHBIX QPXMTEKTYPHBIX MOBEPX-
HOCTEM.

[exopatueHyio wWTykaTypky cnemy-
€T OT/IMYATL OT MHTOHAKO.

—> 3QNONHUTENb, —> HOPYXHAS WTY-
Karypka

Definition. Last layer of coating for
exterior architectural surfaces with
a protective as well as a decorative
function.

Comment. This type of mortar has a
greater amount of fine fill material
than a regular render. It is usually
applied in a multilayered render
system to exterior architectural
surfaces.

Synonyms: skim, finish coat.
Not to be confused with: intonaco.

— filler, — render

Feinputz
Enduit de finition
Zavrina vanjska zbuka

Tynk koricowy
zewnetrzny

Son siva
Finom vakolat

Intonaco de finisare

KpaiHa ekctepropHa
Masunka

Intonaco di rifinitura
Mortero de acabado
L&D

‘5IL€_I A}i\‘

Hask) &3l 5 ad)
(a2

WUcrounmkm: EwaGlos 2016, 80-81, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mortars 2011,

595; EDIN EN 16572: 2012, 10
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TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJSTAIHOTO MCKYCCTBA
JU3AMH NOBEPXHOCTH

Dpecko-cekko RU

Onpepgenenue. Pocnucs, Boinontsie-
Masi MO LWTYKATypKe, Haxopsleincs
B MoCneAHeN CTaANM NPoLLecca Kap-
6oHu3aumu.

Kommentapmit. Pocnucs, kotopas
CHAYANA BLINOAHSNACH KAK $pecka,
HO 6bINIa 30BEPLIEHA YXE HA BbICOX-
weit wrykaTypke (cekko), uHoraa
HO3bIBAIOT  «PPECKO-CEKKO»  MNK
«meuuo-ppecko». Takne pocnmcu
NoNy4aloTcs B Cydae MX MefsieH-
HOTO  BBINOMHEHMS,  MPUMEHEHMS
CMeuManbHbIX TEXHUK OpOPMIEHMS
(nommanesok, rMu3ans) Unu NUrMen-
TOB C HM3KOW CTEMEHbIO CTOMKOCTU
Kk peitctenio mssectn. Ppecko-cek-
KO M ¢pecka oTIMYaIOTCS APYr OT
Apyra no creneHu KapBoHW3aLMM
wrykarypHoro cnosi. Hekotopsie
CMEUMANUCTbl CYUTAIOT, YTO TEPMMH
«pPECKO-CEKKO» MMEET Pa3MbITOE
3HQYEHWE M €ro Nyulle He UCMOfb-
30BATH.

—> kapboHusauus, —> cekko, —>
NoAMQNIEBOK, —> [MM3QNb, —> MMUr-
MeHT, — ¢ppecka

WUcrounnku: EwaGlos 2016, 82-83, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mora et al. 1984,

52 13, 153; Botticelli 1992, 29

Mezzo fresco EN

Definition. Technique where the
painting is executed on a lime
plaster surface which is in a state of
advanced carbonation.

Comment.  Sometimes  paintings
are described as dresco secco» or
«mezzo fresco» if they were started
as a fresco and then completed on
dry plaster (secco). This may have
happened if the execution took too
long, or deliberately when using
special design techniques (under-
painting, glaze) or non-lime resistant
pigments. The difference between
fresco and mezzo fresco is in the
degree of plaster carbonation. Some
consider tﬁe term mezzo fresco to
be imprecise and that it should be
avoided.

Not to be confused with: fresco
secco.

— carbonation, — secco, —
underpaint, — glaze, — pigment,
— fresco

Mischtechnik (Fresko-

Secco)

Technique mixte /
Mezzo-fresco

Mezzo fresco
Pét-fresk

Yari fresko
Vegyestechnika
Mezzo-fresco
Meuo ppecko
Mezzo fresco
Mezzo fresco
AyY-IL2R3D
Sy Cacaill




TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJTAIHOTO MCKYCCTBA
JU3AMH NOBEPXHOCTH

Wearmy Munsrckn. @parmenT seicsetnerHoi pocrmnen Yacosrmn Castoro MoanHa Kpecturens. Xopsarus, okono 1450 .

®oro HRZ (Mean Cpxal), 2010 .

Cekko

Onpepenenne. TexHUKA MOHYMeH-
TANbHOM XMBOMWCH, BbINONHAEMAs
NUTMEHTAMM, CMELLAHHBIMM C Opra-
HUYECKMM BAXYLMM W/Mnu u3Be-
CTbiO, MO BLICOXLUEH WTYKATYPKE.

Kommentapuit. OpraHuyeckue bsi-
Xywme (Hanpumep, QypUnUIMeHT,
Q3ypMT, KMHOBApPb, CBMHLOBbIE Ge-
nMAQ) UCMOMB3YIOTCS B OCHOBHOM
ans npe,qonapau.lemm Hexenarenb-
HbIX XMMMYECKMX Peakuuit B pe-
3yneTaTe B3AMMOAENCTBUS MUTMEH-
TOB C WM3BECTbIO MM AN CO3AAHMS
MSTKOrO MATOBOro 6Hnecka BMecTo
SPKMX OTTEHKOB, XAPOKTEPHBIX ANs
dpeckn. HaneceHne cmelwanHbix ¢
M3BECTKOBOW BOJOM WMNMU M3BECTKO-
BbIM MOJIOKOM MUIMEHTOB HA CyXYIO
LITYKATYPKY HO3bIBAIOT M3BECTKOBOM
xuponuceto. [Ins nydwen apresmu
C KPACKOW WTYKATYpPKY Npeasapu-
TEJIbHO CMAYMBAIOT YMCTOM WMIIM MU3-
BECTKOBOM BOAOW.

CuHoHMM: a CEeKKO, anb CeKKo.

CekKo cnefiyet OTMYATL OT TEXHMK
bpecko-cekKko 1 MeLLo-ppecko.

—> MOHYMEHTQ/IbHAS KMBOMMCb, —>
MUIMEHT, —> M3BECTb, —> Ppecka, —>
M3BECTKOBOE MOJIOKO

T R

Definition. A wall painting technique
where pigments mixed with an
organic binder and/or lime are
applied onto a dry plaster.

Comment. An organic binder is
usually used due to the adverse
chemical reactions by certain
pigments in contact with the lime
from the plaster (e.g. orpiment,
azurite, vermillion, white lead), or
to obtain an opaque and soft sheen
instead of the bright tones of the
fresco. If the pigments are mixed with
lime water or lime milk and applied
onfo a dry plaster this technique is
called lime secco painting. To ensure
better pigment adhesion, the plaster
is moistened with clear or lime water
before painting.

Not to be confused with: fresco
secco, mezzo fresco.

— wall painting, — pigment, —
lime, — fresco, — lime milk

Secco

Peinture a secco
Secco

Secco

Kuru fresko
Szekkd

A secco

Ceko

Pittura a secco

Pintura al seco
w3

(}&m) Su3A a)\ng)\}.J.A
(Cikall) Suud

WUcrounnkn: EwaGlos 2016, 84-85, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Thompson 1956,
71-73; Mora et al. 1984, 13, 85, 160; Botticelli 1992, 30; Lock Eastlake 1847, 148; Merrifield 2003, 60; Fuga 2006, 92; Cennini
2007, 77-85 (LXXII-LXXXVII); Clarke 2010, 224; Clarke 2011, 80, 143, 215 5



TEXHWYECKME NPUEMbI JEKOPATMBHO-MPUKITAHO!
JU3AMH NOBEPXHOCTH

DparmerTsl nobenku Ha nospexaeHHom cnoe wrykatypku. [om Yeidpekrns 8 Cappanbony (Typums), XIX s.

Doro KBU [Asicy Eskece), 2012 r.

Mo6enka RU

Onpepenenne. benas kpacka ans
NOKPbLITUS APXMTEKTYPHBIX MOBEPX-
HOCTeM.

KommeHtapwmit. B 6onblumnHcTse cny-
4aes nobenka npepcrasnser cobon
CMEeCb TrdLIEHOW M3BECTU M BOObI,
OfHAKO TAKXe MOXeT 6biTb M3ro-
TOBNEHA M3 Mena, runca unu Genoi
rmuvHbl. MHorpa kadectso nobenku
yny§waioT nyTem AobasneHus casi-
3yIOLWMX, HANPUMEP, KA3EWUHA, XMPA
MU BOAHO-AMCMEPCHUOHHOTO Kres,
U BenbiX MUIMEHTOB MAK Genbix Ha-
nonuutenedn. TekcTypa nobenku He
obssatensHo GbisaeT ragkoit. Mo-
6enky HAHOCAT BOMBIION KUCTbIO M
3040CTYIO0 MCMONb3YIOT B KAYecTBe
HEAOPOroM KPAckM WM TPyHTOBKM
ans crteHHoM pocnucu. B saemcn-
MOCTM OT KIMMATUHECKMX YCTIOBMIA
MeCTHOCTH nobenka MOXeT MCMOosb-
30BATHCS KAK KPACKA AJ15 HAPYXHbIX
/MK BHYTPEHHMX pabor.

CuHoHum: Benumna.

Mobenky cneayet otanuats oT Ge-
NOM U3BECTM.

—> rPyHT

WUcrounmkm: EwaGlos 2016, 86-87, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Mortars 2011, 441,

Whitewash

Definition. A white surface coating
for architectural surfaces.

Comment. Usudlly a  mixture
of slaked lime and water, but
chalk, gypsum or white clay are
also possible main components,
sometimes enhanced with an extra
binder like casein, tallow or glue
and white pigments or white fillers.
The texture of this coating is not
necessarily smooth; it is applied with
a big brush and is often used as an
inexpensive paint or as a ground
coat for wall paintings. Depending
on the regional climate it can be
used as interior and/or exterior
paint. This term is often confused
with limewash which is only used
for a material based on slaked lime.
The more generic ferm «wash» can
also be applied to slightly coloured
paints.

Synonym: wash.

Not to be confused with: limewash,
slurry, wash.

—> ground

54 612; Oxford Dictionary, 2010, 2025; Cameo: Whitewash (1.5.2014)

Tinche
Badigeon
Bijeli premaz
Pobiata
Badana
Meszelés
Zugréveald
Bapana
Imbiancatura

Encalado

MIOA DAY
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TEXHUYECKME NMPUEMbI JEKOPATUBHO-MNPUKITALOHOIO UCKYCCTBA

Poro HRZ (Msan Cpxal, 2014 r.

Temnepa RU

OnpeAeneHMe. Pocnuce Boaopac-
TBOPUMbIMU KPOACKAMU HOA OCHOBE
CYyXMX TMOPOLUKOBbIX MUIMEHTOB U
OPraHM4eCcKmnX BAXYLLUX.

KommeHTapwmid. MepeoHayansHo
TEMNEepoN HA3LIBAAM MACTY, CMe-
WAHHYIO M3 SIML MAIM SIMYHBIX KENT-
KOB, MUIMEHTOB W BOAb (SMuHas
temnepa). Mocne ucnapewus soasl
M BbICLIXAHMS BSIXYLLETO BELLECTBA
NOSBASNACL NPOYHAS BOLJOHENPO-
Huuaemas nneHka. Kpome situa B
CTEHHOM POCMUCH  MCMONb3YIOTCS
TaKue CBA3yIOLME ANsi TeMMepbl, KAK
KQA3€MH, XMBOTHbIM KNEW U HEKOTO-
pble pACTUTENbHbIE CMOSbI B MAC-
NSHBIX dMynbcusiX. Bug cessylowero
BbIGUPAETCS B 30BMCUMOCTM OT M-
MEHTQ 1 OCHOBBI, Ha KoTopylo ByaeT
HOHECEHA POCMUCh  TEMMEPHbIMU
KPACKAMM.

Temnepy cneayet otTnuuaTth ot Knee-
BOM KPACKM.

—> MUIMEHT, —> BAXYLMIA MaTepuarn,
—> MOHYMEHTQ/IbHAS XMBOMUCh, —>
KQA3euH, —> XMBOTHbINA Kneu

Dparment pensedroro cnos TemnepHoit kpacku. Lepkoss Cesitoro Jlaspertus s [oxere

Tempera EN

Definition. A painting with a water-
miscible medium, pigments and
organic binders.

Comment.  Tempera  originally
referred to a paste which combines
whole egg or egg yolk and pigments
mixed with water (egg tempera).
After the water evaporates and the
binder dries, a hard and waterproof
film is formed. Besides egg, tem-
pera binders used in wall paintings
include casein, animal glue and
some plant gums in emulsions with
oils. These organic binders were
chosen depending on the pigment
and substrates onto which they were
to be applied.

Not to be confused with: distemper.

— pigment, — binder, — wall
paintings, — casein, —> glue

JIU3AMH NOBEPXHOCTH

Tempera

Peinture a tempera
Tempera

Tempera

Tutkalli resim
Tempera

Picturd in tempera
Temnepa

Pittura a tempera

Temple
TINRD
1 (o

_yaaill

WUcrounmkn: EwaGlos 2016, 88-89, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Vasari 1907,
22; Thompson 1956, 63/4, 71, 73; Laurie 1967, 178-181; Mora et al. 1984, 13, 74, 76, 89, 131, 138, 142, 160, 327; Constable
1979, 63, 68; Botticelli 1992, 30; Lock Eastlake 1847, 100-102; Merrifield 2003, 34; Fuga 2006, 112; Cennini 2007, 78 (LXXII);
Doherty, Woollett 2009, 74; Clarke 2010, 243 /4; Clarke 2011, 72 55



TEXHUYECKME NPUEMbI AEKOPATUBHO-MNPUKITALHO!

JIU3AMH NOBEPXHOCTH

o

MenTumento Ha pocrnen.Yacosns Castoii Enetbl s c. [Lenkosey (Xopsarus), koreu XIV 6.
®oro HRZ (Katapura [asprnmual, 2014 1.

MNeHTMMeHTO RU

Onpepenenne. MameHeHus, koTo-
pble BHOCWT B MPOM3BEAEHUE COAM
XYBOXHHK.

KommeHTapuit. MameHerus, koto-
pble MOXHO 3aMeTUTb B Npou3Be-
AEHWMW XMBOMUCH, B OAHWMX ClyHasiX
npeactasnsioT coboit Mcnpasnexms
(MameHeHne  snemeHTOB  CloXe-
TQ — HaNpUMep, MOnoXeHus pyk),
B APYMMX — [OMONHEHMs, KOTopble
nosensiotcs Ha ¢ase 3aBeplieHMs
pabotbl. XyAOXHMKM He Bceraa
CTPEMMAUCH CKPbITb AOPMCOBKM W
npaeku. KoppekTMpoeka otaensHbix
yacTen KapTMH B BONbLIMHCTBE CRy-
4aes Aenanack no CcobCTBEHHOMY
XENaHUIO QBTOPOB, HO MHOTAA MOT-
Na BLINONHATLCS No npockbe 3aka3-
4mKa.

Pentimento

Definition. Correction of the painting
done by the artist himself.

Comment.  Painting  alterations
(visible within the painting) are
sometimes the result of a correction
(change of particular motif, e.g. the
position of a hand), but they may
also be the result of a phase during
the execution when the artists finished
and refined their work. Artists did not
always try to hide an afterthought
(pentimento) and correction. The
modification of certain parts of a
painting were mostly done based
on the author’s own judgement, but
they could also be the result of a
customer’s request.

Pentimento
Repentir
Pentimento
Pentimento
Diizeltme
Pentimento
Pentimento
MeHTMmeHTO

Pentimento

Arrepentimiento
NUTAXY

O
O e
oY) sl

WUcrounnkn: EwaGlos 2016, 90-91, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Laurie 1967, 109;
Constable 1979, 97; Mora et al. 1984, 86, 121; Lock Eastlake 1847, 165, 238, 258/9; Botticelli 2008, 32; Doherty, Woollett
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TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJTAIHOTO MCKYCCTBA
JIU3AMH NOBEPXHOCTH

Jlenkoit Hum6. Yacosks Cestoit Enenst & c. LLlenkosew (Xopsatus), koreu XIV 8. @oro HRZ (Msan Cpxal,

Penved RU

Onpepenenne. CkynbntypHas Tex-
HWKQ CO3AAHMS BBINYKNbIX (BLICOKMX,
CPERHMX, HU3KWX) Miu yrny6neHHbIx
1306PAXEHUI HA MNIOCKOCTH.

KommeHTapmii. B MmoHymeHTanbHoM
XMBOMMCK  penbedbl  BLINOMHSAUCH
B BMAE HEBOMBWWX BBICTYMOB WM
OTTUCKOB C MOMOLBIO CMELMANIBHOM
bopMmbl B CBEXEN M3BECTKOBOM WTY-
katypke. OHu ucnonssosanuce ans
Co3aHMs HUMBOB, KOPOH, Hocne-
XOB, NEMHbBIX OPHAMEHTOB U T. A. Ha-
NPUMEP, HUMOBbI BBINOSHSIUCH WNA-
Tenem, a Ux ny4u, No CBUAETENLCTBY
YHeHHMHM, BbICEKANUCH NEepPeBSHHOM
NANOYKOM MM BbIACBAMBANMCE C NO-
Moupio cneunansHoi dopmel. Ons
Nenku MAMKMX M HU3KMX penbedos
MCMONb30BANM MACTY M3 TUMCA M
BOLHO-AMCNEepCHOHHOrO Kes (na-
CTUNBIO), HA KOTOPYIO 3ATEM HAHO-
cMnack KPACKA MM No3onoTa.

—> MOHYMEHTQ/IbHASI XMBOMMUCh, —>
rMNC, — XWBOTHBIM KneK

Relief EN

Definition. A sculptural technique
which creates high, mid or low
projections from a flat surface or
excavated forms below a surface.

Comment. On wall paintings, reliefs
were executed as slight protrusions
or pressed in the fresh lime plaster by
means of a mould. They were used
to form halos, crowns, harnesses,
pressed ornaments, etc. Halos, for
example, were made by means of
a trowel, and the rays created by an
incision using a wooden stick (as ex-
plained by Cennini) or by embossing
the mould. Soft and low reliefs were
modelled with a paste of gypsum
and glue (pastiglia), which was often
coloured and gilded.

— wall painting, — gypsum, — glue

Relief

Décors en relief
Reljef

Relief

Rélyef

Domborm{
Decoratii in relief
Pened
Decorazione a rilievo
Relieve

LU—o

(el s
(b)) 3o,k U5

WUcrounmnkn: EwaGlos 2016, 92-93, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Vasari 1907,
170/1; Thompson 1956, 223; Mora et al. 1984, 144; Curl 2006, 631; Cennini 2007, 92, 103, 107-109, 115/6; Danti 2008, 8;
Doherty, Woollett, 2009, 54; Clarke 2010, 156, 162, 185, 211; Clarke 2011, 25, 31; Mortars 2011, 105, 605
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TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJSTAIHOTO MCKYCCTBA
JIU3AMH NOBEPXHOCTH

Annankaums sonotom. Llepkoss Casroro [yxa 8 @epuyarcu (Xopsarus), XIX . @oto HRZ (Mupo Ycermk), 2003 r.

[ekopartusHbie annamkaumn RU Decorative application EN

Onpepenenne. TexHuka pekopa
pocnucei, NnpuMmeHsemas nocne mx
saBeplwenus. [ns  pekopaTUBHbIX
QANMAKKALMA UCMOMb3YIOTCS Pa3my-
Hble maTepuansl (cTekno, pparmeH-
Tbl KOMHEH, MeTanauueckas Gposnbra
v np.).

KommeHTapuit. Metann uacto wc-
nonbayetcs Ans Aekopa HMMBOB K
APYrMX 3nemeHToB pocnmck (mo-
CMexoB, KoneW, Noscos M T. n.).
Hanbonee nonynspHeiM MeTannom
aBnseTcs 30M0To (He NpuUMeHseTcs B
OodpOpPMNEHNUM OPEONIOB U HEKOTOPBIX
APYTMX [EKOPATMBHBIX 3NEMEHTOB),
TOrAa Kak cepebpo, TyckHemollee
OT BPEMEHM, WCMONb3yeTCs TOMLKO
B peaknx ciydasx. [1pu ykpaweHmm
6onbLIMX NOBEPXHOCTEN ANIs UMMTA -
LMK 30110TA MU B KAYECTBE NOANOX-
KA ANS CYCQbHOTO 3010Td HYACTO
MCMNONb3YIOT  ONOBSIHHYIO  bonbry.
HaHnocumas Ha pocnmce nosonota
C BSIXYLUMM BELLECTBOM (TexHMKa 30-
NOYEHMs HO MOPAGH) B [ECTBUTENb-
HOCTU SIBNISIETCS MACNSHBIM IAKOM C
HEBONbIIMM KONMYECTBOM MUIMEHTA.

—> MOHYMEHTQIbHAS XMBOMUCH, —>
BAXYLLUMIA MATepHan

Definition. Decoration and
embellishing of wall paintings with
the use of various materials (glass,
stone fragments, metal foils, etc.),
applied after completion.

Comment. Metals are usually
applied to halos and other details
(e.g. armour, lances, harnesses,
etc.). Gold is the main metal used
(restricted to halos and some
decorative details); whereas silver,
which gradually darkens, is only
occasionally used. To decorate
large surfaces, tin leaf is often used
to imitate gold or as a base for gold
leaf. Gold is applied to walls with
oil binders (mordente); these are in
effect oil varnishes containing some
pigment.

— wall painting, — binder

Dekorative
Applikationen

Ornements rapportés
Nanosenje ukrasa
Ozdobne aplikacje
Sisleme

Dekorativ ratétek /
Applikécidk

Aplicatii decorative

[exopatueHu
anaukaumm

Decorazione applicata

Aplicaciones
decorativas

HOgf
S A
a5 e

WUcrounnku: EwaGlos 2016, 94-95, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Thompson 1956,
210, 227/8; Constable 1979, 74-76; Mora et al. 1984, 115, 123 /4, 127, 129, 144; Botticelli 1992, 32; Lock Eastlake 1847, 20;
Cennini 2007, 89 (XCV-XCVI), 91/2 (C~Cll), 127/8 (CLI); Botticelli 2008, 15; Clarke 2010, 108, 185; Clarke 2011, 145; Matuli¢
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TEXHUYECKME NMPUEMbI JEKOPATUBHO-MNPUKITALOHOIO UCKYCCTBA
ON3AMH NOBEPXHOCTU

Marepuans ang sHkayctukn. Poto [xo Maiibna, 2010 1.

DHKaycTUKa RU

Onpepenenue. TexHWUKA XMBOMUCH,
B KOTOPO/ MCMOMb3yeTcs ropsuas
CMeCb MUIMEHTOB, PACMIABIEHHOTO
BOCKQ M CMOSIbI.

KoMMeHTapuid. DHkaycTukon Yacto
OLIMBOYHO CHUTAIOT MOAMPOBAHHYIO
WM TASIHUEBYIO CTEHHYIO POCMUCH
(niocTpo), KoTopylo ToABKO NOKPLI-
BAIOT CMeCbIO BOCKA M Mmacna. 3a
3HKAYCTUKY WM MONMPOBKY TAKXE
MHOTAQ NPMHUMAIOT KOHCEPBALMOH-
Hylo 0BpabBOTKy MOHYMEHTANbHOM
XMBOMMCH BOCKOM.

CUHOHWMMBI:  BOCKOBQS XMBOMUCH,
XKHMBOMUCb BOCKOBbLIMM KPACKAMM.

—> MUIMEHT, —> BOCK, —> MOHYMEH-
TQ/IbHAS XMBOMUCb, —> 6blCTp0 COX-
Hyliee Macno

Encaustic EN

Definition. Painting technique using
a heated mixture of pigments, molten
wax and resin.

Comment. Can be confused with
polished or glossy wall painting
(lustro) which was simply smeared
with a mixture of wax and oil. Con-
servation treatments using wax on a
wall painting can easily be mistaken
for encaustic or the polishing
technique.

Not to be confused with: true en-
caustic.

— pigment, — wax, — wall
painting, — drying oil

Enkaustik
Encaustique
Enkaustika
Enkaustyka
Balmumu resim

Enkausztika /
Viaszfestés

Encaustica

Enkayctuka

Encausto

Encdustica
TIYVADRTAYD
K5

gl geail

WUcrounmnku: EwaGlos 2016, 96-97, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Constable 1979,
38-40; Mora et al. 1984, 13, 74, 78-80, 85, 94, 96, 100, 158, 295; Knoepfli, Enmenegger 1990, 25; Botticelli 1992, 31;
Vitruvius 1999, 151; Lock Eastlake 1847, 45, 144; Fuga 2006, 97; Curl 2006, 263; Doherty, Woollett 2009, 31; Clarke 2010,
90/1; Matuli¢ 2012, 37 /8; Plinius Secundus (XXI, chap. 49)
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TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJSTAIHOTO MCKYCCTBA
JIU3AMH NOBEPXHOCTH

PDparmeHT pocrmen ¢ maHuesol nosepxHocTsio. [lsopeu Ha ynnue Onatuika (a. 10) 8 3arpebe (Xopsarus), ok. 1890 r.

Doro HRZ (KarapuHa laspunmua), 2015 r.

MacnsHas xu1eonuck RU

Onpenenenue. TexHuka xuBonucy,
B KOTOPOM MPUMEHSIOTCA MUTMEHTI,
CMeLWaHHble € BbICTPO  COXHYLWM
macnom (Hanpumep, AbHAHbIM MK
MQCOM FPELKOro Opexa), MHOTAA ¢
BoBABNEHNEM CMOTbI M CUKKATHBA.

KommeHtapuit. [epen  Hadanom
POCAMCH OLITYKATYPEHHYIO NOBEPX-
HOCTb HachiwaioT. B crapuuy Ha
WITYKATYPKY CNOWM 3a CNOEM HaHOo-
CUNM ropsiiee MAcro M ropsiumii pac-
TBOP CMOSLI 10 MOMHOTO NPeKpaLLe-
Hus abcopbumn. 3aTem BbICOXLUYIO
NOBEPXHOCTb  MOKPHLIBANM  CIIOEM
rpyHTa (HaNpuUMep, Coem CBUHLO-
BbIX BENMIT U MACNQ; UMW CBUHLIOBBIX
6enun, CBMHLOBO-ONOBAHMCTOMN Xen-
TOM M LIGMOTHOM TIMHEI; MM MPOCTO
cnoem NpuUpoaHbIx nurmenTos). Poc-
NUCb BLINONHANACE MO BLICOXLIEMY
Cnoio pyHTa.

— MUIMEHT, —> BBICTPO COXHyLee
Macno, —> WTykaTypka, —> fak, —>
[MHA, —> BSXYLMI maTepuan

Oil painting EN

Definition. A technique which uses
pigments mixed with drying oils (e.g.
linseed or walnut oil), sometimes with
the addition of resin and siccative.

Comment. Before painting, a plaster
surface is saturated. In the past,
plaster was treated with several
coats of boiled oil and boiled resin
solution until they were no longer
absorbed. After drying, the surface
was covered with a priming layer
(e.g. a coat of lead white and oil, or
coat of lead white, lead-tin yellow
and refractory clay; or just a coat of
earth pigments). Painting followed
when the priming layer had dried.

— pigment, — drying oil, — plaster,
—> varnish, — clay, — binder

Olmalerei
Peinture & I'huile
Uljno slikarstvo
Malarstwo olejne
Yaglh boya
Olaijfestés

Picturd in ulei

MacneHa xusonmc

Pittura a olio

Pintura al éleo
plist o

. é- 1
G0 5 S (A

s il

WUcrounmnku: EwaGlos 2016, 98-99, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Thompson 1956,
65-68; Laurie 1967, 2/1, 24, 49; Constable 1979, 79; Mora et al. 1984, 124/5, 132, 147 /8, 160; Botticelli 1992, 30; Merrifield
1999, 734; Lock Eastlake 1847, 42-45, 58; Fuga 2006, 121, 127; Cennini 2007, 86 (XC), 88 (XCIIl); Botticelli 2008, 30, 34/5,
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TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJTAIHOTO MCKYCCTBA
JIU3AMH NOBEPXHOCTH

Dparment pocrucy ¢ rpy6oii TekcTypoii. Liepkoss Cestoro Xpucoroka Aksuneickoro 8 3aaape (Xopsarus), Xl e.

®oro HRZ (Mean Cpxa), 2014 r.

Nmnacto RU

Onpepenenne. [lpuem  HaHece-
HMS HO OKPALUEHHYIO MOBEPXHOCTb
ryCTOM HEnpo3payHOM nacTel, Co-
CTOSILEN M3 MUIMEHTOB M BSXYLUMX
BeleCTs, WHoraa ¢ pobasneHnem
HEOPraHWYECKOrO HAMOMHUTENS.

KommenTapwii. [Mpuem umnacro mc-
NoMb3yeTCsi BO MHOMMX TEXHUKAX MO-
HYMEHTANbHOM XuBonucu (Hanpu-
Mep, BO dppeckax HA M3BECTKOBOWM
OCHOBE, MACNSHOM WMNIM AKPWUNOBOWM
xusonucy). [pybbie masku u 6o-
po3abl, XapakTepHbie Ons MMMNAcTo,
NPUAGIOT KPACKAM PAKTYPHOCTb U
COYHOCTb, KOTOpblE YACTO KOHTPA-
CTprIOT (o} FﬂGﬂKOﬁ NOBEPXHOCTbIO
APYTHMX YHOCTKOB POCTMCH.

—> MUTMEHT, —> BSIXYLUMIA MaTepumann,
—> MOHYMEHTQIbHAS XMBOMMChb

Impasto EN

Definition. A technique where a
thick and opaque paste, composed
mostly of pigments and binders
and sometimes with the addition of
an inorganic filler, is applied to a
painted surface.

Comment. Impasto is used in several
wall  painting  techniques (e.g.
lime fresco, oil painting, or acrylic
painting). With visible brush stro{es
and furrows, the impasto technique
gives paints body, weight and
texture which often contrast with
the smoothness of other parts of the
painted surface.

— pigment, — binder, — wall
painting

Impasto
Empatements
Impasto
Impast

Boya pastasi

Impaszté / Pasztézus
festés

Impasto

Mmnacro
Impasto
Empaste
RPZAVAS
ReEPRE
(Aane) siulil

WUcrounmkn: EwaGlos 2016, 100-101, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Constable
1979, 36, 66, 81/2, 86/7; Mora et al. 1984, 154, 395; Botticelli 1992, 20; Merrifield 2003, 56; Botticelli 2008, 38/9, 43/4;
Doherty, Woollett 2009, 42; Clarke 2010, 127
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TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJSTAIHOTO MCKYCCTBA
JIU3AMH NOBEPXHOCTH

LsyxusetHoe crpadduro. 3aarme kypum Ha ymiue Hosa-Becs (a. 5) 8 3arpe6e (Xopsarus), 1880,/1881 rr.

Doto HRZ (Msan Cpxal, 2015+

Crpadduro RU

Onpepenenne. TexHuka  MHOro-
CNOMHOWM AEKOPATUBHOM OTAENKM,
B KOTOPOW NpU NPOLAPANLIBAHMM
PUCYHKA MO BEpPXHEMy CO WTYy-
KATYpPKM OBHAKAIOTCS YHACTKM HUXK-
Hero (Hanpumep, 6onee TeMHOro no
LBETY) WTYKATYpPHOrO Cros.

KommeHTapuii. PucyHok nepero-
CUTCA HA BEPXHMI CNOM WTYKATYPKH
nmbo Hanpsmyto, nbo, 4To BCTpe-
YaeTcs Yale, C MoMoLblo nepdo-
PMPOBAHHOMO  KApTOHA  (MeTomom
cnonbsepo). [locne HakanbiBaxus
3CKM3a HA CTEHY TOHKMM M OCTPbIM
METaNAMYECKNM UHCTPYMEHTOM (Ha-
npumep, 6ynaekoi) cnoit wrykaryp-
KM NOA PUCYHKOM yAansetcs, 4Tobbl
OTKPLITE HUXHIOIO, Bonee TemHylo,
OLUTYKATYPEHHYIO MOBEPXHOCTb.

— MHTOHQKO, — M3BEeCTb, —> M3BECT-
KOBO€& MOJIOKO

Sgraffito EN

Definition. Multilayer decoration
technique executed by scratching
the upper plaster layer to reveal
parts of the underlying (e.g. dark
plaster) layer.

Comment. A drawing was applied
either directly, or, more commonly,
by means of a perforated cartoon
(spolvero), to the topmost plaster
layer. Once the contours had
been scratched with a thin metal
instrument, the plaster layer beyond
the drawing was removed to reveal
the dark plaster surface underneath.

— intonaco, — lime, — lime milk

Sgraffito

Sgraffite / Sgraffito
Sgraffito

Sgraffito

Kazima

Sgraffito

Sgraffito
Crpaduro
Sgraffito
Esgrafiado
RISvI1—h
IS GA

WUcrounnku: EwaGlos 2016, 102-103, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Vasari 1907,
243/ 4; Botticelli 1992, 31; Fuga 2006, 231; Curl 2006, 707; Danti 2008, 126, 128; Doherty, Woollett 2009, 69; Clarke 2010,
62 227; Mortars 2011, 99, 608; Spiro et al. 2013, 51




Anonbd Keercen. Pocrines csopos Liepksn Cestoro Jlopetua & Lerunrere (lepmatms), 1904 r.

Poro HAWK (Knemetc Kannen), 2001 r.

Kneesas kpacka RU

Onpepenenue. Kpacka Ha ocHose
BOAHOTO pACTBOPA, B COCTAB KO-
TOPOM BXOAST TAKXKE MUIMEHTbI M
OPraHM4Yeckoe BsXyLIEE BELIECTBO,
NONYYEHHOE M3 PACTUTEMbHBIX MAM
XMBOTHBIX MOTEPUANOB.

KommenTtapuit.  YyecteutensHocts
OPraHMYECKOro  BSIXYILETO  MaTe-
puana M KOPOTKMI CPOK FOAHOCTM
KneeBbIX KPACOK TPEByIOT MX exe-
[HEBHOTO PACTMPaHMs (HaNpKUMep,
C NpUMeHeHWeM KneiicTepa, kase-
MHQ, Macna unu kapBokcumeTmn-
uennionossl). Kneesble kpacku Ha
OCHOBE Mena, PACTEPTHIX MUTMEHTOB
1 XMBOTHOTO Knesi MeHee aTtmocde-
pocroiikue. Kneesele kpacku Ha oc-
HOBE KA3EMHA MM NbHAHOMO Macna
obnanatot 6onbliei NPOYHOCTIO M
M3HOCOCTOMKOCTLIO, OfIHAKO CO3Aa-
10T MeHee NPOHMLAEMOE MOKPbLITUE.
O6a BMAQ MOXHO HAHOCUTL HQ W3-
BECTKOBYIO LUTYKATYPKY W MpUMe-
HSTb AN BHYTPEHHWUX PaboT.

—> MUIMEHT, —> BSXYLUMI MaTepuarn,
—> KQ3eMH, —> MeJ, —> XMBOTHbIN
Kneyd, — M3BecT, —> WTYKATypKa,
—> ceKkko

Distemper EN

Definition. A waterbased paint
consisting of pigments and an
organic binder of vegetable or
animal origin (excluding egg).

Comment. Organic binder sensitivity
and the possibility of decay of
distemper paints required its daily
preparation (e.g. using size, casein,
oil, or carboxyl methyl cellulose).
Soft  distemper (chalk, ground
pigments and animal glue) is not
abrasion resistant. Hard distemper
(whiting bound with casein or linseed
oil) is a stronger and wear-resistant,
but slightly less permeable, coating.
Both distempers are compatible with
lime plaster and intended for interior
work.

—> pigment, = binder, — casein, —
chalk, — glue, — lime — plaster, —
secco

TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJTAIHOTO MCKYCCTBA
JIU3AMH NOBEPXHOCTH

Leimfarbe
Détrempe
Distemper

Farba klejowa
Zamkli subazli boya
Enyves festés
Distempera

[ucremnep

Pittura (o tinta) a colla
animale o vegetale

Pintura al temple
TART VI~

it sy

o 1) (8 Janiaall ¢Sl

WUcrounmnkn: EwaGlos 2016, 104-105, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Mora et al.
1984, 327; Merrifield 1999, 784; Constable 1979, 55, 70, 87; Curl 2006, 235; Doherty, Woollett 2009, 29; Clarke 2010, 79;

Mortars 2011, 442, 448/9, 593



TEXHUYECKME NPUEMbI IEKOPATUBHO-MNPUKITAOHOIO UCKYCCTBA

JU3AMH NOBEPXHOCTH

Akpunosas xusonuce RU

Onpepenenue. TexHuka XuBOMMUCH,
B KOTOPOM MCMOSMb3YIOTCS SMYTbCHM
HQ BOAHOM OCHOBE MAM KPACKW HO
OCHOBE PACTBOPUTENEN, MONy4EH-
HbIX M3 OKPWUIOBLIX MOSMMEPOB.
AKpunosbie Kpacku 6bICTPO BbiChI-
XQIOT U HE PACTBOPSIOTCS B BOAE.

KomMmeHTapuii. Akpunosbie smyrib-
CMM MO3BONAIOT CO3AABATL TYCTOM
MMNACTO, KOTOPbIA MOXHO MpuMe-
HSATb B KAYECTBE ANILTEPHATMBbI MAC-
NSHOW MOHYMEHTANLHOM XMBOMMCH.
Mop BO3mEMCTBMEM OTPMLATENbHLIX
TEMNEPATYp  OKPUIOBbIE  KPACKM
CTQHOBSATCA  XPYNKMMM, O  3aTeM
TPECKalOTC,  €CiM  Temnepatypa
BO3Ayxa noBbiwaetcs.  Beicokas
BNOXHOCTb MOXET BbI3BATH MOSIBME-
HWE HA AKPUNOBBLIX POCAMCSIX BUO-
NOrU4ecKoro obpacTaxms.

— aKpWII, —> MMNACTO, —> MACHSHAS
XMBOMMCh, —> BIIAXHOCTb, —> Buono-
rMyeckoe 06pacTaHme, — CeKKo

Acrylic painting EN

Definition. The use of water-based
emulsions or solvent based paints,
derived from acrylic polymers, which
dry rapidly and are water insoluble
after drying.

Comment. Acrylic emulsions enable
the formation of a rich impasto that
can be used as an alternative to
oil painting on a wall. If they are
exposed to sub-zero temperatures,
acrylic  paints  become  brittle,
and then crack with an increase
in temperature. The presence of
humidity can cause biological
growth.

— acrylicc, — impasto, — oil
painting, — humidity, — biological
growth, — secco

Acrylmalerei
Peinture acrylique
Akrilno slikarstvo
Malarstwo akrylowe
Akrilik boya
Akrilfestés

Picturd in acrilic
AKpHIHa XuBONMC
Pittura acrilica
Pintura acrilica
7o)l
Sl S LAl
S SY) el

WUcrounmnkm: EwaGlos 2016, 106-107, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi: 10.5165/hawk-hhg/301 (ca. 57 MB); Grli¢ 1992, 10;
Horie 1997, 5, 103, 109; Doherty, Woollett 2009, 1; Clarke 2010, 3; Mortars 2011, 442, 45/6, 588, 594; Taking care: Care of
64 acrylic paintings (17.4.2014); Ormsby, Phenix 2009 (17.4.2014)




TEXHUYECKME NMPUEMbI JEKOPATUBHO-MPUKNALHOIO

DparmerTs pocrncy pastbix spemer: cnesa — Llepkoss Castoro Jlaspentus 8 [oxere (Xopsarus), XIlI-XV ss.;
cnpasa — Yacoss Cearoro Metpa 8 Hoso Mecto (Xopsarus), XIV-XVI ss. @oro HRZ (Karapura faspumiua), 2014 1.

Manumncecr RU

Onpepenenre. Cron  wrykatypku
M POCNUCH, COXPAHMBLUMECS nNOf
CYLLECTBYIOLEN  MOHYMEHTANIbHOM
XMBOMUCHIO.

Kommentapuit. Crapeie  pocnucu
paHee CKPLIBANM NOA M3BECTKOBOM
no6enkoi, a Ha Hee HAHOCMAM HO-
Bble. B MHbIX crywasx Ha pocnuce
CHAYaNa HAHOCMAM Croi nobenky,
3aTeMm crnoit wrykatypku. anee Ho-
BAS POCMMCb BBINOSHSNACE MO WTY-
KQTypHOMY croto.

—> LWTYKATYpKa, —> MOHYMEHTAJb-
HQas XHUBOMNCh

WUcrounmnku: EwaGlos 2016, 108-109, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Thompson

Palimpsest EN

Definition. Plaster and painting
layers preserved under an existing
wall painting.

Comment. Wall paintings  which
were not repaired were often
whitewashed with lime (wash) and
then repainted. Alternatively, they
were replastered after whitewashing
and then repainted.

— plaster, = wall painting

1956, 72, 79-80; Stratigraphy of the Palimpsest (9.4.2014)

Palimpsest
Palimpseste mural
Palimpsest
Palimpsest

Boya alti sivasi
Palimpszeszt
Palimpsest mural
Manumncect
Palinsesto

Palimpsesto
BRES
AR

g omadll )

KYCCTBA

JU3AMH NOBEPXHOCTH
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TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJSTAIHOTO MCKYCCTBA
JIU3AMH NOBEPXHOCTH

Pocrines pacana Lepkan Cestoro Mepormma s LLtpurose
(Xopearus), 1993 r. @oro HRZ (Msan Cpxa), 2014 .

MuHepanbHbie kpacku RU

Onpepenenne. Kpacku, wuarotos-
NeHHbIE U3 XMUAKMX HEOPTaHUYECKMX
BAXYLLMX MATEpUanoe (Hanpumep,
KQnUit-HaTpHUEeBOE XMAKOE CTeKno),
MUMHEepanbHLIX NUrMeHToB (npupoa-
HbIX OKMCEH 3emenb) 1 UHOTAA Heop-
FOHUYECKMUX HAMONHUTENEN.

Kommentapui. B Hacrtosiwee spe-
M$l  MMHEPQsbHBIE KPACKM Mpea-
HA3HAYeHbl ANs HAPYXHbIX pabor,
rMABHBIM OBPA3OM ANsi MOKPACKK
HoBOM wTykaTypkn. OHM NPOHM-
KQIOT B LITYKATYPKY, B pe3ynbrare
Yero obpasyeTcs NPOYHbIN, Hepac-
TBOPMMBIM CIOK. DTO 3ATPYAHAET UX
yAanexue ¢ nosepxHoctn 6e3 npu-
MEHEHMSI MEXOHMYECKUX CPEeAcCTB.
MuHepanbHble  Kpacku — M3HOCO-
YCTOWUMBEI M NPENSITCTBYIOT MOsIBE-
HMIO HQ OKPOLLIEHHOM NOBEPXHOCTH
6ronornieckoro obpacTanus.

CHHOHMM: CUIMKATHAS MWHEPQrb-
Hasi Kpacka.

—> BAXYLUMIA MATEPUAS, —> MUTMEHT,
—> 30aM0fHMTENs, —> LWTYKATYpKQ,
— 6uonornyeckoe obpacraxme, —>
XMAKOE CTEK10

Mineral paints EN

Definition.  Paints consisting  of
a liquid inorganic binder (e.g.
potassium  silicate  «waterglass»),
mineral pigments (natural  earth
oxides) and sometimes inorganic
fillers.

Comment. Nowadays they are
intended for external use, especially
for new plasters, into which they
penetrate and form a solid insoluble
layer. This makes them difficult to
remove without using a me-chanical
method. They are durable and
resistant to biological growth.

Synonym: silicate mineral paint.

—> binder, — pigment, — filler, —
plaster, — biological growth, —
waterglass

Mineralfarben
Peinture minérale
Mineralne boje
Farby mineralne
Mineral boyalar
Asvényi festés

Pictur& mineral&

Munepantu 6ou

Pittura minerale ai
silicati

Pinturas minerales
SRIILIRA1V S
e 5l
il il

WUcrounnkn: EwaGlos 2016, 110-111, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Jackson 1904,
87/8, 91/2, 95-100; Grli¢ 1992, 167; Clarke 2010, 263; Mortars 2011, 438, 449-450, 474, 476,/7, 601; Spiro et al. 2013,
66 282, 285; Oxford Reference: Waterglass Painting (30.4.2014)



Mosauka. Esppasnesa 6asumvika s r. [Topey (Xopsarus), Vi s.
Doro HRZ (Kpuctuta Kpymuu), 2014 r.

Onpepenenue. [ekopatneHoe
M306paxeHme, BLINONHEHHOE U3
HeBOMbLWMX PA3HOLBETHBIX WM Pa3-
JIM4HBIX NO MaTepuany 4actuy, (TeC-
cepa), KoTopsle pacnonaraoTcs Ha
NOBEPXHOCTSX BHYTPU M CHAPYXM
SAGHMﬁ M CKpennaioTcs Mexay co-
60/ M NOBEPXHOCTBIO HECKONBKUMM
cnosmu pacteopa.

Kommentapuit. Mosaunku Ha no-
TONMKAX, CBOAAX M CTEHAX M3 TsxXe-
NbIX CTEKNAHHBIX 3NeMeHToB (opus
musivum) ckpennsioTcs Tpems cno-
MM pacTeopa, obecnevnBaloLmMmMK
MX nyvwee ckneusaHue. B 6Gonb-
LWIMHCTBE CIy4aEB WX MOMELLAIOT B
TOHKWI CrO M3BECTKOBOTO TecTd,
KMPMUYHOM MM MPAMOPHOM MyKM
elle 4O 3QTBEPAEBAHMS PACTBOPA.
Moszawka Ha nony (opus tesselatum)
YKNQALIBAETC HA OMOPHLIA  pac-
TBOP, KOTOPbINA OBBIMHO TOXE COCTO-
T 13 Tpex cnoes. [Nocne nogrotoe-
KM OCHOBbI KYCOUYKM KAMHS M APYTUX
MOTEPUANOB YKIOABIBAIOT B TOHKMIA
CrIOW M3BECTKOBOTO TECTA M MyLLO-
naHa. MoBepxHOCTL MO3AMKM YACTO
NOKPBIBAIOT BOCKOM.

— Teccepa, —> BAXyLMI MaTepuan,
—> KMPMMYHAS MyKd, —> MPOMOPHQs!
MyKQ, —> MyLLIONAH, —> BOCK

Definition. Decoration made of small
coloured pieces of various materials
(tesserae) applied on interior or
exterior surfaces and embedded in
several layers of mortar.

Comment. Mosaics applied to
ceilings, vaults or walls with glass
tesserae  (opus  musivum) are
executed on three mortar layers
that allow firmer adhesion of heavy
tesserae. In most cases, they are
applied to a thin layer of slaked
lime, brick dust or marble dust before
the mortar sets. Floor mosaics (opus
tesselatum) are also laid in bedding
layers which usually consist of three
firm layers. After the foundation is
finished, stone (or other) tesserae are
pressed into a thin layer of slaked
lime and pozzolana. The mosaic
surface is often waxed.

— tesserae, — binder, — brick
dust, = marble dust, = pozzolan,
— wax

Mosaik
Mosaique
Mozaik
Mozaika
Mozaik
Mozaik

Mozaic

Mosaiika
Mosaico
Mosaico
TS0
Sl sa
oLyl

TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJTAIHOTO MCKYCCTBA
JIU3AMH NOBEPXHOCTH

WUcrounmnkn: EwaGlos 2016, 112-113, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Vasari 1907,
92-94, 136, 251-256; Thompson 1956, 69, 181; Vasari 1986, 478, 480; Merrifield 2001, xxii—xxiii, xxxviii, lii, liii, 530-534;
Farneti 2001, 89-91, 139-140, 146/7; Fuga 2006, 183, 185, 187; Curl 2006, 506; Clarke 2010, 161 67



TEXHWYECKME NPUEMbI JEKOPATMBHO-MPUKITAHO!
JIU3AMH NOBEPXHOCTH

Pensed s Textuke cTykko. buiswas ¢pabpuka «Puxapa benuny» s Puexe (Xopsatus), 1785/ 1791 rr.
Doro HRZ (KarapuHa laspumiua), 2014 1.

Crykko RU

Onpepenenue. CkynentypHoe
OpOpMNEHNE CPXMUTEKTYPHBIX MO-
BEPXHOCTEM, BLINONHEHHOE M3 pas-
NIMYHBIX BUAOB CTPOMUTENBHOTO paC-
TBOPOA.

KommeHTapui. CTykko MOXeT Bbi-
NOMHSATLCSI M3 PA3NMYHBIX  BMAOB

pacteopa — M3BECTKOBOTO, TwM-
COBOFO, QHIMAPMTOBOrO, PACTBOPA
MPOMOPHOTO  LeMeHTa  (msaxabl

NEPEeXKEHHBIA TUNC, MPOMMTAHHBIA
KBACLAMM), FUHUCTOTO, LEMEHTHO-
O — M [AXE M3 TaKMX MATEPMAIOB,
KoKk nanse-mawe. [ns sbinonHewus
CTYKKO MCTIOMb3YIOTCS  Pa3AMuHbIe
TeXHONOrMM: annankaums, $opmo-
BAHWE, BBLITATMBAHWE, NWTbE, LUTAM-
noeka. Popma cTykko cospaetcs
nyTem AOGABNEHUS SNEMEHTOB WNK
CyBTPaKTMBHBIM ~ MeTOAOM  (myTem
soipesanus). CTykko, ucnonbaye-
MbIF ANS UMUTALMK BEKOPATUBHOMO
HOTYPANbHOTO KOMHS HA GombLIMX
MOBEPXHOCTAX, ~HA3LIBAKOT ~ «CTYK-
Ko-nIOCTPO» (13 M3BECTKOBOrO pac-
TBOPQ), «MCKYCCTBEHHBIH MPAMOP»
unu «ckansonas (M3 pacteopa runca
 knes).

CHHOHMMBI: CTYK, WTYK.
— penbep, —> wWTyKaTypka, —>

crpagpdputo, —> M3BECTKOBLIA pac-
TBOP, —> POPMOBOYHBIM TMNC

Stucco EN

Definition. The plastic moulding of
all kinds of mortars on architectural
surfaces for decorative purposes.

Comment. Stucco can be made from
various mortars such as lime mortar,
gypsum mortar (plaster), anhydrite
mortar, marble cement (twice burnt
aluminized gypsum), clay mortar,
cement mortar, or even materials like
papier-méché. Stucco can be made
by various manufacturing techniques
such as application stucco, stucco
offset, drawn stucco, cast stucco
and stamp mounted stucco. Stucco
can be shaped in an additive or in
a subtractive (carved) way. Plasters
used for the imitation of decorative
natural stone surfaces are named
stucco lustro (with lime mortar),
stucco marble or scagliola (both with
glue and gypsum mortar).

—> relief, — plaster, — sgraffito, —
lime mortar, — plaster of Paris

Stuck
Stuc
Stuko
Stivk
Stiskko
Stukké

Stucatura
LLyko

Decorazione a stucco

Estuco

5w

(Rbul) (5 )\S At 5
Sl

WUcrounnku: EwaGlos 2016, 114-115, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); E DIN EN

68 16572: 2012, 10; Kishn 1996



TEXHUYECKME MPUEMbI LEKOPATU

[JlekopatvsHbiii SNEMEHT 13 CKONLOSbL.

Kagenpanshsii cobop 8 3arpebe (Xopsarus), 1703 r.
®oro HRZ (Katapura [aspramual, 2015 1.

Ckansona RU

Onpepenenue. Bua wrykatypku,
3OMEHSIOWMIA  MPUMEHEHME  HaTY-
panbHoro kamHs (Mpamopa, 6pek-
4nm, nopdupa 1 ap.) B aekopaTus-
HOM  OBAMLOBKE  APXMTEKTYPHBIX
NOBEPXHOCTEM.

KommeHtapuit. Ckanbonoi nep-
BOHQYQMLHO HA3LIBANIM  HATYPAb-
HbIA TMNC, KOTOPbIM PA3MANbIBANM
B MENKMt MOPOLWOK M CMELMBANK
C KOCTHBIM KIIEEM M MUTMEHTAMM [0
NOMyYeHMs MACChI, OXOXEN HA Te-
cro. MurmenTsl npu 31om gobasns-
n1Ch No oTaenbHOCTU. Ans ummutaumm
CMEHCKOTO MPAMOPA MK MPAMOPA
verde anfiqua wucnonbayloT ane-
6actp. [ns npugaHus obanMuoBaH-
HbIM TOKMM OBPA30OM MOBEPXHOCTSIM
(cTeHam, nonam, konoHHam, nade-
nam 1 T.4.) Bnecka M NPOYHOCTH, KaK
Y HATypanbHOro kamHs, 1x obpaba-
THIBAIOT NEM30M M BLICTPO COXHY-
LWMM MACTIOM (MbHSHBIM MM MACTOM
rPEeLKOro opexa), a 3aTem BOCKOM.

—> UNC, —> XMBOTHbIN KNeH, —> nur-
MeHT, —> BbICTPO COXHyLLee Macso,
— BOCK

Scagliola EN

Definition. A technique used to
imitate  decorative stones (e.g.
marble, breccia, and porphyry).

Comment. Named after a kind of
natural gypsum (gesso scagliola),
which is crushed to a fine powder
and mixed with water, animal glue
and pigments. A kind of «dough»
is made and each colour is mixed
separately. If siena marble or verde
antiqua is to be imitated, alabaster
(powder) is used. Atthe end, surfaces
(walls, floors, columns, panels, etc.)
are polished with pumice stone and
drying oil (e.g. linseed, walnut) and
finally with wax, becoming glossy
(lustro) and as hard as stone.

Synonym: stucco marble.

— gypsum, — glue, —> pigments, —>
drying oil, = wax

MPUKJTAJHOTO MCKYCCTBA
JIU3AMH NOBEPXHOCTH

Scagliola
Scagliola
Scagliola
Scagliola

Alcidan yapilmig taklit
mermer

Mdmérvany
Scagliola
Ckanuona

Scagliola

Estuco marmorizado
AIKRESR
Lai (5 e 50

NIRR

WUcrounmnkn: EwaGlos 2016, 116-117, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Kemp 1912,
128-132; Fuga 2006, 201-205; Curl 2006, 682; Clarke 2010, 222; Mortars 2011, 111, 113, 607; Bofticelli (9.4.2014)
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TEXHWUYECKME NPUEMbI JEKOPATMBHO-MPUKJSTAIHOTO MCKYCCTBA
JIU3AMH NOBEPXHOCTH

[ekopaTtuBHas rnasypb RU

Onpeaenenue. Otaenka pacanos u
BHYTPEHHMX CTEH OPHAMEHTAMM M3
NONIMXPOMHBIX [NIA3YPOBAHHBIX KMP-
NUYen UK TEPPAKOTOBOM MIUTKM.

KommeHTapuit. [Ins ncnons3osaHus
KMPMMYA U KePAMMYECKOM NAUTKM B
JJ,eKOpQTMBHbIX uenax mx I'IOKprBG-
10T CMechio, KoTopas nocrne obxura
06pasyeT ULBETHOM CTEKNOBUAHbINA
BOAOHENPOHULAEMBIN CIOW  rnasy-
pM, BbII'IOﬂHﬂKJLLlMﬁ 3OUJMTHYIO ¢yHK—
umto. [Ins  umsrotosneHus rmasypu
yalle BCEro MCMonb3yloT KBApL, ne-
COK, COAy, CBUHEL, UK ONOBO.

— Kupnuy, — TeppakoTa

Glazed decorations EN

Definition. Facade and interior wall
ornaments made with polychrome
and glazed bricks or terracotta tiles.

Comment. To make the bricks and
tiles decorative and waterproof they
are coated with a vitreous mixture
which also gives the bricks and tiles a
protective glaze after kiln firing. The
most commonly used materials for
glazing contain quartz, sand, soda,
lead or tin.

— brick, — terracotta

Glasierter Bauschmuck
Décoration vernissée
Glazirane dekoracije

Dekoracja
glazurowana

Sirli dekorasyonlar
Maijolika

Decoratii smaltuite
TnasMpaxmn gekopaumm
Maiolica decorativa

Ornamentacién con
cerdmica vidriada
ILARRFIL—
=

Dlalal iy 55

daa e ala )

WUcrounnkn: EwaGlos 2016, 118-119, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Aguiar 2001,
274-276, 279; Fuga 2006, 215, 218; Curl 2006, 8, 53, 263, 319, 591, 779; Clarke 2010, 110/1; History of the Dutch Tile

70 (30.4.2014); Mitchell (3.4.2015)




TEXHUYECKME NMPUEMbI JEKOPATUBHO-MNPUKITALOHOIO UCKYCCTBA
ON3AMH NOBEPXHOCTU

Fow oy - _u-lf:'

Dacan 1 kposns us ronta. Kocren Cestoro Jleorapaa s rmute Jlunmmua Myposara ([onswal, XV 8. Poto UAD (Agpuan Payua), 2008 r.

Onpepenetue. Tonkue Hebonbme
NAACTUHKM M3 APEBECKHBbI, BUTYMa,
wrdepa, MeTanna, Kepamuku Mnm
6eToHa, KOTOpble CTyXaT KPOBeb-
HbIM MOTEPUANIOM MAM MATEPUANOM
ans 06a1LoBKM Pacaaos.

Kommentapwmit. O6biuno Takue nna-
CTUHKM COEIMHSIIOTCA BHOXIECT Ans
NPEefOTBPALLEHNS  NPOHUKHOBEHMS
gnarn. Kpome Toro, oHu moryT cny-
XWTb [EKOPATMBHBIM LENsiM, YeMy
crocobeTByeT Mx hopmMa M PUCYHOK
MX YKNOOKM HO OPXMTEKTYPHYIO Mo-
BEPXHOCTb. B HekoTopbix cTpaHax
TEPMUH TOHT» NPUMEHSIETCS TOSLKO
B OTHOWEHWM KPOBENbHOM APAHKM
M3 OPEBECHHbI, B YOCTHOCTM, KOrAA
peyb MOET O MECTHOM TPAANULIMOHHOM
apXMUTEKTYpE.

Wungaens/ToHT cnepyeT otanuyaTs ot
cananHra, obamMLoBKM.

—> Kepamuka

Definition. A thin piece of material
(wood, asphalt, slate, metal, ceramic,
or concrete) used for roof coverings
or facade sidings in buildings.

Comment.  Usually  laid  in
overlapping patterns, clapboards
ensure water impermeability. They
can also have a decorative function,
created both by their shape and
their pattern of arrangement on
the architectural surface. In some
countries, «shingle» refers exclusively
to wooden clapboard used for
the covering of roofs, especially in
vernacular architecture.

Not to be confused with: siding,
cladding.

—> ceramic

Schindel
Bardeau (clin)
Sindra

Dachéwka / Gont
Kaplama tahtasi

Tetéfedd elem

Tigld / Sindrila

O6wueka

Scandola

Placa / Tablilla
TRIR/ZIF5HR
st o [ 4353
)

WUcrounmnkn: EwaGlos 2016, 120-121, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Juracek 2002,

15-17, 338; Ching 1995, 268; Harris 2002, 106; Hasol 2002, 487; Barcd 1997, 38-43
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TEXHUYECKME NPUEMbI AEKOPATUBHO-MNPUKITALHO!
CTPOMTEbHBIE MPUCMOCOBEHNS

THe3[0 ANs GHKEPOBKYM CTPOUTENbHBIX IECOB B KMPNMIHON CTeHe Xpama Henopoukoro sayartus [pecssror

[est Mapuu & r. Bopmna (0. Maneta), 1903 r. @oto UM (Opuara Axsunukal, 2014 1.

THe3pa ANs aHKepoBKM
POMTENbHBIX N1ECoB Putlog holes N

Onpepenenne. ChenanHble B cTeHe
OTBEPCTHS, B KOTOPbIE BXOAST Masb-
Libl CTPOMUTENbHbIX NECOB.

KommeHTapuit. [Hesna ans aHkepos-
KM CTPOMTENbHbIX NECOB MO3BONSIOT
YCTQHOBAMBATL NoMepeyHblie Ganku,
HO KOTOpbIX pa3MellaeTcs niar-
¢dopma nopsecHbix necos. [Hesga
OBbIYHO UMEIOT KPYIIYlO MU KBOA-
patHyto ¢opMy. [lpu  kupnnuHom
MM KOMEHHOM KNnagke CTeH 4ale
BCErO  MCMONb3OBANMCL  MONepey-
Hble 6ANKM NPABUNBHOM KBAAPATHOM
dopMbI, MOCNE M3BNEYEHUS KOTOPBIX
OCTABANUCL  KBOAPATHLIE — OTBEp-
ctusi. Kpyrnble oteepctus siBnsiotcs
NPM3HAKOM TOFO, 4YTO MonepedyHble
6anku, Kak Npasuno, Buian caenaHs!
13 bonee pelesoro, HeobpaboOTaH-
HOro Aepesa.

Definition. Holes purposely made
in a wall to support a suspended
scaffolding platform.

Comment. Putlog holes enable cross-
bars to be inserted; scaffold boards
are placed onto these bars to create
a platform. Putlog holes are usually
round or square in form. Cross-bars
with a regular square shape were
mostly used on a brick or stone wall
(built from regular square blocks),
which left square putlog holes. If
putlog holes are of a round shape,
it is a sign that cross-bars were made
of unformed wooden materials,
usually using the cheaper woods.

Geristlécher
Trous de boulin
Rupa za skelu

Maculnica / Otwér
maculcowy

iskele kirisi delikleri
Allvénylyukak
Orificii de schela

KyxuHa ot rpega Ha
CTPOMTENHO CKene

Buche pontaie
Mechinal
BRAFBR

Gl sla &) g
alaladl 35,8 )l cals
(iid) Al

WUcrounmnku: EwaGlos 2016, 122-123, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Stevens Curl
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TEXHUYECKME NMPUEMbI JEKOPATUBHO-MNPUKITALOHOIO UCKYCCTBA
TPOUTEJIbHBIE MPUCMOCOBJIEHU

Curonus 8 Xpame Cesroit Enensi 8 1. LLetkose (Xopsatus), koreu XIV s.
®oto HRZ (Mean Cpxa), 2014 1.

CuHonus RU

Onpepenenne. [logrotoButenbHbli
PUCYHOK AN pPecku, HAHOCMMbIN
HEMOCPEACTBEHHO HA CTEHY MM HA
CNOW BbIPABHUBAIOLLEN UM MOArOTO-
BUTENLHOM WTYKATYPKM (appruubo).

Kommentapuit. Tepmmuu «cuHonms»
NPOMUCXOAMT OT CJIoBA, KOTOpOe
ynotpebnsnocb ans  o6o3HaueHMs
CBETNIO-KPACHOW OXPbI, TAKXE M3-
BecTHOM Kkak «erra di sinope». [ax-
HQS KPACKA B HACTOSILEE BPEMSI He
MCMONb3YeTCsl, €6 3AMEHUNU apyrue
HATYPOsbHLIE MUIMEHTB  KPACHOTO
ugeta.

CuHonuio  cnegyer  otmuath  OT
NPeABAPUTENLHOTO PUCYHKA, 3CKM-
3a.

— BbLIPABHMBAIOWAS WTYKATYPKA,
—> noprotosuTenbHas WTykatypka /
appu44L0

WUcrounmnku: EwaGlos 2016, 124-125, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); AAT: Sinopia

Sinopia EN

Definition. A preparatory drawing
used in fresco painting placed
directly onto the wall or on the
levelling coat (floating coat) or
arriccio.

Comment. The term comes from the
word used for a light coloured red
ochre, also known as terra di sinope.
This is no longer in use and has
been replaced by other natural red
pigments.

Not to be confused with:
underdrawing, preparatory drawing.

— levelling coat, — arriccio

(12.11.2014); CAMEO: Sinopia (12.11.2014); Ward 2008, 604/5

Sinopie
Sinopia
Sinopija
Sinopia
Sinopya
Szindpia
Sinopia
Curonus
Sinopia
Sinopia
JJ/ET

Lebyare
n*};\“}n h_;}\‘” ?”‘)l




TEXHUYECKME NPUEMbI IEKOPATUBHO-MNPUKITAOHOIO UCKYCCTBA
CTPOMUTEbHBIE MPUCMOCOBJIEHMS

Mapkuposka otbrsouHbM WHypom. JleTHss sunna byHnd-Kabora s Lybpostike (Xopsarus), XVIII-XIX ss.

Doro HRZ (KarapuHa laspunmua), 2012 r.

Mapkuposka oT6MBOYHBIM

LWHYPOM

Onpepenenne. MeTon HaHecenus
NPSIMOM NIUHMK (uBeTHOM MnK Bes mc-
NONb30BAHMS LBETA) HA WITYKATYPKY
npy NOMOLLUM HATSIHYTOTO  LWHYPQ,
KOTOPbII OCTABNSAET OTMETKY, CONPU-
KACASICh CO WTYKATYPKOW.

KommeHntapmit. [aHHbiit meToa Mc-
nonb3yeTcss B KAYecTBe CPEACTBA
Ana HAHeceHus I'IpFIMbIX JUHUIA U
MOXeT BbiTb 4acCTbio Npouecca co-
30AHUA KOMMO3ULUMM.

CHHOHMMBI:  PA3METOYHBIMA
MENOBAHHAR HUTb.

WwHyp,

RU Snapped line

Definition. A method of applying
a straight line on plaster (can be
coloured or without colour) by
stretching a piece of string, pulling
back and releasing it so that it snaps
against the painting, leaving a mark.

Comment. It is used as an aid to
paint straight lines and can be part of
the process of laying out the painting
composition.

Synonyms: snapped cord, chalk line.

Markierung durch
Schlagschnur

Cordeau
Prskana crta
Odbijana linia
Hizalama cizgisi

Pattintott vonal

Linie plesnitd

OrtneyaraHa nnHus
Battitura dei fili
Marcado con lienza
2F VTR
Qe 3y

g pae bt

WUcrounmnkn: EwaGlos 2016, 126-127, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi: 10.5165 /hawk-hhg/301 (ca. 57 MB); Gorse et al.
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TEXHUYECKME MPUEMbI AEKOPATUBHO-MNPUKNALHO

UCKYCCTBA

CTPOMITEJTbHBIE MPUCMOCOBJIEHNS

AT i

Cerka, pasmedeHHas KpacHsmu aunmami. Jletrsis peanaerums Bunna Copkouesmy 8 Komonaue

Doro HRZ (Katapura faspumaua), 2013 r.

Cetka RU

Onpepenenne. Cetka wunun wabnox
13 BEPTUKQbHBIX M FOPU3OHTANbHBIX
(napannensHbix)  nMHMIA,  koTOpble
MCMONb3ylOTCA AN NMepeHoca Ha-
Bpocka Ha ApYryo OCHOBY.

KommeHTapuit. Cetky MOXHO Takxe
MCNOMbL30BATL AN CO3AAHUS MOKETA
PMCYHKQ, YepTeXa WUIM KAPTUHBI, O
npu HEOBXOAUMOCTM M ANs UX yBe-
NMYeHMs.

Grid EN

Definition. A framework or pattern
of vertical and horizontal (parallel)
lines used to transfer the composition
from a sketch to another support.

Comment. This can also be used
to guide the layout of a drawing
or painting, also with possible
enlargement.

Not to be confused with: squaring
up.

(Xopsamus), XVII-XVIIl ss.

Quadratur

Mise au carreau
Mreza

Siatka kwadratéw
Izgara

Halozat

Caroiaj

Mpexa

Quadrettatura
Cuadricula
JUyR
A4S

WUcrounmnku: EwaGlos 2016, 128-129, doi:10.5165,/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); AAT: Grid
(9.12.2014); Artcyclopedia: Grid (15.12.2014)
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Pucyrok, BbinontHenHbii kpacHoii oxpoit. Liepkoss Ceatoro Muxauna Apxarrena s byprensaere (lepmatms), okono 1060 r.

@oro RPS (Hepre Fkobc), 2003 r.

MoarotoeuTenbHbIM pucyHok RU Preparatory drawing

Onpepenenme. PucyHok, cospah-
HBIM B MpOLECCE MNOATOTOBKM OC-
HOBHbIX paboT HaA NPOU3BEAEHUEM
XWBOMUCH, KOTOPbIE, KAK MPABUIO,
BbIMONMHAKOTCA MHbIMU CpeACTBGMM,
4eM COM MOATOTOBMTENbHBIN PUCY-
Hok. B npouecce cospamms dpecku
I'IOFI,I'OTOBMTeﬂbeIl:i pMCyHOK HAHO-
CAT HENOCPEACTBEHHO HA CNOM MH-
TOHAKO.

KommeHTapuit. Hekotopele noa-
TOTOBMTENbHBIE PUCYHKM  3AMETHBI
HEBOOPYXEHHLIM MMA30M, B APYIMX
Cly4asiX MX OMpefeneHne M [OKy-
MEHTUPOBAHME CTAHOBMTCS BO3MOX-
HBIM NULLb NOCNE NOBPEXAEHUS UK
YHUUTOXEHMst pocniucu. B HekoTopeix
CIy4asiX NOArOTOBUTENbHbIE PUCYHKH
MOXHO OBHAPYXMTb C MOMOLLBIO UH-
¢$pakpacHoi pednekrorpapum.

MoaroToeuTeNbHEIA PUCYHOK Criefy-
eT OTMYaTL OT NPeasapPMUTENLHOTO
pUCYHKQ, 3CKM3a.

—> CHMHOnNMs

EN

Definition. Preliminary drawing done
before further work is undertaken,
that is usually followed by work in a
different medium. This is done on the
intfonaco in the case of murals.

Comment. Some underdrawings
have always been visible to the
naked eye, whereas in other cases
actual detection and documentation
is  possible only following
deterioration of, or damage to, the
painting. It is sometimes also possible
to detect underdrawings through the
use of infra-red reflectography.

Not to be confused with:
underdrawing, preliminary drawing.

— sinopia

DE
FR
HR

TR
HU
RO

IT
)
JP
FA
AR

Vorzeichnung
Dessin préparatoire
Pripremni crtez

Rysunek
przygotowawczy

Hazirlik gizimi
El&készitd rajz
Desen preparator

MogroTeutenHa
pUCYyHKa

Disegno preparatorio

Dibujo preparatorio
TiRNE
ek
u‘),_\..a:qﬂ ra.w)”

WUcrounnku: EwaGlos 2016, 130-131, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); AAT: Preparatory

76 drawing (19.8.2014); Ward 2008, 721



TEXHUYECKME NMPUEMbI JEKOPATUBHO-MNPUKITALOHOIO UCKYCCTBA
TPOUTEJIbHBIE MPUCMOCOBJIEHU

YeenuenHoe M306paxerie Cnonbeepo (Tembie TOukM Ha CBeTON nosepxHoCTH). [pumep nprmereHns TexHukm

CronbBEPO Ha NPaKTHYeCKx 3akaTuax 8 Manstuiickom yHusepcutete. Poto UM (Opuara Akeunina), 2013 r.

Onpepenenne. TexHuka nepeHece-
HUSI KOHTYPA PMCYHKA C MOMOLLbIO
HQMOJIHEHHOTO TEMHbIM MOPOLLIKOM
(Hanpumep, mpesechbiM yrnem) no-
NOTHAHOIO MeLoYKa, KOTOprl:i npu-
KNQABIBANM K MPUXKATOMY K CTEHe,
nep$OPMPOBAHHOMY 3CKU3Y Ha By-
Mare UM neprameHTe.

Kommentapuid. [lopowok npoHu-
Kan 4Yepes npokonotsle Ha Gymare
OTBEPCTMS, OCTABNSS HA CBEXeWn
LWTYKATYpKE KOHTYPbl PMCYHKA B
Buae OBPA3OBAHHBIX MENKMMM TOY-
KAMM NIUHUIA. MTanbsHCKmiA TepmuH
«CMoMbBEPO» NPUHST ANs 0603HAYe-
HUS IAHHOM TEXHWKM BO BCEM MMpE.

Definition.  Design  technique
producing an outline by dabbing
a cloth sack containing a dark
powder, such as charcoal, onto the
surface of a pierced sheet of paper
or parchment.

Comment. The powder goes through
the holes leaving an outline on the
underlying material which is usually
fresh plaster, with a sequence of
minute dots. This ltalian term is in use
all over the world for this particular
technique.

Not to be confused with: pouncing.

Spolvero-Methode
Poncif

Praskanje
Przeprécha
Spolvero

Perfordlt karton
Poncif

Mepdopupana
Konupka

Spolvero

Espolvorear
RLIz0O
el i

WUcrounmkn: EwaGlos 2016, 132-133, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); AAT: Spolvero
(15.10.2014); Conservation Dictionary 2001
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TEXHUYECKME NPUEMbI AEKOPATUBHO-MNPUKITALHO!
CTPOMUTEbHBIE MPUCMOCOBJIEHMS

KoHTypbi komnosuuum, ssinonHenHsie nytem npopuc. Jletnss peanaerums Bunna Copkodesny s Komonaue (Xopsarms), XVII-XVIIl ss.

@oro HRZ (Katapura faspumaua), 2013 1.

Onpepenenne. TexHuKa BbinonHe-
HMS  MOArOTOBUTENBHOTO ~ PUCYHKA
300CTPEHHBIM  MHCTPYMEHTOM  (Mr-
noi, rpudenem u 1. A.) nyTem npo-

LOPANbIBAHMS OWITYKATYPEHHOM
NOBEPXHOCTY.
KommeHtapuit. [popuce  Bhinon-

HAETC MO BbLICOXIIEN WM ChIPOM
wrykarypke. [ns HaHecewus nop-
FOTOBMTENBHOTO PUCYHKA HA CbIPYtO
WITYKATYPKY MOXHO MWCMONb30BATL
BEPXHMIM 30OCTPEHHBIA KOHel, Ku-
cToukm. PucyHok HanocuTes ot pyku,
npu nomoum Tpadapera, UUPKyns
unu nuneitkn. Ha wrykatypke octa-
10TCsi BOPO3AKN C OCTPOM KPOMKOH,
NO KPAsiIM KOTOPbIX COBUPAIOTCS He-
6onblume CKOMEHUs pacTsopa.

TexHuKy NpopucK cnedyeT OTIM4ATL
OT pe3bbbl 1 rPABMPOBKM.

— TpagapertHas XMBOMMUCb, —>
BAQBAMBAHME, —> MHTOHAKO

Definition.  Preparatory  drawing
technique using a pointed tool or
other sharp instrument to scratch a
plaster surﬁJce.

Comment. It can be applied either
to dry or fresh plaster. The upper
pointed tip of a brush handle can
be used for fresh plaster. It can be
carried out freehand, with a stencil,
a compass or a ruler. Sharp incisions
are created while small mortar
pieces accumulate on the edges.

Not to be confused with: incised
drawing, scoring.

— stencil, — indirect incision, —
infonaco

Ritzung
Incision directe
Izravno urezivanje

Bezposrednio
wgniatany rysunek

Kaziyarak ¢cizme
Elskarc

Incizie directd

Iu1pekTHO BpsizBaHE

Incisione diretta
Incisién directa
BIERA

pafiase (93 S e
Skl () 33

WUcrounnku: EwaGlos 2016, 134135, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mora et al.
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BaasnueaHue RU

Onpepenenne. [Meperoc nogroto-
BUTENbHOTO PUCYHKA C KAPTOHA HA
WTYKATYpKy C MOMOLLBIO OCTPOKO-
HEYHOTO rpudens Unu Urmel.

KommeHnTapuii. HaHeceHHble aaH-
HbIM METOHOM HQ WTyKaTypky 6o-
pO3abl  MMEIOT CIIIAXEHHbIE  KPast.
Kak npasuno, epasnueaHue npu-
MEHSIIOCh AMsi MePEeHOCa MOAroTo-
BUTENLHOTO PUCYHKA HO  CBEXYIO
WITYKATYPKY.

Baaenusanue cnepyet otamyate ot
npopucy.

TEXHUYECKME MPUEMbI AEKOPATUBHO-MNPUKNALHO

CKYCCTBA

CTPOMITEJbHBIE MPUCMOCOBJEHN

e g

Indirect incision

Definition. Design transfer from a
cartoon onto a plaster employing a
point or stylus (also called the stylus
method).

Comment. With this method the in-
dentation is characterized by smooth
edges. This technique was usually
carried out on fresh plaster.

Not to be confused with: incised
drawing, scoring.

KorTypsi pucyrka B popme saasneHHbx 60po3aok co crnaxerHsimi kpasmu. Liepkoss Castoro [eoprus [ToGeaorocua s bysete (Xopsatms),
XVIIl 8. ©oto HRZ (Katapura fasprauual, 2014 r.

Durchdriickverfahren
Incision indirecte
Neizravno urezivanje

Posrednio wgniatany
rysunek

Dolayli ¢cizme

Amyomott karton

Incizie indirectd
MHanpekTHo Bpsi3BaHe
Incisione indiretta
Incisién indirecta
R

pifia i ()3 S B
Sl e () G

WUcrounmkn: EwaGlos 2016, 136-137, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mora et al.

1999, 17; Nimmo 2001, 109, 236
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TEXHUYECKME NPUEMbI IEKOPATUBHO-MNPUKITAOHOIO UCKYCCTBA
CTPOMTEbHBIE MPUCMOCOBEHNS

YTpayeHHsIe pparmeHTs BEPXHErO CROs LUTYKATYPKM MO3BONSIOT YBMAETH HUXHMIT CION CO CIEAaMM 0BpHI3a

1 obpaborku monotkom. [TamsTHik apxutekTypsl 8 3arpebe (Xopsatus). Poto Ponakaa Jlenua, 2015 r.

Onpepenenne. Cnocob mexanuye-
CKOTO OrpybneHus apXMUTEKTYpPHOI
nosepxHoctM (o6pabotka Monot-
KOM, HOHECEeHWe HaAPe3oB M Lapa-
NWUH U T. A.) C Lenbio ee NOAroTOBKM
ANS OLTYKATYPUBAHMS.

KommeHTapmit. B npolnom aaHHbIMA
€nocob NOATrOTOBKM APXMTEKTYPHbIX
NOBEPXHOCTEN MOF CMNbHO MOBpe-
MTb  MOHYMEHTQNbHYIO KMBOMMCb,
B 0COBEHHOCTU ecnn NOBEpPXHOCTb
obpabatsisanu monotkom. B Gonb-
WIMHCTBE CAy4YaeB TeM, KTO MONb3o-
BanCs 3TMM cnocobom, bbino Huuero
HE W3BECTHO O HAMMYUM POCMUCEN,
CKPbITBIX MOA Cloem nobenku unw
wTykaTypku. [ns npuaaHus wepo-
XOBATOCTM HA FMAAKYIO MOBEPXHOCTb
HAHOCMAMCH YAAPbI MONOTKOM TOKMM
06pa3om, 4Tobbl credbl OT 3TUX YAA-
POB HOXOAMNMCH HA PABHOM PACCTO-
AHUM ApYr OT Apyra. D70 No3BoNANO
YCHAUTb CLEMNEHNE MEXAY OCHOBOM
1 HOBBIM LUTYKOTYPHbBIM CIIOEM.

—> BbIPABHMBAIOLAS WTYKATYPKA

Definition. Mechanical roughening
(e.g. hammering, scoring, scraping)
of a surface in order to prepare for
an additional layer of plaster.

Comment. In the past this method
of surface preparation could cause
great damage to wall paintings,
especially when the surface was
roughened with a hammer. In most
cases hammering was done without
knowledge of existing wall paintings,
because they were hidden beneath
limewash or layers of plaster. This
technique  produces  regularly
spaced indentations in order to
roughen a smooth surface to obtain
an increased adherence between
the support and new plaster layer.

— levelling coat

Aufhacken

Piquetage
Hrapavlienje
Nasiekanie

Girinti ¢ikinti olugturma
Pikkelés

Martelare

Haceuka

Martellinatura

Picado
BisU
oS 4Ls

WUcrounnku: EwaGlos 2016, 138-139, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg,/301 (ca. 57 MB); Artcyclopedia:

80 Keying (3.12. 2014)



TEXHUYECKME NPUEMbI JEKOPATUBH

-MPUKNALHOIO MCKYCCTBA

CTPOMTENbHBIE MPUCNOCOBJIEHNA

BrinonHerHsiiA npy nomowy TpagapeTta y3op Ha y4acTke kpackoro useta. Pocmes vacoskm Cestoro Bura s LLrytrapre (lepmanus), 1428 r.

@oro RPS (Hepre Fkobc), 2012 1.

TpadapeTHas xuBonuch Stencil EN

Onpegenenue. TexHnka socnpomns-
BEfIEHMS OPHAMEHTA U Y30POB Mpu
nomou Tpadaperta.

Kommentapuit. Tpadaper wnsroras-
NIMBAETCS M3 NOMYXECTKOrO MaTepu-
ana (BoweHoro KApToHa, NNAcTuka,
MeTanna, NeprameHTa u . n.) u mo-
XET MHOTOKPATHO HOKNOABIBATLCS
HO MOBEPXHOCTL OGBLEKTA POCMUCH.
Kpacka HaHocuTes Ha 0BbekT Ku-
CTbIO MM BTMPAETCS BANMKOM Yepes
npopesn Tpadapeta nMbo BOKPYT
Hero.

Definition. Reproduction technique
to produce an ornamental pattern,

with the use of a template.

Comment. A template is made out
of a semirigid material (waxed
cardboard, plastic, metal, parchment
or similar) and is then transferred
repeatedly to a surface by rubbing
or brushing paint in or around
the cutout area. The transferring

technique is known as stencilling.

Not to be confused with: incision.

Schablonenmalerei
Pochoir

Sablona

Szablon

Stensil

Patronozds /
Sablonozés

Posoar
LLa6nou

Decorazione a
stampino

Estarcir
ATV
Ol
Sty

WUcrounmnkn: EwaGlos 2016, 140-141, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); AAT: Stencil

(5.11.2014); CAMEO: Stencil (4.11

.2015); MoMA: Stencil (4.11.2014)
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YCNOBMA
MPAUYUHBI PA3PYLLIEHNA

AnbBEONFPHOE BHBETPUBAHME MOBUIEPUHOBOTO M3BECTHIKA, OBYCIOBNEHHOE BHYTPEHHMMI CBOACTBaMM MaTepuana (6roTypbauus).

@oro UM (IxoarH Kaccap), 2010 1.

BHyTpeHHMe npuumHb

QA3PYyLUEeHNs

Onpepenenue. Yxyawenue ceoicTe
matepuana, obycnosneHHoe  ero
BHYTPEHHMMM OCOBEHHOCTSIMM, Ta-
KMMM KK XMMMUECKUI cocTas 1/ unm
$u3mnyeckme cBoMCTBA.

KommeHTapuit. Moxet npowncxo-
IWTb B pE3ynbTaTe eCTeCTBEHHbIX
npoLeccoB Mnu BCNeACTBME MpO-
61eM, BO3HMKLIMX MPU COOPYXEHUN
obbekta unu 3panus. Hepoctatku
MaTepuana NposiBASIOTCS, KAK Npd-
BMNO, NOJ, BO3AEHCTBMEM COYETAHMS
BHYTPEHHMX M BHELWHMX HAKTOPOB,
KOTOpble BKNIOYAIOT KMMATUYECKME
M3MEHEHMS, PACTBOPUMbIE  COMMU,
3arpsisHeHMe BO3AYXd, UMKIbI 30-
MOPQXMBAHMS U OTTAMBAHMS, LIMKIbI
NONEPEMEHHOTO YBIAXHEHNS U Bbl-
CYLIMBOHMS M T. .

—> BHELUHME MPUYUHBI PA3PYLIEHMS,
— npupoaHble ¢GaKTOPLI Paspyiue-
HUs, — PACTBOPUMbIE COMM, —> 30 -
rpsisHeHue Bo3ayxa

Intrinsic cause of
EN

dete on

Definition. Deterioration due to
internal properties of a material,
such as chemical composition and/
or physical properties.

Comment. These can be naturally
occurring or else a problem
introduced during the making of the
object or building. The weakness of a
material usually manifests due to the
combination of intrinsic properties
and exirinsic causes, which can
include environmental fluctuations,
soluble salts, air pollution, freeze-
thaw cycles, wet-dry cycles, etc.

— extrinsic cause of deterioration,
— environmental deterioration, —
soluble salts, — air pollution

Materialimmanente
Schadensursache

Causes infrinséques de
dégradation

Unutarniji uzroci
pogorsanja
Wewnetrzne przyczyny
zniszczen

icsel Bozulma Sebebi
Belsd karosoddsi
tényez8k

Cauze infrinseci de
degradare

BerpewHa npuumnHa 3a
paspylasaxe

Causa intrinseca di
deterioramento

Causas infrinsecas de
deterioro

BEICEB %1
QU AT (g )2 dal e

spill

WUcrounnkn: EwaGlos 2016, 142-143, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Calia et al.
2000, 49-50; Cassar 2002, 33/4; Doehne, Price 2010, 25/6; Glossary on Stone 2008, 8; Lazzarini 2001; Rives et al. 2006;
82 Schellewald 2013, 5-7; Siedel, Siegesmund 2011, 154; Wheeler et al. 1997, 45



YCNOBUA
MPUYMHBI PASPYLLIEHAS

OrcnoeHie HakneeHHoro MONOTHA OT CBOAA BCIEACTBME NPOTekaHus Bogsl ¢ kposmm. Kanenna Casreiiwero Cepaua Mucyca.

Haayp, loso (Manstal, 1950-e rr. @oro UM ([xoanH Kaccap), 2013 r.

BHewHue MPUYAHBI
paspyLweHus

RU

Onpepenenne. Brewnne daktope
NPMPOAHOTO MM  QHTPOMOrEHHOTO
XapaKTepa, NPUBOASLIME K PA3PY-
WeHMIO MaTepuana.

Kommentapuid. [NpuumnHamm moryt
BbiTb  3arpsisHeHMe Bo3ayxa (Kuc-
NOTHBIN AOXAb), PACTBOPMMBIE COMM,
NOAHMMAIOLLASACS BAATD, UMKIbI 3a-
MOPAXMBAHMSI M OTTAMBAHMS, KM~
MaTMYECKUE M3MEHEHMS, WHWIb-
TPALMS U T. M.

—> 3arps3HeHmMe BO3fyXd, —> pac-
TBOPMMBIE COMM, —> MOAHMMAIOLLQ -
scs BRQra, —> MHGuUALTPAUMs, —>
LMKIIBl 3QMOPAXMBAHMS M OTTAMBA -
HUS, —> NPUPOAHLIE GAKTOPBI PA3-
pyLweHus

Extrinsic cause of
deterioration

EN

Definition. External factors, which
may be natural or anthropogenic,
bringing about deterioration.

Comment. Causes can include
air pollution (acid rain), soluble
salts, rising damp, freeze-thaw
cycles, environmental fluctuations,
infiltration, etc.

— air pollution, = soluble salfs, —
rising damp, = infiltration, — freeze-
thaw cycles, — environmental
deterioration

AuBere
Schadensursache

Facteurs externes de
dégradation

Vaniski uzroci
pogorsanja
Zewnetrzne przyczyny
zniszczen

Dissal bozulma sebebi
Kilsé karosoddsi
tényez8k

Cauze extrinseci de
degradare

BuHWwHA npuunHa 3a
paspyLasaHe
Causa estrinseca di
deterioramento

Causas extrinsecas de
deterioro

nSLnrEeald
AT Fgm dal e
(nbs) 2B o
il

WUcrounukm: EwaGlos 2016, 144-145, doi:10.5165 /hawk-hhg /300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Cassar 2002;
Doehne, Price 2010, 9-25; Fassina 2010; Honeyborne 1998, 153-156; Lazzarini 2001; Rives et al. 2006; Steiger, Siegesmund

2007; Wheeler et al. 1997, 46-50



YCNOBMA
MPAUYUHBI PA3PYLLIEHNA

Yacmuuro ynanewHoe sarpasHenme (cnesa). JletHss Bunna
Copkovesny, Komonak (Xopsarus), XVI-XVIII 8s. Doro HRZ
(KarapuHa laspummua), 2013 .

3arpssHeHune RU

Onpepenenne. Ckonnenne nocro-
POHHMX BELECTB HA MOBEPXHOCTH,
BedyLee K M3MEHEHMIO ee LBeTa.

KommeHTapui. [psasesoe Hacnoe-
HMEe MOXeT copepxaTb atmocdep-
Hble YACTMLBI, Mblb, MTUYUIA MOMET U
7. n. OHO MOXET TaKXe BKIIOYATL B
cebs 06pasoBaHus B BUAE TBEPAOTO
yepHoro Haneta (cynbbatnaaums).
3arpsasHeHue cnefyeT OTMHATL OT
QKTOB BAHAANM3MA (Hanpumep, Ha-
HeceHne rpadPuTH) M nosepxHOCT-
HOTO U3MEHEHMS LBETa.

—> NoTeMHeHWe, —> NoxXentTeHne, —>
HacbleHne uBeTa

Soiling/ Dirt EN

Definition. The accumulation of
extraneous material on a surface
leading to discolouration.

Comment. Dirt can include
atmospheric  particles, dust, bird
droppings, etc. Soiling can also
include the formation of black crusts
(sulfation). It should be distinguished
from acts of vandalism (e.g. spray
graffiti), and superficial staining.

— darkening, — yellowing, —
colour saturation

Verschmutzung
Encrassement
Zaprljanje

Brud /

Zanieczyszczenia
Lekelenme
Elszennyez&dés

Depunere

3ambpcsBare

Imbrattamento

Acumulacién de
suciedad

B/

WUcrounmnkm: EwaGlos 2016, 146-147, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); AAT: Soiling
(11.12.2014); Feilden 2003, 113; Grossi et al. 2003; Glossary on Stone 2008, 47; Mansfield et al. 1991; Saiz-limenez 2003, 207;
84 Thombush, Viles 2006; Watt, Hamilton 2003



YCNOBUA
MPUYMHBI PASPYLLIEHAS

TymaH — Braumas Bnara 8 BO3ayxe 1 npomokwme matepransl. Kommyra Curans 8 aenapramette [Tpumopckne Anbnsl (Ppatums). Poto

CICRP [Xan-Mapk Banne), 2014 r.

Onpepenenune. Konuuectso enary,
npucyTCTBYIOWEN B BO3AyXe (Bnax-
HOCTb BO3AyXa) MMM B MOPMCTOM
matepwuane.

Kommentapuit.  [pu  namepermnn
BNOAXKHOCTM BO3AYXA C MOMOLLbIO
TMIPOMETPA MONYYEHHOE 3HAYeHMe
OTHOCUTENBHOM BNOAXHOCTM BO3AYXA
BbIpOXAeETCs B npoueHTax. Paso-
BECHOS BIOXHOCTb — 3TO BENMYMHA
OTHOCHTENBHOM  BNIOXHOCTH  OKPY-
XQIOLEro BO3[yXd, B KOTOPOM He
npoucxoaut snaroobmen. Hdeiicteu-
TeNbHOE COAEPXAHUE BOAbI B BO3MY-
Xe, BBIPAXEHHOE B FPAMMOX BOAbI HA
Kybuueckuit metp Bospyxa (r/m®),
ABNSIETCS ABCONIOTHOM BAGXKHOCTBIO
BO3/yXa.

—> KOHAEHCauMs, —> PACTBOPMMbIE
conu, —> NOAHMMAIOLLasICS BAAra, —>
MHPUABTPALMS

Definition. The amount of moisture
present in the air or in a porous
material  (here referred to as
moisture).

Comment. When air humidity is
measured by a hygrometer, the
value obtained is that for relative
humidity, expressed as a percentage.
Equilibrium relative humidity is the
value of relative humidity of the
surrounding air where there is no
net exchange of moisture. The actual
water content of the air expressed
as grams of water vapour per cubic
metre volume of air (g/m?) is the
absolute humidity.

— condensation, — soluble salts, —
rising damp, — infiltration

Feuchte
Humidité
Vlaznost
Wilgotnosé
Nem
Nedvesség
Umiditate
BnaxHoct
Umidita
Humedad

Pk

Cushy
4 5l

WUcrounmnkn: EwaGlos 2016, 148-149, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); AAT: Humidity
(10.12.2014); Camuffo 2010, 14-29; Camuffo 2013, 49-65; Massari, Massari 1985; Massari, Massari 1993, 33-46; Padfield

2009b: Atmospheric moisture



YCNOBMA
MPAUYUHBI PA3PYLLIEHNA

Kanm sops), kompercupyouwmecs na nosepxroctu. Liepkoss Castoro leoprius 8 O6epuenne, Paiixenay (lepmarins).

®oro RPS (Hepre Fkobc), 2012 1.

Onpepenenne. OcaxaeHne Xuako-
ctv (unu TBepaoro BewecTea) M3 na-
POB, KK NPABKUAO, HO NOBEPXHOCTH,
6onee XONOAHOM, Yem OKPYXQIOLWMH
ee ras.

KommeHTapuit. 1o aBneHne BO3HU-
KAeT npu TeMneparype, UMeHyeMon
Toukoi pocsl. KongeHcaums npouc-
XOAMUT B0 HA MOBEPXHOCTH, NMBO
B NOGPOBOM NPOCTPAHCTBE; TO €CTb
KoHfeHcaT obpasyetcs nubo cHa-
PYXM, HQ XONOJHOM MNOBEPXHOCTH,
6o BHYTPM, B NOPAX MNOPUCTOrO
matepuana. B obonx cnyyasx moryT
6bITb AKTMBMPOBAHbI CYLLECTBYIOLIME
PACTBOPMMbIE COMM, YTO MOXET Npu-
BECTM K PA3pyLIEHWIO MaTepuana.
370 TaKXe MOXET CTATb MPUYUHOM
6uonoruueckoro obpacrtanms. MHo-
AQ KOHAEHCALMIO CIOXHO OTAMYUTL
OT MHGUNLTPALMM.

—> PAcTBOPHMbIE CONM, —> 6uonorn-
yeckoe 06pac1'om4e, —> BJIQXHOCTb

KonaeHcaums R Condensation N

Definition. Deposition of a liquid (or
a solid) from its vapour, generally
upon a surface that is cooler than the
adjacent gas.

Comment. It occurs at a temperature
which is called the dew point.
Condensation can either be on the
surface or interstitial; this means
that it can form visibly on a cold
surface, or else inside the pores of a
porous materials. In both cases it can
activate any present soluble salts,
leading to deterioration. It can also
cause biological growth. Sometimes
this is difficult to distinguish from
infiltration.

—> soluble salt, — biological growth,
— humidity

HU
RO
BG
IT

Kondensation
Condensation
Kondenzacija
Kondensacja
Yogusma
Kondenzdcié
Condensare

KongeHsaums

Condensazione
Condensacién
RS

Ol ailas
il

WUcrounmnku: EwaGlos 2016, 150-151, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); AAT:

Condensation (11.12.2014); Bernardi 2008, 75-79; 113-115; 165-200; 232/6; Camuffo 2010, 27/8; Brittanica: Condensation
(2.2.2015); Feilden 2003, 101/2; Damp: Causes and Solutions 2007, 5-7; Glossary on Stone 2008, 46; Massari, Massari 1993,
86 117-152; OED: Condensation (14.1.2015); Padfield 2009b: Dew point



TurpockonmyHsle conv, 06PA30BABLIME BAGXHHE YHACTKU HO U3BECTHIKOBOM CTeHe. Mansra.

®oro UM (Oxoann Kaccap), 2008 .

erpOCKOI‘IMHHOCTb

Onpepenenne. CnocobHocts conu
WNKM [PYroro BelecTsBa NOrmoLwaTh
Bnary M3 Bosgyxa. [lpu yposHe
BJIGXHOCTM, JOCTATOYHOM [JIS pac-
TBOPEHMS CONeM, HAYWHaeTCs pac-
NAbLIBAHWE BELECTBA 30 CHET ATMO-
cepHoit BRaru.

KommeHtapuit. Pacteopumele conu
PO3AMYAIOTCA MO YPOBHIO CBOE M-
rpockonuuHocTn. Conmn ¢ BBICOKOM
TUrPOCKONMYHOCTBIO M/ Man  conw,
nosiBAsioWMecs BO BIAXHOM cpeae,
4acto obpasylOT BAGXHBIE TEMHbIE
naTHA.

Conu, obnaaaiowme CBOACTBAMM
FUFPOCKOMMYHOCTM, HA3BIBAIOT M-
FPOCKOMMYHBIMMY; COMM, CNOCOBHbIE
06pa30BLIBATL PACTBOPL, — pac-
TBOPUMBIMM.

[pyrve matepuansl, nepsoHa4asb-
HO MCNONb3OBABLUMECS B CTPOUTENb-
HbIX PABOTAX WM MOHYMEHTAbHOM
XMBOMUCH MM [OBABNEHHbIE NO3A-
Hee, TakKke MOryT BbiTb rMrpocko-
MUYHBIMMU.

lUrpockonuyHoOCTL CrepyeT oTMyaTL
OT KOHAEHCALMM.

—> pQaCTBOPMMBbIE COJIM, —> BIIGX-
HOCTb

Hygroscop' Y,

quescence

Definition. Hygroscopicity is the
ability of a salt or other materials to
absorb moisture from the air; when
the moisture is sufficient to allow
dissolution of the salt, this is defined
as deliquescence.

Comment. Soluble salts vary in
hygroscopicity; those that have a
high hygroscopicity, and/or those
occurring in a humid environment,
will often manifest their presence by
showing damp/dark patches.

A salt which exhibits hygroscopicity
is called a hygroscopic salt; one
that shows deliquescence is called a
deliquescent salt.

Other materials used as original
materials or as later additions in
buildings and wall paintings can
also be hygroscopic.

Not to be confused with:

condensation.

— soluble salts, — humidity

YCNOBUA
MPUYMHBI PASPYLLIEHAS

Hygroskopizitét
Hygroscopicité /
Déliquescence

Higroskopnost /
Rastapanje
Higroskopijnos¢ /
Rozptywanie
Higroskopisite
Higroszképossdg /
Elfolyésodas
Higroscopicitate /
Delicvescenta
XurpockonmnuHoct /
Pasteopumoct
Igroscopia /
Deliquescenza
Higroscopicidad /
Delicuescencia
ST R
O Gl /sy sl y
Al yiuy!
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WUcrounmkn:: EwaGlos 2016, 152-153, doi:10.5165 /hawk-hhg,/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); AAT:

Hygroscopicity; Deliquescence (12.9.2014); Camuffo 2014, 318; Camuffo 2010, 28; Brittanica: Deliquescence (2.3.2015); Glossary

on Stone 2008, 46; Steiger 2015



YCNOBMA
MPUYUHDBI PA3PYLLIEHU

¥ d -

Onpepenenue. MpoHwukHoBEHME
BNIArM BCIELACTBME MOBPEXAEHMUS CO-
OpYXeHHs.

KommeHTapmit. K ctpykTypHbiM no-
BPEXAEHUAM OTHOCSTCS TPELMHBI,
pedekTbl KPOBAM M BOAOCTOMHbIX
Tpy6, oOTCyTCTBME  HEOBXOAMMON
POCLUMBKM LIBOB, MOBPEXAEHMS K-
menHow knaaku. MopobHoe senexme
MOXeT BCTPEYaTbCs U B 3AKPLITON
cpene, Hanpumep, B newepe. MH-
UALTPALWMS MOXET NPUBECTH K Bbl-
CONOM, BbIMBIBOHMIO CTPOMUTENBLHOTO
pactsopa u/unn k Guonoruyecko-
My 0BpacTaHmio, a TakXe BbI3BATH
AanbHEMILME CTPYKTYPHBIE MOBPEX-
neHus.

— 6uonornyeckoe obpacraxme, —>
PaCTBOpMMbIE COMM, —> KOHCTPYK-
TUBHbIE M3MEHEHMS, —> BIIAXHOCTb

; ] AT X
Cregsi ot kanens sogsi. Mowactsips Mongasuua (Pymsirums), 1532 . @oro UAD (Teo-Carngy Mypewan), 2003 r.

Definition. The ingress of water
through defects in a building.

Comment. Structural defects can
include cracks, leaking gutters,
defective roofs, missing pointing or
damaged stonework. This can also
occur in an enclosed environment,
for instance a cave. Infiltration can
lead to salt problems, loss of mortar
and/or biological colonization as
well as possibly eventual structural
problems.

— biological growth, — soluble
salts, — structural interventions, —
humidity

Infiltration

Infiltration
Infiltracija
Infiltracja

iceri sizdirma
Beszivargds
Infiltrare
Mubuntpaums
Infiltrazione

Infiltracién

RE
i
il

WUcrounmnku: EwaGlos 2016, 154-155, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Camuffo 2013,
88 239-241; Feilden 2003, 105; Heritage et al. 2013; Glossary on Stone 2008, 46



YCNOBUA
MPUYMHBI PASPYLLIEHAS

Hacsiwetne useta kak nokasarens NOHMMaiOLENcs snarm. MOHacmpb Mongosuua (Pymsitms), 1532 r. @oro UAD (Teo-Carpy

Mypewar), 2003 r.

Onpepenenue. CbipocTb B HUXHEN
4OCTW 3AAHMS, NOSBASIOWASCS B pe-
3ynbTaTe  KAMUANSPHOrO MOAHSTUS
FPYHTOBBIX BOA.

Kommentapuit. C nogHumatowencs
rPYHTOBOM BNAroi B cUCTemy Mo-
PUCTLIX CTPOMTENBHLIX MATEPMANos
NPOHMKAIOT ~ PACTBOPUMbIE  COSIM.
B ycnoeusx Heyctorumsoit okpy-
Xarollei cpefibl PACTBOPUMBIE CONU
MOTYT MPUBECTM K MOBPEXASHMUSM.
YTo6bl OTNMYMTL TUrPOCKOMMHECKYIO
BJIGKHOCTb OT NOAHMUMAIOLLENCS BNA -
™, HEOBXOAUMO NPOBECTU COOTBET-
CTBYIOIIMIA QHANM3 HA COAEPXAHMe
conew.

CuHoHMM: KanunnspHas enara.

3a nogHMMaloLLyloCs BRAry 4ACTO
MPUHUMAIOT UHGUALTPALMIO.

—> pACTBOPMMBIE COMM, —> MPUPOA-
Hble paKTOPbI PA3PYLIEHHMS

Definition. Dampness in the lower
part of buildings resulting from
capillary rise of ground water.

Comment. Rising ground water,
when a porous building material is
concerned, carries with it soluble
salts, which enter the porous system.
With  fluctuating  environmental
conditions, these soluble salts give
rise to deterioration. Hygroscopic
moisture must be distinguished from
rising damp by appropriate salt
analysis.

Not to be confused with: infiltration.

— soluble salts, — environmental
deterioration

Aufsteigende Feuchte
Remontée capillaire

Uzlazna (kapilarna)
vlaga

Podcigganie wody
Yikselen nem
Felszivédé nedvesség
Umiditate de

capilaritate
KanunsipHa enara
Umidita di risalita

Humedad ascendente
por capilaridad

RRER
Gsma Cugh

5  plis

WUcrounmnkn:: EwaGlos 2016, 156-157, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); AAT: Rising
damp (2.12.2014); Camuffo 2013, 236-239; Damp 2007, 1-8; Glossary on Stone 2008, 46; Massari, Massari 1993, 67-70
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YCNOBMA

MPAUYUHBI PA3PYLLIEHNA

Water fills
asmall crack

Water freezes and ice
forces crack to open further

®

Ice melts and water
runs down into crack

Water freezes and ice
forces crack to open further

o
o

Ice melts and water
runs down into crack

S
w

Asignificant crack is formed
beneath the architectural

R
s

surface

Yiuep6, HaHOCHMBIF LIMKIIOMM 3aMOPAXMBAHMS 1 OTTanBarus. Mnnioctpaums Paiimapa Xe6epa Ha ocHose pucyrka Agpuara Payua, 2015 1.

(1) Boaa sanonxset maneskyto Tpewwmny; (2] Bona samepaaer, v nea pacwwpser tpewwny; (3) Jlen Taer, 1 oga nonagaert 8 TpelumHy;

(4) Bona samepsaer, v nen pacwwpsiet tpewmny; (5) Jlen Taer, u BoRa nonaacert s TpeLuHy;

(6) Ha apxurexTypHO#i nosepxHOCTH pOpMUPYETCS 3aMETHAS TPELHA

Liyknel 3aMopaxurBaHms 1 F h |
OTTAUBAHMS reeze—thaw cycles

Onpepenenue. Linknnueckoe obpa-
30BAHME KPUCTANNOB NbAA NPKU TeM-
nepaTrypHbix KonebaHusix Bbllue M
Huxe 0° C, Touku 3amMep3aHms BOAbI.

Kommentapuit. MopobHbie wupknbl
MOTyT NPUBECTU K PA3PYLLEHHIO MO~
PMCTLIX MATEPMANOB, TAKUX KAK K-
MEHb M MOHYMEHTAMbHASI XKMBOMMUCh
(Mopo3oboitHoe pacTpeckusaHme).
CrpouTenbHble 1 WTYKATypHble pac-
TBOPbI, HOHECEHHbIE B OCEHHE-3UM-
HWI Nepuofd, TAKXE NOABEPXKEHbI
MOPO3HOM AECTPYKUMU NO NpUdMHE
HOANUYMS B HUX OCTATOYHOM BAGTH.

— npupoaHsie GaKTOpLI paspylue-
HMs1

Definition. The cyclical formation
of ice crystals when temperature
fluctuates above and below 0° C,
the freezing point of water.

Comment. These cycles can lead
to deterioration of porous materials
including stone and wall paintings.
Mortars and plasters applied too
late in the year are also subject
to frost damage by their residual
moisture.

— environmental deterioration

Frost-Tau-Wechsel
Cycles gel-dégel
Ciklusi smrzavanja-
otapanja
Cykliczne
przemarzanie

Donma-¢ézinme

dén

Fagyciklus

Cicluri inghet-dezghet

Lnknu Ha 3ampb3saHe
“ pasTonsisaHe

Cicli di gelo-disgelo

Ciclos de hielo y
deshielo

ot e
93 —alaail (sla 4R ja
NCETE

WUcrounmnkm: EwaGlos 2016, 158-159, doi:10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); AAT: Freeze-
thaw cycles (2.12.2014); Brimblecombe, Camuffo 2003, 8; CAMEO: Freeze-thaw cycle (2.12.2014): Camuffo 2013, 195-199;
90 Feilden 2003, 107/8; Honeyborne 1998, 159-162; Ruedrich, Siegesmund 2007



YCNOBUA
NPUYMHbI PA3PYLLIEHWA

Linknbl yBIGXHEHNS 1 BHICYLUMBOHMS B COYETAHMU C BO3AEHCTBMEM PACTBOPUMBIX CONEN BEAYT K CEPbE3HbIM MOBPEXAEHHIM

nopuctoro ussectrska. Mansta. @oro UM ([xoarH Kaccap), 2008 r.

LLMKﬂhI YBNQXHEHU:A U
ety cces en

Onpepenenne. Lluknmnyeckoe no-
MOLLEHME M BbifENeHUe CTPOMMA-
TEPUANOM BAATM, KOTOPOE MOXeT
BbI3BATb PA3PYLUEHME CONECOAEP-
XALUMX NOPUCTBIX MATEPUANOB.

KommeHnTtapuid. Linknsl yBnaxHeHus
M BBICYLIMBAHMSI MPUBOASIT PACTBO-
PHMBbIE CONM K NOMEPEMEHHOMY pac-
TBOPEHUIO W PEKPUCTANNUZALMNM,
NOBPEXAAsk TEM CAMbIM KAMEHb U
MOHYMEHTanbHYI0 kuBonuck. [1po-
LecChl KPUCTANIM3ALUMM MOTYT Npo-
XOAMTb KOK HO MOBEPXHOCTM maTe-
p1ana, Tk 1 B €ro rMy6MHHBIX CIONX.
McTouHMKOM BRArK CRYXUT BRCXKHBIMA
BO3/lyX, NOAHMMAIOLLASCS BAATA MK
uHbMnbTpaums. Hekotopbie peMoHT-
Hble paboTbl (Hanpumep, obHosne-
HME PACLIMBKW LUBOB) MOTYT TAKXE
MOBLICHTb YPOBEHb BIAXHOCTU U
NPMBECTM K MOJOBHLIM  LMKIAM.
Ipyrve Matepuansl, M3HAYANBHO
MCMOSNb3OBAHHBIE MPM BO3BEAEHWN
3AQHMS M CO3NAHUM MOHYMEHTOIIb-
HOM XMBOMMCH, KAK, HAMPUMEP,
TIMHUCTBIE MMHEPATTbI, MOTYT PA3PY-
WATECS! 3a CYET TUrPOCKOMMUYECKOTO
paclumpeHms.

—> pacCTBOPMMbIE COMM, —> BAIOX-
HOCTb, —> MPMPOAHbLIE AKTOPHI Pa3-
PYLLEHMs, —> rMrPOCKONMYHOCT

Definition. The cyclical absorption
and desorption of moisture in
a building material, which can
provoke damage in salt-infested
porous materials.

Comment. Wetting and drying cycles
cause soluble salts to dissolve and
recrystallise, leading to the damage
of stone and wall paintings. Both
efflorescence and subflorescence
can occur. The moisture can
originate from the air, rising damp
or infiltration. Certain maintenance
measures (e.g. repointing) can also
infroduce moisture which induces
such cycles. Other materials, intrinsic
to a building or wall painting, such
as clay minerals, can undergo hy-
groscopic expansion and thus cause
damage.

— soluble salts, — humidity, —
environmental  deterioration, —
hygroscopicity/deliquescence

DE Nass-Trocken-Wechsel

Cycle d’humectation-
séchage

Mokro-suhi ciklusi
Cykliczne zamakanie /
Schniecie
Islanma-kuruma
déngiisi
Nedves-szdraz
ciklusok

Cicluri umed-uscat

Lyknn Ha oMokpsiHe m
M3CbXBAHE

Cicli di umido-secco
Ciclo htmedo-seco
RERZR YOI
;5\...;5 EIBY U‘IA 4.;_);
Al ikl ) g0l

WUcrounmkn:: EwaGlos 2016, 160-161, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Arnold,
Zehnder 1987; Bernardi 2008, 21; Camuffo 2010, 28; Honeyborne 1998, 164/5; Ruedrich, Siegesmund 2007; Steiger 2015



YCNOBMA
MPAUYUHBI PA3PYLLIEHNA

CMeHa ycrioBuii okpyXaroLueli cpefsl, B 0COBEHHOCTH BIIGXHOCTH, KaK (aKTOP Pa3pyLIEHUs M3BECTHSKO, COnep-

XalLero pacTeopumsie conm (4acTs BepxHero Gpu3sa 8 moburepuHosom nssectHske). [peveckie sopora, Manka
(Mansta), Hadano XVl e. Poro UM ([xoakH Kaccap), 2008 r.

Onpepenenne. [MospexaeHus unu
pa3pyLIeHMs, CMPOBOLMPOBAHHbIE
MW yCUNEHHbIE BO3AEMCTBMEM Kiu-
MaTM4YECKUX HAKTOPOB, TOKUX KaK
[OCTUXEHWE SKCTPEMAIbHBIX MOKa-
3aTenei TeMnepaTypel 1 BAGKHOCTH
BO3/yX0, O TAKXE MX YEPESOBAHME.

Kommentapui. Kak npasuno, ue-
PenyloWMecs CyTOUHBIE U CE30HHbIE
konebaHms KNMMATMYECKUX napa-
MeTpOB (TemnepaTypsl, OTHOCHTENb-
HOM BNOXHOCTM BO3AYXA) MOTYT Ha
PU3MUECKOM, XMMUYECKOM WK Bro-
NIOrU4ECKOM YPOBHE HOHECTH Yiuepb
OBBEKTAM  KYTbTYPHOTO Hacneams.
Hanbonblwmit Bpen HaHocuTest Kam-
HIO 1 MOHYMEHTQMbHOM XMBOMUCH B
TOM CIy4Qe€, ECIIU B HUX MPUCYTCTBY-
10T pacTeopumsie conu. Onpenenex-
Hble BMAbl PECTABPALMOHHBIX MaTe-
PManoB TOXe MAOXO PearpyloT Ha
M3MEHEHME YCMOBMIA OKPYXQAtoLeH
cpeabl. K npupoaHbiM - daktopam
PA3PYLIEHMS MOXHO OTHECTU TAKXe
BETPOBYIO 3PO3MIO.

—> BHELIHME NPUYMHBI PA3PYLIEHMS,
—> UMK/Ibl 3aMOPOXMBAHMS M OTTA-
MBQHMS, —> PACTBOPHMbIE COMH, —>
6uonornyeckoe obpactaxme

MpupogHbie dakTopsl . . .
pg:s[fyl.ﬂeHm P Environmental deterioration EN

Definition. Deterioration (or decay)
triggered or exacerbated by climatic
factors such as temperature and
humidity extremes, and their fluctua-
tions.

Comment. Repeated  changes,
usually daily and/or seasonal, of
environmental parameters such as
temperature and relative humidity,

can bring about deferioration
of cultural heritage materials,
by physical, chemical and/or

biological means. For stone and
wall paintings these will be most
harmful if soluble salts are present.
Certain types of treatment materials
react badly to fluctuating environ-
mental conditions as well. Wind
erosion can also be considered as
a factor leading to environmental
deterioration.

— extrinsic cause of deterioration,
— freeze-thaw cycles, — soluble
salts, — biological growth

Umweltbedingte
Schédigung
Dégradation liée &
I'environnement
Pogorsanje
prouzro&eno okolidem

Niszczqce warunki
$rodowiska

Cevresel bozulma
Kérnyezeti kdrosodas

Degradare cauzatd de
mediu

YspexaaHe nog
BNMSIHME HO OKOJIHATA
cpeaa

Deterioramento
ambientale
Deterioro
medioambiental

WUcrounmnkm: EwaGlos 2016, 162-163, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Bernardi 2008,
92 19; Camuffo 2013, 12-17; Camuffo 2010; Doehne, Price 2010, 9-20



YCNOBUA
MPUYMHBI PASPYLLIEHAS

[MouepHeHme Pacaona 3aaHMs, BLI3BAHHOE 3ArpS3HEHIEM BO3AYXQ (TaBHbIA GaCas, HIKHMI

STaX, KOpannossii ussectHsk). Mopckoi myseit (ctapas soerHas nekaprs), bupry (Manera),

1842-1845 rr. @oto UM ([xoaHH Kaccap), 2008 r.

3arpssHeHu1e Bo3ayxa

Onpepenenne. [openne Mmartepu-
anos (Hanpumep, HedTH, Aepesaq,
nnacTuka) BbLICBOBOXAAET rasbl W
MeNKMe YaCTHLLEl, BKMIOYAs a3po30-
.

KommeHnTapuii. 3arpssHeHue BoO3-
AyXa, B OCHOBHOM BbicBOBOXAEHME
[IMOKCHAOB CEPbl UM OKCMAOB A30-
TA, NPUBOAMT K KMCNOTHOMY HOXAO
(c ocapkamu wunu ocaxaeHUsmM)
c pH ot 5,2 1 nmxe. Jantble rassi
M HOCTWUBI BCTYNAIOT B PEAKLMUIO C
NPUCYTCTBYIOLLEN BIAroi M CO CTPO-
UTENbHBIMWA MATEPUANAMM, KOTOpPbIE
NoaBEepPXeHbl WX BO3AEMCTBMIO, YTO
NPUBOAMT K MOBPEXAEHMIO W3BECT-
HSKQ, MPAMOpPA M  W3BECTKOBOM
WTYKATYpKM MyTEM NPEBPALLEHMS
kapborata kanbuus B runc. B pe-
3ynbTaTe CBA3bIBAHMS C YINEepomo-
COAEPXALMMM  HOACTULLAMM, TAKXKE
BO3HMKQIOWMMM NPK  3Arps3HEHMM
BO3Myxa, obpasyeTtcs TBepablid Ha-
net vepHoro useta. O3oH B onpe-
AENeHHbIX  KOHLEHTPALMAX  TaKke
cnocobeH BbI3BATL MOBPEXAEHME,
HANPUMEP, M3MEHEHME MUTMEHTA.

3a 3arpsisHeHme Bo3ayxa ownbou-
HO MPUHUMAIOT CMOT.

—> Qa3po30/b, —> W3MEHeHue nur-
MeHTa

RU Air pollution EN

Definition. The burning of materials
(e.g. fossil fuels, wood, plastics)
which releases gases and particulate
matter, including aerosols.

Comment. Pollution produces acid
rain (acid precipitation or acid
deposition) which is rain with a pH of
about 5.2 or below, mainly caused
by the release of sulfur dioxide and
nitrogen oxides. The released gases
and particulate matter can react
with available moisture to bring
about deterioration of limestone,
marble and lime plasters by the
transformation of calcium carbonate
info gypsum. The binding of black
carbonaceous particles, also emitted
by air pollution, forms black crusts.
Ozone can also cause damage, e.g.
pigment alteration, at certain con-
centrations.

Not to be confused with: smog.

—> aerosols, — pigment alteration

Luftverschmutzung
Pollution de I'air
Onegiséenje zraka

Zanieczyszczenie
powietrza

Hava kirl
Légszennyez8dés
Poluare atmosferica

3ambpcesBaHe Ha
Bb3yXa

Inquinamento
atmosferico

Contaminacién
atmosférica

ARG
158 Rl
gl &l

WUcrounmnkn: EwaGlos 2016, 164-165, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); AAT: Air
pollution (12.12.2014); Bernardi 2008, 89-104; Brimblecombe 2003, 1-18; Brimblecombe, Camuffo 2010, 13-30; Camuffo
2013, 203-216; Doehne, Price 2010, 9-13; Fassina 2010, 80-101; Saiz-Jimenez 2003, 207; Schwarz et al. 2015
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MPAUYUHBI PA3PYLLIEHNA

PacrBopumbie conmn RU

Onpepenenne. Munepansl, nerko
KPUCTANIM3MPYlOWMECs MPU  KOM-
HOTHOW TemnepaTtype W WM3MeHsIo-
LLeNCsa BNAXHOCTH.

Kommentapmit. Mpu kpucrannusa-
UMM PACTBOPMMBIX CONER B Mopu-
CTbiX MaTepuanax HabnopaoTes
sddnopecueHumns (Ha nosepxHo-
c),  cybdnopecueHums  (noa
NOBEPXHOCTbIO) M pa3pyLueHus.
Hanbonee uacto sctpeuaiowmecs
PACTBOPMMbIE COMM — XNOPMAbI, HM-
TPATH MK CynbdaThl HATPHS, KANKS,
KQmbLMs, MArHMSt U UX KOMOUHALMM.
HekoTopble  cnabopactsopuMble
COAU TUrPOCKOMUYHBI U NOTNOWAIOT
BAAry M3 BO3[yXA M CTPOMTENbHBIX
matepuanos. OHu pacmpsiiotes K,
npexae Yem pacTBOPMUTLCS B NPM-
CyTCTBUM BOfbI, MPOXOAST LMKN ne-
peKpUCTanan3aumm.

—  BLICOMb, —> MOAHMMQIOLLASCS
B/IGra, —> A3p030/b, —> NPUPOLHbLIE
$baKkTOpLl  Pa3pylIeHUs, —> [Urpo-
CKOMUYHOCTb

Soluble salts

Definition. Minerals which readily
undergo crystallisation cycles at
ambient temperatures and varying
humidities.

Comment. These cause efflorescence
(on surfaces) and/or subflorescence
(beneath surfaces) and
deterioration. The most commonly
encountered  soluble salts are
composed of chlorides, nitrates
or sulfates of sodium, potassium,
calcium or magnesium, and their
combinations as salt mixtures. Some
slightly soluble salts are hygroscopic
and absorb water from the air and
building materials; they expand
when they form crystals, before
dissolving again in the presence of
water.

— salt efflorescence, — rising damp,
— qerosols, — environmental
deterioration, — hygroscopicity/
deliquescence

Lésliche Salze

Sels solubles
Topljive soli

Sole rozpuszczalne
Cozinir tuzlar
Vizoldhaté sék

Sdruri solubile

Pasteopumu conu
Sali solubili

Sales solubles
oIAMIREE
Jslas sla S
Lol #3lY

WUcrounnkn: EwaGlos 2016, 166-165, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); AAT: Soluble
salts (4.11.2014); Arnold, Zehnder 1991; Blauer, Rousset 2014; Borelli 2006; Charola 2000; Charola 2006; Doehne, Price
2010, 14-19; Feilden 2003, 107; Glossary on Stone 2008, 42, 48, 62; Schwarz 2014; Schwarz 2013; Steiger 2003; Steiger,
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YCNOBUA

MPUYMHBI PASPYLLIEHAS

Asposonb 8 popme Tymara Hoa LerTpom ropoaa Pasenno (Mranus). @oro UM (dxoarH Kaccap), 2013 .

Aspozonb RU

Onpepenenne. KonnouaHas (amc-
nepcHas) cuctema, obpasosaHHas
MENbUYOHLIMMUA XUOKMMM MK TBEpP-
IbIMM YaCTMLIOMM, PABHOMEPHO pac-
npefeneHHLIMM B TA30BOM Cpefe,
06bI4HO B BO3AYXE.

KommeHTapuit. Teepabie asposonu
COCTOSIT, KQK MPABMIO, M3 QTMO-
ChepHbLIX 3Qrps3HUTENER UNKU MOp-
CKOM COMM, KOTOPbIE MOTYT nepeme-
WaTLCSl AANEKO 3a Npefenkl MecT Mx
obpasosanus. Mprmepamm asposo-
NeM ABASIOTC CMOT M TYMGH.

—> 3arps3HeHue BO3fyxa, —> pac-
TBOPMMbIE CONM

Aerosols EN

Definition. A colloidal system formed
of ftiny liquid or solid particles
distributed uniformly through a gas,
usually air.

Comment. Solid aerosols typically
consist of air pollutants or marine
salts, which can travel far from
their original source. Examples of
aerosols are mists or fogs.

—> air pollution, — soluble salts

Aerosole
Aérosols
Aerosoli
Aerozole
Aerosoller
Aeroszolok
Aerosoli

Aeposonu

Aerosol
Aerosol
Iroyv
oy A

Y guas Y

WUcrounmnkn: EwaGlos 2016, 168-169, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); CAMEO:
Aerosol (10.11.2014); Camuffo 2013, 99-101; Feilden 2003, 101-169; Aerosols 1996; Oxford Dictionaries Online: Aerosols

(3.9.2014)
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MPAUYUHBI PA3PYLLIEHNA

Bronornueckas nisasus. Liepkoss boropoamus, Cton (Xopeatus), XVI 6.

®oro HRZ (Beporuika Lymy), 2008 .

Buonoruyeckoe obpacranme RU Biological growth EN

Onpepenenue. 3aceneHune obbekTa
WA NPOU3BELEHMS UCKYCCTBA XKMBbI-
MM MMKPOOPTOHWU3MAMM, Bedyluee
K €ro NoBPEXAEHUIO MK paspylue-
HUIO.

KommeHTapmit. Mwukpobronoru-
yeckoe obcemeHeHne MOXeT 6biTh
0ByCnoBNEHO POCTOM  PA3MYHBIX
BMOB XMBbIX OPrQHM3MOB, OT MPO-
credwnx (6akTepuit, rpubos, nu-
WwaiHKKoB 1 Bogopocneit) no Gonee
CNOXHBIX BMAOB, TOKMX KAK BbICLIME
pacTeHus (aepesbs M KyCTAPHUKM) U
XMBOTHbIE (NTUUMI NOMeT, rHe3aa).

Definition. Colonisation by living
organisms on an object or other
work of art which can lead to
damage and/or deterioration.

Comment. The growth can be caused
by many types of living organisms,
from the simplest ones (bacteriq,
fungi, lichens and algae) to the more
complex ones like higher plants.

Biologischer Bewu
Développement
biologique

Bioloski rast

Wzrost biologiczny
Biyolojik olusum
Bioldgiai kdrosodds
Atac biologic

Paseutue Ha
61oNorMYHM BpeauTEnU
Proliferazione
biologica

Crecimiento bioldgico
EMDER
Sslem 28
>l sal

WUcrounnku: EwaGlos 2016, 170-171, doi:10.5165 /hawk-hhg,/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); AAT:
Biodeterioration (5.7.2014); Bernardi 2008, 52-54; Brimblecombe, Camuffo 2003, 13; CAMEQ:Biological colonization
(10.7.2014); Camuffo 2013, 95-97; Caneva et al. 2008, 15-34; Doehne, Price 2010, 20-23; Fassina 2010, 77/8; Honeyborne
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YCNOBUA
NPUYMHbI PA3PYLLIEHWA

Tpagduti, HaneceHHoe Ha ucTopuueckoe nonotHo. [sopew & bpesosuue, 3arpet (Xopsatus), XVIll &. (cnesa)
®Doro HRZ (Cysara dammarm), 2010 r. [padduty, npeactasnsiowuee McTopuyeckyio ueHHocTs. Yacosks Cesroli
Tpomus, Xmurs (Xopsatus), XV s. (cnpasa). Poro HRZ (Msar Cpwa), 2014 r.

AnTtponoreHHsie $aKTOpbi

pa3pyLueHus RU

Onpepenenue. MospexpaeHus,
nosBASOWMECS, KAK MPABMIO, B
Pe3ynbTaTe YMbILEHHBIX WM He-
NPEAHAMEPEHHBIX  YEeNOBEYECKMX
[EeNCTBUA.

Kommentapuit. K aHtponorenHbim
dbaktopam paspyiueHus oTHOCSTCS
HeBPeXHOe OTHOWEHME K MAMSTHU-
KOM GPXMUTEKTYPbI M BOHACU3M.

—> Haceuyka

Anthropically induced
deterioration

EN

Definition. Usually damage caused
by deliberate or unintentional human
acts.

Comment. Can include neglect and
vandalism.

— keying

Vom Menschen
verursachte
Schadigung
Dégradation d'origine
humaine

Pogorsanije potaknuto
ljudskim djelovanjem
Zniszczenia
antropogeniczne
insan eliyle bozulma
Ember dltal okozott
kdrosoddsok

Degradare antropicd

YepexaaHe,
NPean3BUKAHO OT
YyoBeKa

Deterioramento
antropicamente indotto

Deterioro por causas
trépicas

INCI Tty
%1k

WUcrounmnkn: EwaGlos 2016, 172-173, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); CAMEO:
Graffiti (12.8.2014); Brittanica: Graffiti (3.4.2015); Feilden 2003, 157-162; Honeyborne 1998, 162/3; Oxford Dictionaries

Online: Graffiti (3.4.2015)
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YCNOBMA
MPAUYUHBI PA3PYLLIEHNA

Heronnexauwee nanecerme wrykatypku. YocosHs
Castoro MoanHa Kpecturens, Mearnuy-MunbsiHcki
(Xopsarus), okono 1450 r. @oro HRZ (Msak
Cpuwal, 2002 1.

n peALecTyoWMe BMeLLaTenbCTea
HeHaanexawiero Ka4yecTsa

RU

Onpepenenne. [puMmeHeHHble B
NPOWNOM  METOfbl MU MaTepH-
anbl, CnocobHble NPUBECTU K [O-
NONHUTENBHOMY NOBPEXAEHHIO
NEPBOHAYANLHO  WUCMOMb3OBAHHBIX
MQATEPUANOB MM K YCKOPEHMIO MX
paspylueHus.

Kommentapuit. K nogobHbim Hewag-
NIEXALMM  BMELLIATENIbCTBAM OTHO-
CUTCS NMPUMEHEHNE HECOBMECTUMbIX
maTepuanos (Takux Kak nopTnaHa-
LEeMEHT) MM  HEecoOoTBETCTBYIOLIMX
meTopos  (Hanpumep, ucnonbso-
BaHME MeTannmyeckux mrobene).
Hanecenne Ha XuBOMMCHBIM Crioi
OPraHM4eCKMUX UM HEOPTaHUYECKMUX

cybeTaHumi, OrPAHUYMBAIOLMX
mmddysmio BoasHoro napa am6o
CKMOHHBLIX K FUrPOCKOMUYECKOMY

PACLIMPEHMIO, MOXET TAKXe Crpo-
BOLMPOBATH NOBPEXAEHMS.

Inappropriate historic
interventions

EN

Definition. Techniques or materials
applied in the past which can
lead to additional or accelerated
deterioration of original materials.

Comment. These can include the use
of incompatible materials, such as
Portland cement, or inappropriate
techniques, such as the insertion of
iron dowels. Coatings of organic
and inorganic substances on the
paint layer surfaces which impede
vapour diffusion or tend to expand
can also cause damage.

Unsachgeméfe
historische Interven-
tionen

Interventions historiques
inadaptées
Neprimjereni povijesni
zahvati

Niewltasciwe dawne
zabiegi

Uygun olmayan eski
midahaleler

Nem megfeleld
régebbi beavatkozdsok

Interventii istorice
necorespunzdatoare

Henopxopswm
MCTOPMYECKU HOMECH

Intervento storico
inappropriato
Intervenciones
histéricas inapropiadas
TEYVEELBIN A

WUcrounnku: EwaGlos 2016, 174-175, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Cappitelli 2007;
o8 Forsyth 2007, 32; Damp: Causes and Solutions 2007, 3; Hughes 1993, 1-4



YCNOBUA
MPUYMHBI PASPYLLIEHAS

O6HaxusLmiics nocne POCKPBITUS HUXHMI CRIOM XMUBOMMUCH, NDEACTABNSIOLMIA cob0oit B AHHOM cnyyae sua

ronossl cboky. Llepkoss Can Pok, Onmsa, Banercus (Vicnanms), cepeanna XVIll 8. @oto UPV, 2005 r.

3anucsb

Onpepenenne. Croit kpacku, 4a-
CTMYHO MNIU NONHOCTBIO NEPEKPLIBA-
oMt nopnuHHylo  (nepsoHauans-
Hy10) XMBOMMCS.

Kommentapuit.  3anmcs  moxet
NPOM3BOAMTLCS MO MHOTUM MPUYM-
HOM — HAMPUMEp, M3 XENaHUs 13-
MEHWTb UCTOPUYECKOE U KYILTYPHOE
3HQYEHME NPOU3BEAEHMS MCKYCCTBA,
M3 CTPEMIIEHUS COOTBETCTBOBATL HO-
BbIM TEHAEHUMSM B CTUNE, O TAKXE
NPy HEHOANEXAWEM MCMONHEHMM
PEeCTaBpPALMOHHbIX paboT uan no-
cne nospexaeHus. Kak npaeuno,
MCNONb3OBAOHME  TEPMMHA  MMeeT
HEraTMBHbIA OTTEHOK, MOCKOJbKY OH
MMMIMLMTHO YKO3bIBAET HA HANM4YME
MCTOPMYECKON MOAAENKM, 4TO He
OTBEYAET COBPEMEHHBIM KPUTEPHSIM
YBAXKMTENLHOrO OTHOLWIEHWS K OpH-
TUHANY M YUTAEMOCTU PecTaBpaLim-
OHHbIX BMELIATENbCTB. B ocTanbHbix
cnyyasix, 0COBEHHO €CM BO3MOXHO
AATMPOBATb BHECEHHBIE U3MEHEHMS,
OHM  CTQHOBSTCS  HEOTbEMIEMOW
4OCTbIO MPOW3BEAEHMSI MCKYCCTBA.
3anucb cneayet oTIMYATbL OT NEHTH-
MEHTO — MU3MEHEHMM, KOTOPbIE BHO-
CUT B NPOM3BEAEHNE COM XYAOXHMK.

— nobenka, — packpsITHe, —> neH-
TUMEHTO

T

Definition. A painting layer which
partially or completely covers the
original painting layer of an art
work.

Comment. Can be carried out
for numerous reasons such as to
change the artwork’s historical and
cultural meaning or to follow stylistic
trends. It can also be done after
a failed intervention or following
deterioration. Generally, the use of
this term is derogatory because it can
imply historical forgery, since it does
not meet modern criteria of respect
for the original and readability of
the intervention. In other cases, and
if it can be chronologically dated, it
can become an intrinsic part of the
art work.

It must be clearly distinguished from
pentimento carried out by the artist
himself.

— whitewash, — uncovering, —
pentimento

Ubermalung
Repeint

Preslik
Przemalowanie
Ustiine boyama
Atfestés
Repictare

HG,EL)KMBOI'IMCBGHS

Ridipintura

Repinte
ZDER
0

k) e 018
(&)\.LJ\ )

WUcrounmkn: EwaGlos 2016, 176-177, doi: 10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Althsfer 1962a;
Althofer 1962b; Giannini et al. 2008, 174; Nimmo 2001, 179
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MPAUYUHBI PA3PYLLIEHNA

Msan Cpwal, 2008 r.

KoHctpykTtnBHble n3meHeHns RU Structural interventions EN

Onpepenenne. Bmewarensctso B
KOHCTPYKLMIO C LieNbi0 BOCCTOHOB-
NeHUs ee CTPYKTYPHOW MPOYHOCTM
WM LEeNOCTHOCTU.

KommeHtapuit.  [Npuumuer  cTpyk-
TypHbix  npobnem  MoryT  6biTh
BHYTPEHHMMM, BHEWHMMU WMAM OA-
HOBPEMEHHO M TeMM, W APYTUMM.
KoHCTpykTHBHbIE M3MeHEHUS MOTYT
BK/IOYATb YCTAHOBAEHWE NOANOPOK,
CTPONMUA, 30aMEHY MOBPEXAEHHBIX
[etaneM, WHLEKUMW CTPOUTENbHBIM
PACTBOPOM, LEMEHTUPOBAHME M T. A.

—> MHBEKTMPOBAHME

[Motonouras ppecka, sakpennertas wypynamu. [sopeu Copkoyesmya (Ennckonckmii asopew), y6postnk (Xopsatus), XVIIl e. Poro HRZ

Definition. Interventions to a built
fabric with the goal of restoring its
structural stability or integrity.

Comment. The causes of structural
problems can be internal, external,
or both. Structural interventions
may include propping, insertion of
tie-beams, substitution of damaged
elements, grouting of voids in walls,
etc.

—> injection of grout

Bauliche Interventionen

Interventions sur la
structure

Strukturni zahvati
Interwencie strukturalne
Striktirel midahaleler

Szerkezeti
beavatkozdsok

Interventii structurale

CrpyKTypHM HaOMecH
Interventi strutturali

Intervenciones
estructurales

BIEHNA
P LU EUIW
Aglasy) ela

WUcrounmnkm: EwaGlos 2016, 178-179, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Feilden 2003,
100 295-235; Hurol et al. 2014; Modena et al. 2009; Weaver, Matero 1993, 40



Y1para RU

Onpepenenue. Hepnocraowas
4ACTb APXMTEKTYPHOM NOBEPXHOCTH
MAW  MOHYMEHTANbHOM  KMBOMMCH,
HOAPYLIAIOWAS €€ LeNOCTHOCTb.

KommeHTapuit. Stor Bug paspy-
WeHMsl MPUBOAMT K HAPYLIEHMIO
UENOCTHOCTU MOBEPXHOCTM M MOXET
ObiTb BLI3BAH HECYACTHBIM CyYdem
unu notepei aareamu. YTpatel pas-
NAYAIOTCS PA3MEPOM, YTO B CBOIO
ouyepeab ONPEAENseT BO3MOXHOCTb
(Mnn  HeBO3MOXHOCTL) BOCCTGHOB-
NeHMs LLENOCTHOCTH U30BPAXeHMs C
MCMOMb3OBAHMEM BOCCTOHOBMTESb-
HBIX TEXHUK.

CuHoHMM: nakyHa.

— NOJIOCTb, — 3ANOJIHEHNE

Lacuna EN

Definition. A missing part of an
architectural surface or wall painting
which affects their integrity.

Comment. This form of deterioration
causes a disconfinuity across a
surface and can be produced by
accidents or by loss of adhesion.
Lacunae are differentiated by their
size, which in turn determine the
possibility (or not) of restoring the
integrity of the image through the use
of integration techniques.

Synonym: loss.

— cavity, = infill

Fehlstelle
Lacune
Lakuna
Ubytek
Lakuna
Hiany
Lacuna
Junca
Lacuna

Laguna
RiB

3 5884 (
5528

YCNOBUA
MPOLIECCHI PA3PYLLIEHMS

WUcrounmnkn: EwaGlos 2016, 180-181, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Brandi 1996,
215-217; Rauca 2014b, 190; Giannini et al. 2000, 100; Istudor 1985, 30; Muresan 2014; Glossary of Conservation 2005, 95; Art

Conservation Terms: Loss (2.5.2015)
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MPOLLECChI PA3PYLLIEH

[ny6okoe otsepcTve B HapyxHOIi cTeHHoi pocrmen. Moractsips Mongosmua (Pymeinns), 1532 r. @oro UAD

(Teo-Carpy Mypewan), 1993 r.

Monoctb RU

Onpepenenne. [onoe npocrpak-
ctBo (yTpata komnoHeHToB), Kkak
NpaBKMNo, B TBEPAOM MATEpHare.

Kommentapuit. O6pasyetcs scnea-
CTBME ATMOCGHEPHOTO BLIBETPMBA-
HWSI, SPO3WUK, MMIPALMM PACTBOPM-
MbIX CONer W ApyrMx puaMyeckmx
dakTopos. AnbBEONSIPHOE BLIBETPH-
BaHME — OCOBbIit BMA pa3pyLUeHus
NOPMCTHIX MM HEOAHOPOAHbBIX APXM-
TEKTYPHbIX NOBEPXHOCTENM (Hanpu-
Mep, HEKOTOPbIX BMAOB M3BECTHSIKA,
NECYaHMUKOB).

—> pacTBOpHMbIE CONU

Cavity EN

Definition. A hollow space (a loss of
components) usually enclosed within
solid material.

Comment. It is most offen caused
by weathering, erosion, migration
of soluble salts or by other physical
factors. Alveolar weathering, also
called honeycombing, is a type of
erosion specific to porous or non-
homogenous architectural surfaces
(e.g. certain types of limestones,
sandstones).

— soluble salts

Loch

Cavité
Supliina
Zagtebienia
Oyuk

Ureg

Cavitate

Kyxuna

Cavita
Oquedad
225
A
e

WUcrounnku: EwaGlos 2016, 182-183, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Grimmer 1984,
102 17, 25; Istudor 1985, 30; Giannini et al. 2000, 100; Brandi 1996, 215-217



YCNOBUA

MPOLIECCHI PA3PYLLIEHMS

X
1

Paspywaiowpics pacaa 3aamms. Knyx-Hanoka

Kpowwehne RU

Onpegenenue. Pacnan marepnana
HQ Menk1e YOCTM B Pe3ynsTaTe Xu-
Muyeckoro, $usnyeckoro unm Guo-
NOrMYecKoro  paspylleHus; noteps
CUENNeHMUs MeXay KOMMOHEHTAMM
MaTepuana, KOTOpasi MOXET ObiTb
CnencTeMeM NocTeneHHoro pacnaaa
BAXYLUEro MaTepuana.

KommeHTtapwmit. [MosepxHocTs  mnu
BHYTPEHHsI  CTPYKTYpd  KAaaKM
ocnabeBaert, YTo MPMBOAMT K BbINA-
[EHMIO MeNKMX (pPArMEeHTOB MaTe-
p1ana 1 paspyLieHUIo apXMTEKTYp-
HOM NOBEPXHOCTU. DTO MOXET BbiTb
pe3ynLTaToM MPUCYTCTBMS B KNAAKE
BAQTM UK CONeMn.

—> OCHOBQ, —> KAMEHHQs KJIOAKA,
— WTYKATypKaQ, —> BSXYLWMHA Ma-
Tepuan, —> PacTsopUMbIe COMM, —>
BJIQXHOCTb

(Pymbitns), XIX 8. Doto UAD (Aspuar Paykal, 2015 r.

Crumbling EN

Definition. The disintegration of a
material into small pieces as a result
of chemical, physical or biological
deterioration; the loss of cohesion
between  component  materials,
which can be due to gradual
dissolution of the binder.

Comment. The surface or internal
structure  of crumbling masonry
becomes weakened, resulting in
small fragments of the material falling
off, thus breaking up the architectural
surfaces. It may be the result of salts
or moisture entering the masonry.

— support, — masonry, —> plaster,
— binder, — soluble salts, —
humidity

Abbréckeln
Emiettement
Mrvlienje

Rozpad

Ufalanma
(Szét)morzsolédds
Farémitare

Msporeare

Sgretolamento

Disgregacion

WUcrounnku: EwaGlos 2016, 184-185, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mora et. al.
1986, 171-214; Glossary on Stone 2008, 2/1; Strada 1993; Grimmer 1984, 8; Cameo: Crumbling (2.5.2015) 103



YCNOBMA
MPOLLECCHI PA3PYLLIEHMA

Yrpara kpacouHoro cnos crewHoii pocrveu. Moractsips Cyyesmua (Pymeikus), 1585 r. Doto UAD (Aspuar Paykal, 2009 r.

Onpepenenve. Yrpata uau  no-
BPEX[IEHAE MATepuana B pesynb-
TATE  MEXOHMYECKOTrO BO3LEMCTBMS
TpEHMEM.

KommeHTapuit. Mctupanue moxer
6bITh BLI3BAHO 3PO3MEN B PE3yNLTA-
T€ BbIBETPUBOHMS WUIM MOCTOSIHHBIM
MCNOSb3OBAHMEM OBbEKTA, Crefpl
KOTOPOro  CTaHOBSTCA Gonee  3a-
MeTHel co BpemeHem. Kpome Toro,
NPUUYMHOM MCTUPAHMS MOXET CTaTb
noneITka BLICTPO  OYUCTUTL, OTMO-
NMPOBATE UM KAK-TO MHAYE M3Me-
HWUTb GPXWUTEKTYPHYIO MOBEPXHOCTb.
B GonblumHcTBe Clyyaes UCTUpaHMe
SIBNSIETCS PE3YNLTATOM AEATENLHOCTM
Yesnoseka.

—> BHELHME MPUYMHBI PA3PYLIEHMS,
—> BbIBETPUBAHUE

Definition.  Superficial loss or
damage as a result of mechanical
action due to friction.

Comment. Abrasion can be caused
by erosion through weathering
or repeated physical use with the
visible effects becoming gradually
apparent over fime. Abrasion can
also be caused by a deliberate
attempt to clean, polish, or other-
wise modify an architectural surface
with immediately apparent effects. In
most cases, however, abrasion has
an anthropogenic origin.

— extrinsic cause of deterioration,
— wind erosion

Abrieb
Abrasion
Abrazija
Otarcia
Asinma
Kopds

Abraziune

A6pasus

Abrasione
Abrasién
EE#E
Sl
() Jse

WUcrounnkn: EwaGlos 2016, 186-187, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Giannini et al.
2000, 18; Rauca 2014b, 188; Glossary on Stone 2008, 32/3; Glossary of Conservation 2005, 10; Cameo: Abrasion (2.5.2015)
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Koppoaus metanna. @acag sgarms. Knyx-Hanoka (Pymsitms), XX 8.®Poto UAD (Aapuak Payka), 2015 1.

T

Kopposus

Onpepenenne. Xumuyeckoe mnu
PU3MYeckoe paspylleHUe KAMEH-
HOM WMNU METANSIMYECKON apPXMTEK-
TYPHOM MOBEPXHOCTH, BbI3BAHHOE
ATMOCPEPHBIM BLIBETPMBAHWUEM MK
KOHTOKTOM C QrpecCuBHbIMM Bellle-
CTBAMM.

KommeHTapuit. Beisbisaer Heobpa-
TMMBIE PA3PYLUIEHMS CTEHHOW POC-
NACKH CHAYONQ HO MOBEPXHOCTH, O
3aTeM M Ha mybuHe. 3arps3HeHHas
OKPYXQIOIas CPEAa MOXeT Bbi-
3BOTb KOPPO3WIO U CNOCOBCTBOBATL
M3MEHEHMIO LIBETA METAIMYECKUX
NATMEHTOB  M3-30  UX  OKMCNIEHMS.
Kopposus metannmueckux snemeh-
TOB, MCMONb3yeMbIX ANS YCUIEHWS
QPXUTEKTYPHBIX COCTABNAIOLLIMX, MO-
XET MPMBECTU K NOKANU3OBAHHOM
notepe Martepuana u3-sa obpaso-
BABLLETOCS BHYTPEHHETO AABNEHMS.

—> BHELHUE MPMYMHBI PA3PYLLEHMS,
—> M3MEHEHME MUIMEHTA

Definition. The chemical and
physical degradation of architectural
surfaces, stone or metal, caused by
weathering or corrosive substances
with which they come into contact.

Comment. This type of alteration
causes irreversible damage to
murals, starting with the surface and
then, progressively penetrating in
depth. The surrounding environment
can cause damage because of
air  pollution: metallic  pigments
used in mural paintings can be
corroded, thus changing their colour
through oxidation. The corrosion of
metallic elements used to reinforce
architectural components may cause
a localised loss of material due to
internal pressure, the result of which
manifests itself in the form of a loss
of material.

— extrinsic cause of deterioration,
— pigment alteration

YCNOBUA
MPOLIECCHI PA3PYLLIEHMS

DE Korrosion

FR  Corrosion

HR Korozija

PL  Korozja

TR Kimyasal aginma
HU Korrézié

RO Coroziune

BG Koposus

IT  Corrosione

ES Corrosién

r BE

FA S5

AR (sally Jsul)

WUcrounmnku: EwaGlos 2016, 188-189, doi: 10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Giannini et al.
2000, 56; Glossary on Stone 2008, 16/7, 46; lllustrated Glossary 2003: Corrosion (2.5.2015); Cameo: Corrosion (2.5.2015)

105



YCNOBUA
MPOLLECCHI PA3PYLLIEHMA

YactidHoe oraenenme KpacouHoro cnos. Teatp um

noeHue

Onpepenenue. Yactnunoe otaene-
HWe NOBEPXHOCTHOTO CNOsi, KOTOPOe
4ACTO BLIFSAMT KAK OTAENEeHWe Ha-
HECEHHOTO HA MOBEPXHOCTb MOKPbI-
™.

KommeHTapuit. ApxutektypHasi no-
BEPXHOCTb CYMTAETCS OTCIIOMBLUEH-
Cs, KOTA OHA PA3PYLIAETCS, COAMM
Tepan matepuan. TomWwMHA OTCno-
eHUs u3mepsieTcs B macwTabe or
CYyBMUNIMMETPOB IO MUINTUMETPOB.
Hawe Bcero otcnoetue GbiaeT Bbi-
3BOHO BNATOM W KpUCTANAM3AUMEH
conei Ha MOBEPXHOCTM.

—> BHeLUHME MPUYMHBI PA3PYLLEHNUS,
—> ocCbiNaHue, —> WesyleHue

Mapura dpxuya, ybposruk (Xopsarus), XX 8. @oro HRZ (Karapura laspunmiua), 2011 r.

Definition. The partial detachment of
a superficial layer which often looks
like a detached coating that has
been applied to its surface.

Comment. An architectural surface
is considered to be peeling when it
is deteriorating by losing material in
layers. The thickness of the area of
peeling is generally measured on
a submillimetric to millimetric scale.
Peeling is often linked to humidity
and salt crystallisation at the surface.

— extrinsic cause of deterioration,
— scaling, — flaking

Abschélen
Pelage
Ljustenje
Ztuszczanie
Soyulma

Hémlas

Exfoliere

O6ensane
Esfoliazione

Delaminacién

BRI
O A5y

il

WUcrounmnkm: EwaGlos 2016, 190-191, doi: 10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Grimmer 1984,
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16; Rauca 2014b, 189; Giannini et al. 2000, 69; Glossary on Stone 2008, 24-27; Strada 1993



Ocsinanne

Onpepenenue. OtaeneHune nosepx-
HOCTHBIX CTIOEB KAMHSI NAPANEnbHO
KaMeHHO noBepxHocT (nopobHo
pbibbeit vewye). OtaensHbie ockina-
IOLMECS HOCTM NPU 3TOM KpyrHee,
YeM MpK LWeNyLWeHNH.

KommeHnTapuii. Yawe Bcero ocbl-
naHue GbIBAET BbI3BAHO BAArON M
KpUCTanaM3aumen conei Ha apxu-
TEKTYPHbIX MOBEPXHOCTSX, BbIMON-
HEHHBIX, KAK MPABUIO, M3 U3BECTHS-
Ka MM necyanmka. Takxe oceinaxue
MOXET SIBMTbCS CrieacTsMem obpa-
BOTKM KAMHSI.

—> BHELHUE NPUYMHBI PA3PYLLEHMS,
—> OTC/I0EHME, —> WeSyLEHUE

Definition. The detachment of
surface layers of stone parallel to the
stone surface (like fish scales). These
are larger than flakes (flaking).

Comment. Scaling is often linked to
humidity and salt crystallization at
the surface of architectural surfaces,
which are usually made of limestone
or sandstone. May also be due to
working techniques.

— extrinsic cause of deterioration,
— peeling, — flaking

BMA
MPOLIECCHI PA3PYLLIEHMS

Schalenbildung
Desquamation
Listanje

Ztuszczanie ptatami
Pul seklinde ayrilma
Lemezes levdlas
Exfoliere in solzi

OtniowsaHe

Squamatura

Exfoliacién
R IK TR
AR S 9

\_h.u“)a.“

WUcrounmkn: EwaGlos 2016, 192-193, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Boldura 2013,
74-96; Grimmer 1984, 16; Glossary on Stone 2008, 24-27; Strada 1993
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YCNOBMA
MPOLLECCHI PA3PYLLIEHMA

Yactuuroe otaenerue kpacouHoro cnos. PpaHuuckarckiii moracTsips, ybposruk (Xopsarus), XVIll/XIX ss. @oro HRZ (Kataputa

Taspumaua), 2009 1.

Onpepenenne. Otaenerne Menkmx,
TOHKMX M MAOCKMX PPATMEHTOB HA-
PYXHbIX CIIOEB KAMHS WM ApYroi
noBepxHocT (Hanpumep, cTeHHOM
pocrucu). Pasmep  dparmeHTos
MeHbLUE, YeM MPK OCHIMAHMM.

Kommentapuit. O6biuHo  sBnseTcs
CneacTBMEM MOTEPM GATE3NMM B CO-
YETAHWUM C TPELUMHAMM, BbIZBAHHIMM
NPUYUHAMM PU3MYECKOTO CBONCTBA,
HaNpUMep, KpUCTanIM3auuei co-
neit.

—> BHELUHUE MPUYMUHBI PA3PYLIEHMS,
—> OTCNI0eHME, —> OChINaHMe

WUcrounmnkn: EwaGlos 2016, 194-195, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Boldura 2013,

detachment  of
small, flat, thin pieces of outer stone
layers or other surfaces (e.g. mural
paintings). Flakes are smaller than
scales.

Definition. The

Comment. It is usually a combination
of adhesion loss and cracking which
is the result of physical causes such
as salt crystallization.

— extrinsic cause of deterioration,
— peeling, — scaling

Abschuppen
Ecaillage
Ljuskanje
Odpadanie tusek

Kicik pullar halinde
dokilme

Pergés
Exfoliere in fulgi

Jionex

Scagliatura

Descamacién
HIR1E
O i

74-96; Giannini et al. 2000, 163-164; Istudor 1985, 30; Grimmer 1984, 16; Glossary of Conservation 2006, 60; Cameo:

108 Exfoliation (2.5.2015)



YCNOBUA

MPOLIECCHI PA3PYLLIEHMS

Geound | plaster

Moteps cuennerms kpacouHoro cos. Manoctpaums Parimapa Xebepa Ha ocHose pucyHka Agpuara Payka, 2015 r.

Crou kpacku, rpyHT/WTyKaTYpKa, OCHOBG

Onpepenenue. [Moteps cuennexus
B pe3ynstate 06pa30BAHMS MENKMX
4acTuL, (MOXOXMX HA NOPOLWOK, Men)
HO NOBEPXHOCTH KaKoro-1nbo maTe-
puana.

Kommentapuit. Ceinyyects ssnsietcs
CNeacTBAEM MOBPEXAEHUS BsXYylLe-
ro BEWECTBA, A TAKXE PE3ysLTATOM
BbiBETPUBAHMS. [lTopaxaeT creHHble
POCMMCH U APXMTEKTYPHbIE NOBEPX-
Hocti. Kak npaemno, BosHMkaeT Ha
MOBEPXHOCTU, OfIHAKO MOXeT pa3-
BMBATbLCS HA MTYBUHY 1O HECKOMbKUX
MUANUMETPOB.

—> BHELHME NMPUYMHLI PASPYLLIEHMS,
—> BHYTPEHHME MPMYMHbI Pa3pyLLe-
HUS, —> KPOLLIEHME, —> BICAXHOCTb

Definition. The loss of cohesion and
the generation of very fine particles
(chalk/powder like) on the surface
of a material.

Comment. This type of alteration
can be caused by the disintegration
or loss of binding agents from the
material and by weathering; it can
affect mural paintings as well as
architectural ~ surfaces.  Chalking
generally starts from the surface and
can either alter only the surface of
the material or occur at a depth of
up to several millimetres.

Synonyms:  powdering, friability,
pulverization, loss of cohesion.

— extrinsic cause of deterioration,
— intrinsic cause of deterioration, —
crumbling, = humidity

Abmehlen
Pulvérulence
Praskasto osipanje
Pudrowanie
Tozlanma
Krétdsoddas

Pulverulenta

Pasnpawasaxe

Sfarinamento
Pulverizacién
MEKAL
ESSYRNTE e
(Ll

WUcrounmnkn: EwaGlos 2016, 196-197, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Brandi 1996,
220; Rauca 2014b, 133; Boldura 2013, 74-96; Botticelli 1992, 33-50; Giannini et al. 2000, 51; Glossary on Stone 2008, 20/1;

Brittanica: Chalking (2.5.2015)
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YCNOBMA
MPOLLECCHI PA3PYLLIEHMA

Buinyknas gepopmauusi okpawwerHoro wrykaryphoro cnos. Yacosns Cesroro Mapuvana, Manckii gsopeu, Asurson (Ppanuns), XIV s.

®oro CICRP (Xan-Mapk Banne), 2013 r.

Hedopmauns RU

Onpepnenenne. MameHenne unm no-
BPEXAEHWE NepBOHAYANbHOM op-
Mbl MNIM PA3MEPOB MATEPUANa, Bbl-
3BAHHOE BO3AEMCTBMEM KAKOM-NMB0
CUMbl M HE MPMBOJALLEE K HAPYLUe-
HMIO LIeTOCTHOCTM €ro 4acTei.

Kommentapmit. [edbopmaumio Mo-
ryT BbI3BATL NPMPOAHLIE HAKTOPSI,
TAKME KAK BJIAXHOCTb, BbICOKOS TEM-
neparypa npu BO3ropaHum, npsimele
COSHEYHbIE JyYM, A TAKXE MCMOMb-
30BAHME HEKOTOPbIX CTPOMUTENbHbIX
unn KOHCSpBOLIMOHHbIX MuTepMa-
noB.

—> BHELUHWE MPHYMHBI PA3PYLLEHMUS,
—> BJIQXHOCTb

Deformation

Definition. A change or alteration
of the original form, shape and/or
dimensions of a material caused by
the application of force, without a
breach of the continuity of its parts.

Comment. This can be caused
by environmental factors such as
humidity, heat produced by fire, the
direct influence of sunlight, and the
use of construction or conservation
materials.

— extrinsic cause of deterioration,
— humidity

Verformung
Déformation
Izobli¢enje
Deformacija
Deformasyon
Torzulés
Deformare
Hedopmaups
Deformazione

Deformacién
R
455l

WUcrounnku: EwaGlos 2016, 198-199, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Botticelli 1992,

110 2007, 33-50; Boldura 2013, 74-96; Giannini et al. 2000, 61; Cameo: Deformation (2.5.2015)



YCNOBUA
MPOLIECCHI PA3PYLLIEHMS

BsayTure kpacoyHoro cnos, creHHas pocnncs 8 Textuke cexkko. Knyx-Hanoka (Pymsikus), XIX 8. @oto UAD (Aapuar Paykal, 2015 1.

Bspytne RU Bulge EN Blase
» Bombement
Onpepenenre.  JlokanusosanHas  Definition.  Llocalised  rounded | . ;
okpyrnas Bbinyknocts (Habyxanue),  protuberance or swelling from within spupcenos
BbI3BAHHAS BHYTPeHHMM aaenennem.  or underneath caused by pressure. Pecherz

Kommentapuit. BosmoxHoi npuun-  Comment. A possible cause is Kabarma

HOM BO3HMKHOBeHWs sBnsetcs kpu-  subflorescence in between plaster Feltéskdsodds

cTannusauMs pacTeopumbix coneit  layers. .
una p P Y Protuberanté
MeXay CNoSMM LITYKATYPKM. . :
Synonyms: swelling, protuberance. Uspymuha
CuHOHMM: BCryuWBaHMe. . o .
— exfrinsic cause of deterioration, Rigonfiamento
— BHelWHue np1unHbl paspywenms,  —> salt efflorescence Abolsamiento

— BbICOJIbl

55
o

WUcrounmkn: EwaGlos 2016, 200-201, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Boldura 2013,
89-98; Giannini et al. 2000, 155; Strada 1993 m



JIOBU
MPOLLECChI PA3PYLLIEH

TpelunHa, BO3HUKLIAS BCIEACTBUE CTPYKTYPHOM NOABMKHOCTM ocHosarus. Llepkoss 8 ApGope (Pymbirims), 1502 r.

@oro UAD (Agpuat Paykal, 2012 r.

Onpepenenue. TpeuwyHa, BbI3BAH-
HOs M3MeHeHWMeM pacripeaeneHus
cTaTMueckol  Harpysku/Hanpsxe-
HWSI HO CTPYKTYPY KAMEHHOM KNQAKM.

KommeHnTapuit. BosmoxHbie npuun-
Hbl BO3HUKHOBEHMS!:

— COBMI YOACTM 3AQHMS, BbI3BAHHbINA
NPOBNEeMaMM, CBSISQHHBIMU C yH-
LNAMEHTOM;

— npobnemsbl ycapku Ha onpepne-
neHHOM rpyHTe (Hanpumep, ecau
FPYHT NECHQHBIN UMW FIMHACTBIN);

— 3emneTpsceHHms.

Bmewarenscteo HeobxomMMo TOsb-
KO B CIly4ae BO3HMKHOBEHMS YrpO3bl
oTfeNneHuMs 3aTPOHYTLIX CNIOEB OT OC-
HOBBI MNIW NPU HaHECEHWM aedeKToM
cepbesHOro yllepba 3CTeTMYeckoi
LleHHOCTU. HacTo 3TOT TMN TPELUMHBI
NosiBNSETCS CHOBA NOCHe OYePERHO-
TO [BMXEHMS 30AHMS.

—> BHELHME MPUYMHBI PA3PYLIEHMS,
—> BHYTPEHHME MPUYMHBLI Pa3pyille-
HUs, —> TpewmHa

KoncTpykTHeHas Tpewmna RU Static crack EN

Definition. A crack which is caused
by a change in the distribution of the
static charge/load of the masonry
structure.

Comment. A static crack can be
caused by:

— a movement of a part of building
structure or problems with the
foundations of the building resulting
in serious modifications within the
structure;

— problems with the building’s
underlying material (e.g. if it is made
of clay or sand);

— earthquakes.

An intervention is only necessary
when the affected layer becomes
detached from the support or in
the case of very great aesthetic
interference. Often this kind of
crack will open up again with the
movement of the building.

— extrinsic cause of deterioration,
— intrinsic cause of deterioration,
— crack

Statischer Riss

Fissuration due & des
problémes de statique

Staticka pukotina
Peknigcia statyczne
Statik catlak
Szerkezeti repedés

Fisur& statica

KoncTtpyktneHa
NYKHATUHA

Frattura statica

Grieta estructural
RITAVDOSYD
ERE

(cSlually i) = 55

WUcrounnkn: EwaGlos 2016, 202-203, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Boldura 2013,
194/5; Rauca 2014a; OED: Fissure (14.5.2015); Cameo: Fissure (2.5.2015)
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Tpewmna RU

Onpepenenue. Paspebis Ha apxuTek-
TYPHO# NOBEPXHOCTU WM HA MOHY-
MEHTANbHOM  XMBOMMUCH,  KOTOPbINA
30TPArMBAET OAMH MM HECKONBKO
CNOEB U NPUBOJMT K BUAMMOMY OTAE-
NEHMIO OHOM YACTH OT APYTOM.

Kommentapwii. [Mosenenne Tpelum-
Hbl MOXET ObiTb BbI3BAHO AEHCTBMEM
NpUpoaHbIX GaKTOpoB, BMGPALMEH,
BHYTPEHHUM WNIKU BHELWHMM Hanps-
XeHneM, AedeKTaMM apXMUTEKTYP-
HbIX MOBEPXHOCTEHN, CTATMYECKMMM
NpobremMamm, BO3rOpPaHMEM, HM3-
KMMM Temnepatypamu 1 T. a. Lu-
PUHQO PACKPLITUS TPELWMHbl AOSIKHA
npessiwats 0,15 Mm (Bnanma Heso-
opyXeHHbIM rmasom). Bupsl Tpewmh:
MMKPOTPELLMHA, WMPOKASH TPELUMHA,
npamas  TpewuHa, pas3BeTB/ieHHas
TPELWMHA, 3AMKHYTAst TPELLMHA, Crin-
PanbHAS TPELWMHA U T. 4.

—>  BHYTPEHHME MPMYMHbI  PA3-
PyLIeHUs, —> BHELWHME MPUYUHBI
pa3pylweHnns, —> KOHCTPYKTMBHQS
TPewmHa, —> Kpakeniop, —> Mu-
KpoTpeLwmHa

Crack

Definition. A discontinuity in an
architectural surface or wall painting,
resulting in a visible separation of
one part from another, that extends
through one or more layers.

Comment. Cracking may result from
environmental causes, vibrations,
internal and/or external stresses,
flaws in the architectural surfaces,
static problems, fire, frost, etc. It must
have a width of more than 0.15 mm
to qualify as a crack (i.e. be visible
to the naked eye). Crack subtypes:
hairline crack, wide crack, parallel
crack, star crack, radial crack, spiral
crack, etc.

Synonym: fissure.

— intrinsic cause of deterioration,
— extrinsic cause of deterioration,
— static crack, — craquelure, —
hairline crack

YCNOBUA
MPOLIECCHI PA3PYLLIEHMS

Riss

Fissure
Pukotina
Peknigcie
Catlak
Repedés

Fisura

lMykHatHa

Frattura
Grieta

(X0}

45

(g2=) g

WUcrounmnkn: EwaGlos 2016, 204-205, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Grimmer 1984,
6; Glossary on Stone 2008, 10/1; Boldura 2013, 194/5; Giannini et al. 2000, 57; OED: Crack (18.5.2015); Art Conservation

Terms: Crack (2.5.2015)
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(0].17
MPOLLECChI PA3PYLLIEH

Mukpotpewpmna RU

. NIKMA eOMHMYHbINA
Onpegenenne. Menkuit eguHnuHbIN
Pa3pbIB, 3AMETHBIM HO MOBEPXHOCTH.

Kommentapwit. OamH 13 sunoe Tpe-
wyHbl. LLnpuHa packpeitus meHblue
0,1 mm. [MosiBneHne MuKpoTpeLmH
MOXeT ObiTb BbI3BAHO [EMCTBMEM
npupoaHeix  pakTopos, BMBpPALMU-
i1, BHYTPEHHUM M/MIM BHELHWM
HanpsxeHWeMm, fAedeKTamu apxu-
TEKTYPHBIX MOBEPXHOCTEN, CTATUYe-
CKAMM NPOBIEMAMM, BO3TOPAHUEM,
HU3KMMM TEMNEPATYPOMM M T. .

—> TpelmHa, —> KOHCTPYKTMBHQS
TPeLMHA, —> KPaKeop

Hairline crack EN

Definition. A minor, individual
discontinuity that is visible on the
surface.

Comment. It is a crack subtype.
Its width is less than 0.1 mm.
Hairline cracks may be due to
environmental causes, vibrations,
internal and/or external stresses,
flaws in architectural surfaces, static
problems, fire, frost, etc.

— crack, — static crack, —
craquelure

Haarriss

Microfissure

Si¢una pukotina
Pekniecie wlosowate
Kilcal ¢atlak
Haijszdlrepedés

Microfisura

MwukponykHatuHa

Microfrattura
Microfisura
Eiex

isa i

G () g

WUcrounmnkn: EwaGlos 2016, 206-207, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi: 10.5165/hawk-hhg/301 (ca. 57 MB); Grimmer
1984, 6; Muresan 2014; Giannini et al. 2000, 57; Boldura 2013, 184-186; Glossary on Stone 2008, 10/1; Art Conservati on

14 Terms: Crack (2.3.2015)



YCNOBUA
MPOLIECCHI PA3PYLLIEHMS

CeTb MUKPOTPELLMH KPacoyHOro cnos Ha nonotHe fkoba Kapna LLitaynepa. Moractsips Catkr-Kataputertans,
[uccenxoden (LWseriuapus), 1735 r. Doto RPS (depre Skobc), 2006 r.

Onpepenenne. CeTb MenbuamLmx
TPELWH, XAPAKTEPHBIX ANs KPACOY-
HBIX CTIOEB XMBOMMCH CEKKO.

Kommentapuit. [lNosiBnenne moxert
6bITb BBI3BAHO CTAPEHMEM, TEXHMYE-
CKMMM OLIMBKAMM MNK HEPaBHOMEP-
HBIMM U3MEHEHWSMM MOKPbITHA (Ha-
NPUMEP, KPACOYHOTO cnos, naka) u
cybcTpata. 370 SBNEHME MOXHO Ha-
6nioAaTh TAKXe HA FNa3yPOBAHHbIX
KEPAMUYECKMX NOBEPXHOCTSIX.

—> TpelmHa, —> KOHCTPYKTMBHQS
TpewWwmMHa

Definition. A network of fine minor
cracks specific to secco paint layers.

Comment. It is caused by ageing,
technical errors or by the differential
movement of the coating (e.g. paint
layer, varnish) and the substrate. This
phenomenon can also be observed
in glazed ceramics.

Synonym: crackle.

— crack, — static crack

Craquelée
Craquelure
Krakelire
Krakelura

ince catlaklar agr
Repedéshdld
Craclurg
Kpakeniop

Crettatura

Craquelado
ARz
A5 5
(U1 S) dnd ) 958

WUcrounmnkn: EwaGlos 2016, 208-209, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi: 10.5165 /hawk-hhg/301 (ca. 57 MB); Giannini et

al. 2000, 57/8; Glossary on Stone 2008, 10/1; Glossary of Conservation 2005, 54/5; Pop 2013, 209; Cameo: Craquelure

(5.3.2015)
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YCNOBUA
MPOLLECCHI PA3PYLLIEHMA

MatuHa RU

Onpepenenue. EctecteeHHoe name-
HEHWE HA NOBEPXHOCTM PA3NMUHBIX
MATEPUANOB, BO3HMKAIOWEE B pe-
3ynbTaTe CTAPEHUs, UCNONb3OBAHMS,
06paboTku, OKMCNEHUs WA nog
BO3[IEMCTBUEM OKPYXQAIOLLEN Cpeapl.
MaTMHa MOXeT TaKXe HAHOCMTbCS
MCKYCCTBEHHO.

Kommentapuit. [Mpeacrasnsier co-
60/t TOHYOWLMIA HANET HA MOBEPX-
HOCTM MaTepuana (oueHka naTuHel
M BO3MOXHOCTM ee yAaneHMs 10 C1X
nop OCTAETCS OfHWUM M3 OCHOBHBLIX
BONpocoB KoHcepsaumu). Mhoraa
naTMHa SBAsIETCS CBOEro POoAad 3d-
LWMTHBIM CIOEM: AQHHYIO GYHKLMIO, K
NPUMEPY, MOXeT BbINOMHATL OKCanaT
kanbuust. MatuHa Takke MOXeT BbiTh
CMHTE3MPOBAHA  XMMMYECKMM  ny-
TeM, 4YTO B CBOIO Ouyepenb NPUBOAUT
K M3MEHEHMSIM B MMKPOXMUMMHYECKOM
CTPYKType NOBEePXHOCTHBIX CIOEB.

— NOXeNTeHne, —> NoTeMHeHne

Patina

Definition. A natural alteration
which appears at the surface of
various materials due to ageing,
use, handling, oxidation, and/
or exposure fo the environment.
A patina can also be applied artifi-
cially.

Comment. Without disfiguring the
surface, a patina is essentially an
intrinsic part of the material (in the
conservation and restoration of
cultural  heritage, the assessment
of patina and the possibility of its
removal, remain one of the main
issues). To the naked eye, patina has
no noticeable thickness. Sometimes
a patina can be a protective
layer, as in the case, for instance,
of calcium oxalate. Patinas can
also be synthetically made with
chemicals, but this results in a dif-
ferent microchemical structure of the
surface layers.

—> yellowing, — darkening

Patina

Patine
Patina
Patyna
Patina
Patina
Pating
Matuua

Patina

Pétina

INT1F

WUcrounnkn: EwaGlos 2016, 210-211, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Giannini et al.
2000, 130; Rauca 2014b, 190; Pop 2013, 208/9; Brandi 1996, 219; Glossary on Stone 2008, 58; Cameo: Patina (2.5.2015)
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YCNOBUA
MPOLIECCHI PA3PYLLIEHMS

Bensiii Hanet Ha crenkoit pocneu. Monactsips Monaosuua (Pymsikus), 1532 r. @oto UAD (Teo-Canay Mypewan), 1994 1.

Onpepenenne. [obenenne apxu-
TEKTYPHO NOBEPXHOCTM BCEACTBUE
06pasosaHms Haneta.

KommeHtapui. Towkuit Hanet wu3
ouYeHb Menkmx uacTuy (mbimb, at-
MOChepHble 0CAaKH, KPUCTANNN3O-
BOHHbIE COMM), KOTOPbIE BbI3LIBAIOT
xpomaTtnyeckne uameHenuns. Kanb-
LMTOBBIM CNOM HO MOBEPXHOCTM TAK-
Xe MOXET NPUBOAMTL K MOSBAEHMIO
6enoi Byann. OHa obpasyertcs unu
CO BPEMEHEM, MOC/E 3CBEPLIEHMS
CTEHHOW pOCMMCH, B pesynbrate
NOBTOPHOrO OCAXaeHHs kap6oHata
KQmbLs, MM B COMOM Ha4ane npo-
Lecca, Koraa $peckoBasi XUBOMUCH
HOHOCHTCS HO BAGXKHYIO M3BECTKO-
BYIO WTyKaTypKy. benas Byans Tak-
Xe MOXET MNOsBAATbCS BCAEACTBME
MCNONb3OBAHMS TAKUX KOHCEpBa-
LMOHHBIX MOTEPMANOB, KAK XWAKOE
crekno.

—> BHELHME MPUYMHBI PA3PYLIEHMS,
— nobeneHue, —> BbiLBETAHME

WUcrounnkn: EwaGlos 2016, 212-213, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Botticelli 1992,

Definition. A whitish haze forming
over an architectural surface.

Comment. This type of alteration
consists of a thin deposit of very
fine particles (dust, atmospheric
deposits, crystallised salts) which
causes a chromatic alteration, more
specifically a whitish haze over an
architectural surface. A calcitic layer
on the surface also produces a white
veil. It most often accumulates some
time after a wall painting has been
finished, through the redeposition of
calcium carbonate, or early on in
the process, such as when a fresco
painting is applied onfo wet lime
plaster. One can also produce a
white veil through the application of
conservation media such as through
treatment with water glass.

— extrinsic cause of deterioration,
—> bleaching, — fading

33-50; Rauca 2014b, 139-141; Boldura 2013, 74-96; Grimmer 1984, 11

Weif3schleier
Voile blanc
Bijela koprena
Biaty woal
Beyaz

Fehér fatyol
Voal alb

Bsn Boan

Velo bianco

Velo blanquecino




YCNOBMA
MPOLLECCHI PA3PYLLIEHMA

MoxenTteHne RU

Onpeaenenue. Xpomaruueckoe
M3MeHeHMe, MNpOosiBNsioLLeecs, Kak
NPABMIO, B NOSBEHNW y MATEPMANG
XEJITOro OTTEHKA.

KommeHTapuit. Muorne opramm-
yeckMe  MaTepuansl  (Hanpumep,
BSIXYLIME WIW NOKKM), TAK Xe KAaK M
HEKOTOpblE KOHCEPBALMOHHbIE (Ka-
3eMH, NPUPOMHLIE M CHHTETUYECKME
cMonbi), co BpeMeHem xenTetoT. D10
MOXeT 6biTb BLI3BAHO PA3NUYHBIMM
NPUYMHAMM: CKOMNEHMEM HaneTa B
pe3ynkTate 3arpsisHEHMs MM Mpu-
CYTCTBUSI MMKPOOPTGHW3MOB, BblAE-
NSIOLMX KENTIE BELLECTBA; XUMMUYe-
CKAMM M3MEHEHMSIMM MACEN, NAKOB
MM PECTOBPALMOHHBIX MPOAYKTOB;
MMHEPQANOTMYECKMMU MIMEHEHUAMM,
KOTOpbLIE MPMBOAST, HANPUMEP, K 06-
PA30BAHMIO TMAPOKCHAOB Xenesa.

—> U3MEHEHME NMUTMEHTA

WUcrounnku: EwaGlos 2016, 214-215, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Boldura 2013,

Yellowing

Definition.  Chromatic  alteration
manifested as a change in colour in
materials, usually in a yellowish hue.

Comment. Many organic materials
tend to yellow over time, for example
binding media and varnishes. Some
conservation materials can also
yellow over time, as is the case of
coatings with casein, and natural
and synthetic resins. Yellowing can
have different causes such as the
superimposition of very thin deposits
caused by soiling, pollutants, or the
presence of microorganisms that
produce yellow chemical products,
the chemical transformations of oils,
varnishes or restoration products,
and mineralogical transformations
that lead, for example, to the
formation of iron oxyhydroxides.

— pigment alteration

18 38-74; Giannini et al. 2000, 92; Cameo: Yellowing (16.5.2015)

Vergilbung

Jaunissement

Zuéenje

Zazdtcenie
Sararma
Sdrgulds
Ingalbenire
MoxbnTtasane
Ingiallimento
Amarilleado
oyt 4
SSaday)
Jlsay!




[Notemetime, Boi3sanHoe caedrolt caxeid. CrennHas pocnmcs. Moractsips Xymop (Pymsitms), 1530 r. @oro UAD (Aapuar Payka), 2008 r.

MoTemHeHue RU

Onpepenenne. MameHenne useta
NOBEPXHOCTH, BbI3BAHHOE CHUXEHM-
€M LBETOBOTO TOHA (yMeHblieHue
OTPAXEHWs BUAMMOTO CBETA).

KommeHTapwmit. MotemHeHne BO3HM-
KQeT B pesyneTare:

— HANETA, BbI3BAHHOTO CKOMIEHMEM
CAXM, AbIMA, MblIM, YTO MOXET Npo-
BOUMPOBATE OBPA3OBAHME YEPHOM
KOPKM;

— CTOpEeHMsi KOHCONMAAHTOB;

— NOBBILLEHHOM BAAXHOCTH (Cbipble
nomeLeHus);

— 6MONOrNHECKOMN KONOHU3ALMM;

— MMHEpPQanorMyeckoi TpaHcgop-
MauMM nUrMeHTa  (M3meHeHus ero
KPMCTQNIMYECKOR  CTPYKTYpbl  MAM
XMMMYECKOTO C€OCTABA) — Hanpu-
Mep, NPU UCMONb3OBAHUM NUTMEHTOB
HO OCHOBE CBUHLG MM KUHOBAPK;
— TPAHCHOPMALMU OPraHMYECKUX
BSXYLUMX, TOKMX KOK MACIO MM NOK.

—> BHeLUHMe MPUYMHBI PA3PYLIEHUS,
—> 3arpsisHeHMe BO3fyxa, —> 3arps3-
HeHue

Darkening EN

Definition. A change in the surface
colour due to a decrease in hue
(reduction of visible light reflection).

Comment. Darkening can be the
result of:

— adeposit, including accumulations
of soot, smoke, dust and tar that can
indurate so as to form a black crust;
— ageing of consolidation materials;
— a local presence of humidity (wet
areas);

— biological colonisation;

— a mineralogical transformation of
a pigment (modification of its crystal
structure or its chemical composition)
such as in the case of lead-based
pigments or vermilion;

— a transformation of an organic
binder including oil or varnish.

— extrinsic cause of deterioration,
—> air pollution, = soiling

YCNOBUA
MPOLIECCHI PA3PYLLIEHMS

Verdunklung
Assombrissement
Tamnijenje
Pociemnienie
Kararma

(El)setétilés

Intunecare

MoTbMHsIBOHE
Scurimento
Oscurecimiento
p=tid

Al gyl -

WUcrounmnku: EwaGlos 2016, 216-217, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Giannini et al.
2000, 167; Rauca 2014b, 139-141; Boldura 2013, 25-30; Glossary on Stone 2008, 46 119



YCNOBMA
MPOLLECCHI PA3PYLLIEHMA

Yacmmyroe Hackienme useTa (anpumep, Ha kpacHoii Hakuaxe). Yacosws Cent-Vnnonur-go-bywse, Cen-Mapren-pe-Keiipuep
(Dparums), XV,/XVI ss. Poto CICRP (Opmns [witow), 2013 .

Hacsbiwenue userta

Onpep.eneHMe. Ycunenve  uHTeH-
CUBHOCTH useta MOBEPXHOCTH,
BbI3BOHHOE BJIOXHOCTbIO MM MUC-
NONb3OBAHUEM CTPOMUTENbHBLIX UK
KOHCepPBALMOHHbIX MATEPMANOB.

KommeHnTtapuu. Peus He naget o cme-
WMBAHMM WUCXOAHOTO LBETA C 4ep-
HbIM MnK Genbim. MeHsiloTcs Tonbko
HACBILEHHOCTb M APKOCTb LBETA, HO
He OTTEHOK. DTW M3MEHeHMs MoryT
6bITb  OBYCINIOBAEHBl  BAAXKHOCTbIO,
NPUMEHEHMEM  KOHCEPBALMOHHBIX
MQaTEpPUANoB, NPUCYTCTBMEM [UrPO-
CKOMMYHBIX CONeN Mnu cynbdataum-
€M KOMHSI, WTYKaTypKU M KpAcou-
HbIX CNOEB, B PE3YNbTATE YErO OHM
CTOHOBSATCA MOXOXM HA CTEKNO MAM
nosepxHocTb TkaHu. [Mpenomnenne
cBeTa Ha ocHoBe (kamHe, WTykaTyp-
ke), rae 6onblas yacTb nycToT 3a-
NONHeHa ApYrMM maTepuanom (Ha-
npMMep, BOAOW WM OPraHU4ecKUM
KOHCEPBALMOHHBIM  MATEPMANom),
CHUXQETCS, YTO NPMUBOAMT K NosiBne-
Huio Bonee ry6okoro useTa.

—> BJIQXHOCTb

RU Colour saturation N

Definition. The intensification of
colour of a surface caused by
humidity or by the use of construction
or conservation materials.

Comment. A saturated colour is not
mixed with black or white. Only the
saturation (chroma) and the lightness
(value) of the colour change — not
the hue. These changes can be
caused by humidity, the presence of
conservation materials, hygroscopic
salts or by sulfation of stone, plasters
and paint layers (ones which are
glaze-like or close to the surface of
the fabric). Here, the refraction of
light on the substrate (stone, plaster)
in which most of the interstices are
filled with another medium (e.g.
water or organic conservation
material), is lowered. This results in
a deepening of the colour effect on
the surface.

— humidity

Farbsdttigung

Saturation de la
couleur

Zasicenost boje
Nasycenie koloru
Renk doygunlugu
Szinek telitédése

Saturarea culorii

Hacuwawe Ha useta

Saturazione del colore
Saturacién del color
(=HEIE

S gl

sl g3

WUcrounnkn: EwaGlos 2016, 218-219, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Muresan 2014;
Boldura 2013, 132; Giannini et al. 2000, 43; Glossary of Conservation 2005, 47-49; Cameo: Saturation (2.5.2015)
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BMA
MPOLIECCHI PA3PYLLIEHMS

[Mo6enenwe, ri3sarHoe nomyTHervem npeameta pectaspaum. Yacosks ber Ba, Jlopr (Oparuus), XV 8. Doro CICRP (Xan-Mapk Banne), 2003 r.

Onpepenenue. Mamerenne xpoma-
TUYECKMX KAYECTB, BbpaXatoLieecs
B TOM, YTO MATEPMAN CO BPEMEHEM
CTQHOBUTCS BENbIM.

KommeHTapuit. fensetcs pesynbra-
TOM OTMOCHEPHOTO  BbLIBETPUBAHMS
nMbo CneacTBUEM XMMMYECKON pe-
AKLMK.

—> BblUBETAHME,—> 6enas ByaQsib

Definition. A

chromatic change
manifested as a whitening of the
constituent materials; to become
white over time.

Comment. It is generally caused by
the direct exposure of a material to
weather or by a chemical reaction.

— fading, — white veil

Bleichung
Décoloration
Izbjeljivanje
Blakniecie
Pa¥elelintel
Fehéredés
Albire
Nabenssane
Sbiancamento

Blanqueamiento
=)

WUcrounnku: EwaGlos 2016, 220-221, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Glossary on
Stone 2008, 46; Mora et al. 1986, 208; Giannini et al. 2000, 163; Glossary of Conservation 2005, 67; Art Conservati on Terms:

Bleaching (2.5.2015)
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YCNOBMA

MPOLLECCHI PA3PYLLIEHMA

BeiuseTanue crenHoli pocrmeu. MokacTsips Monaosuua (Pymsitms), 1532 r. @oto UAD (Aapuan Payxa,

Onpepenenne. MameHenne xpo-
MOTUYECKUX KQYeCTB, BbIPAXEHHOE
B noTepe HACHILLEHHOCTM LBeTa
(nurmenTa), kak npasuno, B pesyns-
TATE XMMMYECKUX PEaKLMI WM nogp
BO3AENCTBMEM MPAMBIX COMHEUHbIX
nyyen.

KommeHTapuit. TNpsambie conHeuHble
nyuu, paxe cnabbie, MOryT BbI3BATH
obecupeynBarme (sbiLBETOHME)
APXMTEKTYPHbIX NOBEPXHOCTEM MNM
MOHYMEHTASIbHOM XMBOMUCH, BbIPA-
XEHHOE B YMEHbLIEHUM LBETHOCTM W
YBENUYEHUM CBETNOTbI OTTEHKOB.

— Genas Byans, —> nobenexue

- P = - =

Definition. A chromatic alteration
manifested as the weakening of
colour (pigment) saturation and
which is generally the result of
chemical reactions or exposure to
direct sunlight.

Comment. Direct sunlight, even when
weak, can cause discolouration
(fading) of architectural surfaces
or wall paintings resulting in loss of
chroma and a gain in value.

—> white veil, — bleaching

), 2014 r.

Verblassen
Fadissement
Blijedenije
Ptowienie
Solma
(Ki)fakulas
Decolorare

MN3bnepHssaHe
Sbiadimento

Decoloracién
tRE

Oligd

WUcrounmkn: EwaGlos 2016, 222-223, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Glossary on
Stone 2008, 46; Mora et al. 1986, 208; Glossary of Conservation 2005, 67; Cameo: Fading (2.5.2015); Art Conservation Terms:

122 Fading (15.3.2015)



YCNOBUA

M3menenme LBETA MMIMEHTOB OT cHHero k 3eneHomy. HapyxHas crenmas pocmics. Llepkoss 8 ApGope (Pymeinus), 1502 .

®oro UAD (Aapmat Paykal, 2009 r.

N3meHeHne nurmeHTa RU

Onpepenenne. MameHneHne upeta
MM XMMMYECKOM CTPYKTYphbl B pe-
3ynbTATE XMMMYECKOM MK busnye-
CKOM peaKumm.

KommeHTapuit. Moxer  sisnsitbest
cnepcTeMem:

— M3MEHEHMs XMMHUYECKOTo COCTABA
noA BO3AEACTBMEM CPefbl, HAMpH-
Mep, BNGXHOCTH, BbICOKWX Temnepa-
TYp, CBS3QHHbIX C BOCMNAMEHEHUEM
WNW CONHEUHBIM CBETOM;

— peakumn Ha npopykThl metabo-
NIM3MA MUKPOOPTraHU3MOB;

— MCNONb30BAHMS HEKOTOPBIX CTPO-
UTENbHBIX M KOHCEPBALMOHHBIX Ma-
Tepuanos;

— BAMSHUS BLICONOB;

— ¢uamnyeckoro npeobpaszosaHms
nurMeHTa (Hanpumep, npu Harpe-
BAHMM  XKENE300KMCHOTO  XENToro
NUIMEHTA 0 XeNe300KUCHOTO Kpac-
HOFO NUrMeHTa).

—> BHELUHME NPUYMHBI PA3PYLLEHMS

Pigment alteration EN

Definition. Change in colour or
chemical structure by means of a
chemical or physical reaction.

Comment. Pigment alteration can be
the result of:

— changes in chemical composition
caused by environmental conditions
such as humidity, heat produced by
fire, or the influence of sunlight;

— reactions with the metabolic
products of microorganisms;

— the use of construction or
conservation materials;

— influence of salt efflorescence;

—  physically induced pigment
change (e.g. by heating yellow iron
oxyhydroxides to red iron oxides).

— extrinsic cause of deterioration

MPOLIECCHI PA3PYLLIEHMS

Pigmentverénderung
Altération des pigments
Promjena pigmenta
Zmiany pigmentu
Pigment degisimi
Pigment elvéltozas
Alterarea pigmentului

MameHeHue Ha
MUrMEHT
Alterazione dei
pigmenti

Alteracién del
pigmento

BROZE
43185 Al Ko

Ayl salal) e

WUcrounmnkn: EwaGlos 2016, 224-225, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Botticelli 1992,
33-50; Muresan 2014; Rauca 2014a; Giannini et al. 2000, 24; Istudor 2011, 320-371; Boldura 2013, 38-74;

Mora et al. 1986, 188
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YCNOBMA
MPOLLECCHI PA3PYLLIEHMA

Kpucranns conm na nosepxrocti crenrori pocinen. Knyx-Hanoka (Pymsitimns), 2002 r. @oro UAD (Agpuar Payka), 2015 r.

Onpepenenne. beneit  nopouiko-
06pa3HbIit  HANET M3  KPUCTANnos
POCTBOPMMBIX CONEH HA CpXMTEK-
TYPHOM MNOBEPXHOCTU WAM  MOHY-
MEHTanbHOM Xxueonucu. Beiconsl 0b-
pasyloTcs B pesynsTate MMrpaumu
PACTBOPMMBIX CONEN Yepes CTPYKTY-
py marepuana k ero noBepxXHOCTH,
Tfle Noc/ne UCNapeHus BOfibl PACTBO-
pEeHHbIE B HEW CONMW KPUCTAMIM3y-
iotcsi. Mocne 3ateepaesaHms obpa-
3yeTcs TAK HA3LIBAEMAS «COMsHAS
KOpKa».

Kommentapwuit. Mpucytcreue Bbico-
JIOB HA OPXMTEKTYPHbIX MOBEPXHO-
CTSX MM MOHYMEHTANBLHOM XMBOMM-
CM 4ACTO YKA3bIBAET HA TO, 4TO BOAA
NPOCOYMNACH B KOMEHHYIO KNAAKY M
CNocobCTBYET NOABAEHMIO M MUIPA-
umn coneit. KanunnsipHoe nogusitve
BOJbI MPUBOAMT K MEPEMELLEHHIO CO-
Nen U3 NOYBbl MO KAMEHHOM KNnapke.
Bbiconbl MoryT o6pasosbiBaTbcs He
TOMBLKO HA MOBEPXHOCTH, HO U BHYT-
pY KOMEHHOM KNOAKM, MOBpexaas
ee (3aconeHue creH).

—> BHeLUHME MPUYUHBI PA3PYLLIEHMS,
— pacTBOPUMbIE CONM, —> BIOX-
HOCTb, —> MHUABTPAUMS, —> MOA-
HUMQIOLLASCS BIIArd, —> LEMEHT, —>
LMKIbI YBIIGXHEHMS M BbICYLUIMBAHMS

Definition. An accumulation of a
white powder or crystals, made up
of soluble salts, on an architectural
surface or mural painfing. The
migration of soluble salts and water
evaporation lead to salt crystal-
lisation on the surface. When hard
and compact it is referred to as a
«salt crust».

Comment. The presence of efflo-
rescence on architectural surfaces
or wall paintings often indicates that
water has found a point of entry into
the masonry — this will introduce
salts into the masonry or else cause
their migration. Capillary action
may also draw in soluble salts from
the ground. Salt efflorescence may
point to salt accumulation beneath
the surface of the masonry (called
subflorescence) which is potentially
damaging.

— extrinsic cause of deterioration,
— soluble salts, — humidity, —
infiltration, — rising damp, —
cement, — wet-dry cycles

Salzausblihung
Efflorescence saline
Cvijetanije soli
Wysolenia

Tuz ciceklenmesi
Sékivirdgzas

Eflorescentd saling

EdnopecueHums Ha
conu

Efflorescenza di sali
Eflorescencia salina

WUcrounmnkm: EwaGlos 2016, 226-227, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Botticelli 1992,
33-50; Giannini et al. 2000, 66; Brandi 1996, 211; Boldura 2013, 76-89; Borelli 2006; Grimmer 1984, 11 /2; Glossary on Stone
124 2008, 48/9; Mora et al. 1986, 185/6



YCNOBUA
MPOLIECCHI PA3PYLLIEHMS

Paspywerue matepuana, swizsarHoe suiseTpusaHmem. JomuHmkarckas uepkoss, Konsmap (@parums), 1289-1346 rr.

Dorto RPS ([epre dkobe), 2015 1.

BuiseTpuBaHMe

Onpepenenue. MoctenenHoe pas-
pyLieH1e NOBEPXHOCTU MU BEPXHE-
ro CNosi apXMTEKTYPHbIX GACA[OB M1
CTEHHOW POCMMUCK NOf BO3AENCTBU-
€M YOaCTUL, NeCKA MK MbiK, NepeHo-
CMMBIX BETPOM.

KommeHnTapmii. BriBeTpuBaHHe
MOXET MNPUBECTM K OBTAYUBAHMIO
¢dopm. Takxke sensetcs opHOM M3
bOPM UCTUPAHMS BHELLHMX MOBEPX-
HOCTEM.

—> BHELHME MPUYMHbI PASPYLIEHMS,
— UCTUpaHMe

RU Wind erosion EN

Definition. The slow surface attrition
or wear of architectural surfaces
or mural paintings, which is usually
caused by the natural action of wind-
blown particles (e.g. dust, sand).

Comment. Wind erosion can lead to
rounded and smoothed out shapes.
It is also one of the forms of abrasion
that may occur on the exterior.

— extrinsic cause of deterioration,
— abrasion

Winderosion
Erosion éolienne
Erozija vietrom
Erozja wiatrowa
Rizgar erozyonu
Szélerézid

Coraziune

BsirbpHa eposus

Erosione di vento
Erosién edlica
RE

ol b
Lol Jady IS0

WUcrounmkn: EwaGlos 2016, 228-229, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Boldura
2013, 97-100; Glossary on Stone 2008, 30/1; Rauca 2014b, 134-136; Mora et al. 1986, 207/8; Grimmer 1984, 12;
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Historical
investigation

Building and
site survey
Phenomenological
approach

Architectural
paint research

Non invasive
Site investigation

investigation

Structural
examination

Metric
survey

Building Sampling

archaeology

Object
investigation

Scientific
investigation

Mapping

Material
analysis and
investigation

investigatiol

Contactless

investigation Scientific
Photo images

documentation Raking

light

Non invasive
sampling

Drill core
sampling Cross
section
Thin

section

Sample
preparation

Mineralogical
exmination

Spot
tests.

Pigment
analysis

Analysis of
binding media
Biological
exmination

Treatment
trials

Cxema B30MMOCBSA3M PEHOMEHONOTMYECKOTO NOAXOAA M APYTHX MPUEMOB U3YHEHMS 1 OMUCAHMS MOBEPXHOCTEMN 1 UX OKPYXEHMS.
Cocrasurens Paiimap Xebep, no Habpocky Xan-Mapka Banne, 2015 r.

®PeHomeHoNorMYECKUM
noaxon

Onpepenenne. Metop cbopa uH-
dopmaumn 1 HabnoaeHUH, MMeIo-
WMX 3HAYEHME ANS YCTAHOBNEHMs
M U3yHeHMsl SBIEHWM, CBA3CHHBIX C
BONPOCAMM PECTABPALMU M OXPAHEI
NAMSTHUKOB.

Kommentapuit. lNepebiit war nepen
HOYANOM M3yueHus obbekTa, npep-
nonaratowmin c6op M opraHUsaLMio
cOBPAHHOM 3MNMpHYeckoit UHbOp-
MOUMM M HOKOMNEHHBIX  3HAHMIA.
Onmcanunio  noanexar pasiuuHse
eHOMEHbI, OKA3bIBAIOWME BIMSHUE
HO  MOHYMEHTQNbHYIO  XMBOMMUCH.
MoppobHoe u3yueHne Habnoaa-
emMoro GeHOMEHA MO3BONSIOT OCY-
LWeCTBMTb MOBHLIM OBpa3oM ecTe-
CTBEHHO-HAYYHBIE  MCCNENOBAHMS:
OHM BBISIBASIOT PAKTUYECKOE COCTO-
HUE POCTIUCK M, ECIIU BO3MOXHO,
onpenensior, Kakoi oHa Beina pa-
HEEe WM MOXET CTATb B BEPOSTHOM
6ynyLiem. 3aKTIOYMTENbHBIM STAMOM
MCCNEAIOBAHMS BASETCS AMArHOCTU-
Ka CyLecTByoWmx npobnem.

—> QHQNIN3 BOKYMEHTOB, —> BU3YQUTb-
HO-NaHAWATHLI aHanmus, —> ¢o-
TOAOKYMEHTALMS, —> HEMHBA3MBHbIE
MeToabl MCCnenoBawHus, —> orbop
npo6

Phenomenological
approach

EN

Definition. A method trough which
one gathers relevant knowledge
and observations in order to identify
and study phenomena related to
conservation issues.

Comment. The first step of a
phenomenological approach is to
list, organise and order empirical
information, as well as previous
knowledge, before starting the actual
investigation of the object concerned.
Such studies also aim to describe
empirically the different phenomena
that affect wall paintings; they are, in
essence, scientific investigations that
facilitate the study of the observed
phenomena in depth. They define
the current state of conservation of a
wall painting, and, where possible its
past and potential future condition.
They conclude with a diagnosis of
the problem/s.

—  historical investigation, —
building and site survey, —
photodocumentation,  —  non-
invasive investigations, — sampling

Phédnomenologische
Untersuchung

Etude
phénoménologique
Fenomenoloski pristup
Podejscie
fenomenologiczne
Fenomenolojik yaklasim
Jelenség kutatds
Abordare

fenomenologica

®eHomeHonornyeH
nogxon

Approccio
fenomenologico

Enfoque
fenomenolégico

BRHN7ZTO—F
il luy Cdba

oalshall Al )y #lgia

WUcrounmnkn: EwaGlos 2016, 230-231, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); GRADOC

2000; Heritage, Gowing 2002a; Lester 1999; Meyor et al. 2005; Peintures murales 2002
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[

Marepuans o Bunne Kepunoc & bonse-ciop-Mep (Pparums), 1908 r.
®oro CICRP (Xan-Mapk Banne), 2012 1.

AHanK3 LOKYMEHTOB

Onpepenenne. Coop 1 aHanut1ye-
ckas 06paboTka AOKYMEHTOB, CBS-
3QHHBIX C UCTOPMEN MPOM3BEAEHMS
MCKYCCTBA M YCTIOBMSIMM €0 CO3[a-
HUS U CYLLECTBOBAHMS.

Kommentapuit. Meton nossonset
CMHTE3WUPOBATb M  QHANU3UPOBATH
MHPOPMALMIO M3 MUCBMEHHBIX
MCTOYHWKOB, 3CKM30B, uYepTEeXeH,
bunbmoB, poTorpadmi, rpaduKos u
kapT. AHanuay moryT 6biTb noasepr-
HyTbl BOKyMeHTbl nioboro dpopmata
M Ha niobom HocuTene (BymaxHoM,
UMPPOBOM, BUAEO- UM KMHOMIEHKE,
QynMo3anucu u T. 4.).

— BM3YQUIbHO-NAHAWAGTHEIA aHA-
M3, — poronokymeHTauus, —> de-
HOMEHOOrMYECKMI NOAXOA

RU Historical investigation EN

Definition. The collection and study
of documents related to the material
history of an artwork and its context.

Comment. It can combine, and
synthesise information from writings,
drawings,  films,  photographic
documentation,  graphics  and
mapping. Documents can be in any
format and can be found on any
material support (paper, digital,
films, oral information, etc.).

—  building and site survey,
— photodocumentation, —
phenomenological approach

Quellenrecherche

Etude historique

Povijesno istrazivanje
Badania historyczne
Tarihsel arastirma
Torténeti kutatds
Investigatie istorica

Mcropuuecko
npoy4eaHe

Studio storico
Investigacién histérica
EL8IRE

28 R

) A il aai
(s alr

WUcrounmnku: EwaGlos 2016, 232-233, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Conservation
Dictionary 2001; Stefanaggi 1997; Nimmo 2000; Peintures murales 2002; Petit, Valot 1980; Glossary of Art Conservation 2006
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O cronneHmsix Bnar CBURETENsCTBYIOT Bonee TemHsie y4acTkn nosepxHocTu. Yacosks Horp-Lom-a'Antpesuts 8 Curans (Pparuus), XV 8.

®oro CICRP (Xan-Mapk Banne), 2014 r.

BuayansbHo-nanawadptHeI

AHAJNIN3

Onpepenenne. OueHka cocTosHMS
3AQHMS UM COOPYXEHMS WU U3yue-
HWME ero OKPECTHOCTEMN, OCHOBAHHbIE
HQ HABMIOAEHUM U NPOCTENLINX 13-
MEPEHMSIX.

Kommentapuit. Metog He noapasy-
MEBAET BCECTOPOHHEro M rmyboko-
rO WUCCNEeAoBAHUS QPXMTEKTYPHOTO
obbekTa u orpaHnymuaetcs Habio-
OEHMEM SBHBIX M MOTEHUMANbHBIX
NOBPEXAEHMH, KOTOPbIE, NPSMO MK
KOCBEHHO, MOTYT BbI3BATh M3MeHe-
HME WM PA3PYLIEHME MOHYMEH-
TansHOM xueonucu. [aHHbiM meTom
NO3BONSET OUEHMTh YCNOBUS CO-
XPAHHOCTM MOHYMEHTOSILHOM XWBO-
nucu. BusyansHeiid aHanus sensetcs
NPeABapMTENbHLIM 3TANOM obcne-
[OBAHUSI MOCTPONKU M HE 3aMeHsieT
CTPOUTENLHO-TEXHMYECKOW  3KCnep-
TM3bl BCETO 3AAHMS.

—> 3KCMepTM3a OKpyXatolwed cpe-
Aibl, — HaTypHoe obcnefoBaHme, —>
peHoMeHoNOMMYeCKMii  noaxod, —>
QHANM3 APXMTEKTYPHOM CTPYKTYpbI

Building and site survey

Definition. An assessment of the
state of conservation of a building
or site and a study of its environment,
based on observations and simple
measurements.

Comment. This does not entail
a complete investigation of all
aspects of the construction, but,
rather, observations of visible and
potential defects which could cause,
directly or indirectly, an alteration or
degradation of the wall painting(s)
in question. Such surveys therefore
help to define the conservation
conditions of the wall painting. A
building survey is only the first step in
a building study; it is not a substitute
for an architectural investigation.

— environmental assessment, — site
investigation, — phenomenological
approach, — structural examination

Bauaufnahme

Etude diagnostic des
batiments et sites (état
sanitaire du bati)
Pregled gradevine i
mijesta

Ogledziny budynku i
otoczenia

Bina ve alan incelemesi
Epilet- és
helyszinfelmérés
Monitorizarea sitului si
a monumentului
BusyanHo npoyusaHe
Ha crpaau 1
3a6enexuTentn mecta
Sondaggi sull’edificio
e sul sito

Inspeccién de edificios
y de su entorno

Bich:

4.]9‘5;.4

gsalls ol e

WUcrounnku: EwaGlos 2016, 234-235, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Conservation
128 Dictionary 2001; Stefanaggi 1997; Nimmo 2000; Petit, Valot 1991; Glossary of Art Conservation 2006
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3D-813yanM3aums NOBPEXAEHHOTO JNeMENTa KOHCTPYKumMM 6awnn Pparibyprckoro cobopa, Ppaiibypr (fepmarms), XIV 8. Poto OOO «Barthel &

Maus GmbH>, 2009 1.

AHanus apxurekTypHoO#H
CTPYKTYpbl

Onpepenenne. OueHka cTabumnbHO-
CTU KOHCTPYKLMM 0BbEeKTa M OKpY-
XQAIOLWMX NOCTPOEK.

Kommentapuit. Meton nossons-
eT yCTQHOBMTb, Kak BepyT cebs
KOHCTPYKUMM OBbeKTa B CTATUKE M
amHamuke. [lns sToro nposoauTcs
skcnepT3a AebopmaLyid, YCTONUM-
BOCTM M ycapku obbekta. Dkcnep-
TM3Q MO3BONSET MOMYYUTb BAXHBIE
[IGHHbIE, KACQAIOWMECS  MEXAHMKM
NOBEAEHMSI MOHYMEHTANBHOM  XM-
BOMUCM: O TUME OPXMTEKTYPHOM
NOCTPOWMKM, MW3MEHEHMAX B KOH-
CTPYKTMBHOI CUCTEME, XapaKTepe u
PACMONOXEHMM TPELMH, HArPY3KAX
(Macca koHcTpykumm, pacnonoxe-
HWe, pacnpedeneHde HArpysok),
MECTOX M HAMPABNEHMUSIX MEXAHUYE-
CKMX HArpysok. YuuTeiBOeTCs Takxe
BO3[1e/CTBME BAAKHOCTH.

— BM3YQ/IbHO-NAHAWAGTHLIA aHA-
M3, —> MccnenoBaHue obbekta, —>
HaTypHoe obcneaoBaxme

Structural examinatio EN

Definition. An assessment of the
structural stability of the object under
study and the surrounding building.

Comment. The aim of such a study
is to know and understand the
static and dynamic behaviour of
the structure; this includes a study of
structural deformations, stability and
possible incidence of subsidence.
The study results in the acquisition
of information relevant to the
mechanical behaviour of the wall
painting and the building, including
architectural  typology, structural
modifications, cracks and cracking
patterns  loads  (entity, location
and distribution), and the location
and determination of mechanical
stresses. The influence of humidity is
also taken into account.

— building and site survey, — object
investigation, — site investigation

Gefiigeuntersuchung
Examen structurel
Ispitivanje strukture
Badania konstrukcyjne
Strisktiirel inceleme
Szerkezeti vizsgdlat
Analiza structurala

MpoyusaHe Ha
cTpyKTyparta

Analisi della struttura
architettonica

Examen y evaluacién
estructural

BEDRE
o b (8 (o) 2
LY (il

WUcrounmkn: EwaGlos 2016, 236-237, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); NF EN 16096:

2012; Sajeva 2014
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Pocrmes npu ynstpaguonetosom ocsewermn. Yacosrs Horp-Lam-a’Antpesits

@oro CICRP (Xan-Mapk Banne), 2011 r.

Mccneposanme obvekTa RU

Onpenenenue. Mccneposanue ¢ ue-
nbIO NonyyeHns noapobHoit uHdop-
MOLUMK O NepBOHAYAnLHON ¢opMme,
maTepuane 1 COCTOAHMM COXPAHHO-
CTM 0B6BEKTA M €r0 NOBEPXHOCTH.

KommenTapuit. MNepen nposenexu-
em niobbix pabor obbekT cnegyet
M3y4MTb B MCTOPMYECKOM, QpPXM-
TEKTYPHO-APXEONOTUYECKOM U XYy~
[OXECTBEHHOM (CMEKTAX C LeNbio
NONYYEHMs  UCYEPMLIBAIOWEN  UH-
$opMaLMM O ero NepBOHAYANLHOM
M daktnyeckom cocrtosHmn.  Kak
npaBUIo, B PAMKAX NoaobHOro mc-
CNefoBAHMS OCYLIECTBASETCS OMu-
COHME COCTOSIHWA MOHYMEHTANLHOM
XMBOMUCK M MHBIX SNIEMEHTOB AEKO-
pa, nposogastcs HabnlopeHus, McTo-
puyeckue U/ Mnm ecTecTBEHHO-HAY-
HblE U3bICKAHMS.

—> eCTeCTBEHHO-HAYy4YHOE MCCNefo-
BAHME, —> BU3YQNbHO-NAHAWAPT-
HbIF QHONIM3, —> peHOMeHOoNornye-
CKuy noaxop,

fi

Obiject investigation EN

Definition. A study in  which
information regarding the original
form, materials and state of
conservation of an object s
obtained.

Comment. Before any treatment
is carried out, the object should
be placed in its historical,
archaeological or artistic context.
Accordingly, information regarding
previous modifications should be
collected. The study usually includes
a description of the wall painting
or other decorative elements,
observations, and historical and/or
scientific research.

— scientific  investigation, —
building and site survey, —
phenomenological approach

8 Curans (Pparums), XV s.

Befunduntersuchung
Constat d'état

IstraZivanje objekta
Badania obiektu
Cisim arastirmasi
Objektum vizsgdlat
Investigatia obiectului
MpoyusaHe Ha obekT

Indagine approfondita
dell'edificio e delle sue
superfici architettoniche

Estudios previos del
objeto

NRYDAE
A

() eaiall jas

WUcrounmnku: EwaGlos 2016, 238-239, doi: 10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Caple 2000,
130 74; Mora et al. 1977; Reille-Taillefert 2010



kommyre Pyp (Pparums), XV 8. Poto CICRP (Xan-Mapk Banne), 2011 .

Onpepenenne. Nayuenne tepputo-
PMH, HO KOTOPOIt HOXOANTCS OBBEKT,
C uenbio c6opa AAHHBIX O reorpadu-
YECKMX W SKONOTUYECKMX YCTIOBHUSIX.

KommenTtapwit. O6cneposanmio
NOANEXMT KAK CTEHA C M3y4aemoin
POCMUCHIO, TAK M CAMO CTPOEHME,
Q TAKXE YYACTOK, HO KOTOPOM OHO
pacnonoxero. [lopobHbie obcne-
AOBAHMS MOTYT BKAOMATb B cebs
rPaAOCTpOUTENbHBIE acnekTsl (okpy-
XQIOLWME MOCTPOIKM, [OPOrH, ABM-
XEHMe, 3arpsiBHEHHOCTb BO3AYXQ,
OPMEHTALMIO 3AQHMS MO CTOPOHAM
cBeTa), rMAponorMyeckue WU rmapo-
reonorMyecke acnekTsl (Hanpas-
NEeHWs BOAHBIX NOTOKOB, BOAOHENPO-
HULGEMbIE CNOM MO4BLI), G TaKxe
aHanMa ocoBeHHOCTeN OKpyXaro-
ek TeppUTOPHUM.

— QHaNM3 JOKYMEHTOB, —> QHQ/IM3
QPXUTEKTYPHOM CTPYKTYpPbl, —> 3KC-
nepTM3a OKPyXalowwes cpeabl

Haryptoe o6cnepoeanne  RU Site investigation EN

Definition. Examination of the area
surrounding an object to gather
data regarding its geographic and
environmental context.

Comment. The wall that supports
a particular  wall painting,  the
building where it is located and
the surrounding environment are
all investigated. Such investiga-
tions can also include urban
aspects (including buildings, streets,
traffic and pollution, orientation
of the building), hydrological and
hydrogeological ~ aspects  (water
flow pathways, impervious ground
surfaces), and the characteristics of
the surrounding terrain.

— historical investigation,
—  structural examination, —
environmental assessment

BMELLIATENTbCTBA
NOKYMEHTALINA M UCCNENOBAHMA

[NaHopama BOKpyr Qpx1TEKTYpPHOrO 0BbEKTA (PACTUTENLHOCTL W TONorpaduieckuii xapaktep mectHocT). Yacosns Cesroro CebactssHa 8

Kontextuntersuchung
Etude de site
IstraZivanje mjesta
Badania otoczenia
Alan incelemesi
Helyszin vizsgaldt
Investigatia sitului

MpoyusaHe Ha
3abenexuTentu mecta

Ricerche sul sito

Investigacién del
entorno

RithERE
b sae ()
sl jani

WUcrounmkm: EwaGlos 2016, 240-241, doi:10.5165 /hawk-hhg /300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); GRADOC
2000; Heritage 2002a; Lester 1999; Meyor et al. 2005; Stefanaggi 1997; Sajeva 2014
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Marreo [IxosanHeTTn. Maobpaxerme pensea MECTHOCTI HQ KOPTE, BLIMOMHEHHOE MPH MOMOLLM

KOHTYPHBIX kUi 1 LuseTa (dparment). Kanenna nanckoro asopua & BunbHes-nes-Asuhbore
(Dparums), 1355 r. Doro MAP-CNRS-MCC (Jlusnoge Jlyka), 2009 r.

O6mepHsie paboTbi RU

Onpepenenne. 3amepbl  pocnu-
Cell CTeH, 3ACHWA MAM Y4OCTKOB,
HQ KOTOPbIX OHW HAXOASTCS, NpPef-
CTOBNEHHbIE B BMAE COBOKYMHOCTM
NPOCTPAHCTBEHHOM MHGOPMALMK B
ABYXMepHOM (nnaHbl, nonepeyHbie
paspesbl, BEpPTMKANbHbIE PA3PE3bI
M T. A) uan TpexmepHom (obnako
TOYEK, MOAMIOHANLHAS CeTb W T. A.)
dopmare.

Kommentapuit. Obmephble pabo-
Tl SBASKOTCS OCHOBHBIM WCTOYHM-
KOM MHGOPMALMM NPU MOArOTOBKE
NAGHOB M CXEM ANS OPXMTEKTOPOB,
ApXEONOros, PeCTaBPATOPOB U T. 4.
OHM BLINONHAOTCS C WUCNONL30OBA-
HMEM OKTMBHbIX TexHonorui (tpu-
QHIYNSUMOHHBIX,  BPEMSINPONETHBIX
CKQHEpOB, NA3EpPHbIX CKAHEPOB CO
cMeluermem das u ap.) u/mam nac-
CUBHBIX TEXHONOTWI (TPAAMLMOHHOM
doTorpammeTpuy, conocrasne-
HUs M3oBpaxermit u T. A.). JauHsle
LOMKHbI BbiTb MPOBEPSEMBIMM, TOY-
HBIMM M AOCTOBEPHBIMM.

—> QHAAM3 APXMTEKTYPHOMN CTPYyK-
Typbl, —> BU3YQbHO-NAHAWAGTHBINA
aHanus, —> HaTypHoe obcnenosa-
Hue, —> nccnegosanme obbekta, —>
kapTtorpaguposaHme

Metric survey EN

Definition. Any measurement that
is performed on wall paintings, a
building or its surroundings which
is then presented as a collection
of spatial information within a
bi- (plans, cross-sections, eleva-
tions, etc.) or fri- (point cloud,
polygonal mesh, etc.) dimensional
representation.

Comment. Mefric surveys are an
essential source of base mapping
for  architects,  archaeologists,
conservators, and others. They are
done by using active (triangulation
based scanners, time of flight and
phase shift scanners, etc.) and/
or passive (traditional  photo-
grammetry and image matching,
efc.) technologies. The data must be
reproducible, precise and accurate.

Synonym: measured drawings.

—  structural  examination, —
building and site survey, — site
investigation, —>  object inves-
tigation, = mapping

Vermessung

Relevé métrique
Mierenije

Obmiar

Olcekli inceleme
Felmérés

Investigatie metrica
Metpuuro 3acHemare
Rilevamento metrico
Examen métrico

AERE

S e Cudila
&).\A\Cuud\

WUcrounmnkn: EwaGlos 2016, 242-243, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB);
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—
5. Mlichasslin Hilk Frmarmang g
Fabgrera Eirwwiitusg der
Wk, ok 4

XpoHonors 3TAN0B CTPOUTENLCTBA, COCTABAEHHAS HA y4EOHLIX 3QHATUSIX MO APXUTEKTYPHOMN apxeonorn. Moractsips Cestoro Muxauna

8 Xunsaecxaiime (lfepmarms), XI-XIIl ss. Cxema HAWK, 2000 r.

ApxurekTypHas apxeonorus RU Building archaeology EN

Onpepenenne. Mayuenne, poky-
MEHTUPOBAHME M QHANM3 NAMSTHM-
KOB QPXMTEKTYPbl, UX OCHOLUEHUS M
odpopmieHms.

KommeHnTtapwmii. ApxutektypHas
apXeonorMs  MO3BOMSET  M3YuuTb
MCTOPUIO  MAMSTHUKG  OPXMTEKTY-
pbl, PEKOHCTPYMpOBATh ¢a3bl €ro
CTpOMTENLCTBA M OpOpMNeHUs 1
COCTABMTL OKYMEHTALMIO O €ro CO-
CTOSIHUM:

— MNQHBI, BEPTUKANBHLIE M NONEpey-
HbIE PA3PE3bl C YKA3AHWUEM TOUHBIX
PA3MEpOB 1 BO3MOXHbIX Aepopma-
LMK 30QAHUS;

— uepTexu, BKIoYaowme MHPoOp-
Maumio O MaTepuanax, Metopax
CTPOMTENLCTBA,  OTKPBITBIX  MPO-
CTPAHCTBOX, O TAKXE CTPATUIrPAdHU-
Yeckue paspessl 3AAHMS.

JaHHbIA MeTofonorMyeckui Noaxon,
6bin paspaboTaH B pamKax KAaccu-
4eCKOi apPXEoNoriu 1 NpeacTaenseT
cobOoN OCHOBY AfISi PECTABPALMOH-
HbIX PAGOT W BLISBIEHWA AASLHEN-
WWX MEPCrekTMB  MUCMOMb3OBAHMS
MAMSITHUKG QPXMTEKTYPbI.

— cTpaturpaguyeckoe uccneno-
BOHME, —> QHANM3 4EKOPATMBHOIO
cnosi, = uccnenoBanme obbekTa

Definition. The investigation,
documentation and interpretation of
historic buildings and their fittings.

Comment. This methodological ap-
proach aims to study a building’s
history including different historical
building phases, with their fittings,
and to define its state of conservation
through a set of documents, which
include:

— plans, elevations, and cross
sections with precise measurements
of the building and any possible
distortions;

— a detailed set of drawings which
show the materials, construction
methods, exposed surfaces and
stratigraphic sections of the building.
This methodological approach is
derived from classical archaeology
and provides a basis for the repair
and possible future use of a building.
Not to be confused with: cross
section.

— stratigraphic investigation, —
architectural  paint research, —
object investigation

Bauforschung
Archéologie du béti
IstraZivanje gradevine

Badania
architektoniczne

Bina arkeolojisi
MdGemléki épiletkutatds
Bauforschung

CrpapHa apxeonorms

Bauforschung

Estudios previos del

edificio

BEELR

Al oid il
S5 e (eli) delia

WUcrounmnku: EwaGlos 2016, 244-245, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mader 1982;
Mader 2005; Petzet, Mader 1993; Schadler-Saub 1990
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[Mpymep perucTpaLmi n3yuaemix yHacTKOB apxUTekTypHOro obbekTa. Parion Xymmuc & Pasencbypre (lepmanus), 1445 r.

®oro RPS (depre Skobe), 2009 1.

Ananus pekopatnenoro cnos  RU Architectural paint research EN

Onpepenenne.  Cucrematnyeckoe
M3yYeHME M LOKYMEHTMPOBAHME OT-
LESKM UK ee OCTATKOB Ha Gacapax
M BHYTPM 30QHMA.

KommeHTapwmit.
3aKnoyaeTcs B
puyeckmux  3Tanos
KAK OCHOBblI Ansa TeOpeTM‘ieCKOﬁ
M NPAKTMYECKOW  PEKOHCTPYKLMM
ncropuyecknx $bas [ekopaTMBHOTO
odopmnetus 3nanusi. AHaNU3 aeko-
PATMBHOTO CNOSi AAET MHPOPMALMIO
ansa M3yHeHMﬂ 7] OXpGHbI NAMSATHUKOB
apxuTekTypbl. Mccnepytotes  cnow
WTYKATypkK, NobBenku, pocnucen
M T. A, O TAKKE Martepuansl, npu-
MeHSIBLUMECS TEXHONOTMM M obliee
cocTosiHue obbekTa. s BbisiBneHus
NoCcNeaoBaTENbHOCTH CNOEB NPUMe-
HAIOT MMABHbIM 06pG3OM HEeWHBA3MB-
Hble METObI B MECTAX NOBPEXAEHMIA
nosepxHoctn. Cneayet nposoante
YeTKoe Pa3fMuMe MeXay PerncTpa-
LMEN AAHHBIX U MX GHOSIM3OM.

Llens  awanuaa
M3y4EHMM MCTO-
CTpOMTENBLCTBA

— cTpaturpaguyeckoe Mccrenosa-
HME, —> aPXMUTEKTYPHAS apXeosors

Definition. A systematic investigation
and documentation of decorations
or traces of decorations on facades
and interior rooms.

Comment. This survey aims to
study and understand different
historic  building phases, to help
determine a theoretical and practical
reconstruction of the various historical
phases of the decorative schema.
It also provides information for
research into, and practical care of,
monuments. Information regarding
layers of plaster, whitewash, paint,
efc, is compiled as well as the
materials and techniques employed,
and their state of preservation. Non-
invasive methods using existing
missing areas on the surface are
preferred to study the sequence of
layers. The recording and interpreta-
tion of these investigations are kept
clearly separate.

— stratigraphic investigation, —
building archaeology

DE
FR

HR

Fassungsuntersuchung
Recherche et étude de
décors peints
Arhitektonsko
istraZivanje boje
Badania powlok
architektury

Mimari resim
arastirmasi

Epiiletszinezés kutatds

Cercetarea suprafetelor

arhitecturale pictate

MpoyuysaHe Ha
GpXMTeKTypHMTe
LBETHW NOBEPXHOCTH
NOKPUTHS

Indagine stratigrafica
Investigacién pictérica
arquitectnica
ZRMEROFR
[&F)

,_ﬁ,‘_)\.uud\ ;M\ :L.u\Jé

WUcrounmnkm: EwaGlos 2016, 246-247, doi:10.5165 /hawk-hhg /300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Stefanaggi
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BMELLIATENTbCTBA
NOKYMEHTALINA M UCCNENOBAHMA

OTKpbITHE YYACTKM CTEHBI, EMOHCTPUPYIOLLME NOCAEA0BATENLHOCTL CIOEB KPACKM, HOHECEHHBIX B OAHOM M3

KBAPTMP BO BPEMS CTDOMTENLCTBA Komrnekca «Kunas eamnuua» no npoekty Jle Kopbiosse 8 Mapcene (Ppak-
Y

uus), 1952 r. (cnesa). @oto CICRP (Opmnb Musiok), 2015 r. AHanormdHoe BCkpbiTie CIOeB KPACKM 1 WTYKATYPKM
8 uepkau Cesroro Hukonas, Pubura (Pymsikus), XV 8. (cnpasa). @oro UAD (Aapuat Payka), 2014 .

Crpaturpacdu

uccnegoBaHue

Onpepenenne. NostanHoe chsTHe
CNOEB KPACKM C Lenblo aHANM3a W
YCTQHOBMEHMS  XPOHONOrMYECKOM
NOCNefOBATENLHOCTU  MX  HANOXE-
HUS.

KommeHTapwmit. B HekoTopbix cryya-
X CTPATUrpaduyeckomy uccneno-
BAHMIO TAKXE NOABEPralOTCS CNOw
LWITYKATYPKM.

—>  PecTaBPAUMOHHAS AOKYMEHTQ-
ums, —> mccnegosaHme 06bEKTA,
—> eCTeCTBEHHO-HAy4HOE MCCreso-
BAHME, —> QHANMN3 [EKOPATUBHOIO
cnos

Stratigraphic investigatio

Definition. The stepwise removal of
covering paintlayers for analysis and
determination o?l the chronological
order of successive paint layers.

Comment. In some cases, layers
of plaster or render are also
investigated.

—  conservation  report, =~ —
object investigation, —> scientific
investigation, — architectural paint
research

Stratigrafische
Untersuchung

Sondage
stratigraphique
Stratigrafsko
istrazivanje

Badania stratygraficzne
Stratigrafik inceleme
Rétegszerkezet
vizsgdlat

Investigatie stratigraficd
Crpaturpadcko
npoy4BaHe

Esame stratigrafico

Investigacion
estratigréfica

BRVRE
Lg)@-'\ -@( 42l
halall anil

WUcrounmnkn: EwaGlos 2016, 248-249, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Mora et al.
1979, 23/ 4; Reille-Taillefert 2010, 36/7
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BMELLIATEJTIbCTBA
NOKYMEHTALIMA M UCCNEOOBAHMA

[paguyeckas pernctpauns nedextos apxutexTypHoi nosepxrocTu. [sopew Kewa s [y6posHmke (Xopsatus),

®Doto HRZ (Pamora Masap), 2002 r.

Kaprorpaduposaue Mapping

Onpepenenue. [paduyeckoe npea-
CTOBNIEHWE OfHOTO WIIM HECKOMbKMX
06pasLoB HA YepTexe B rOPU3OH-
TANbHOM NPOEKLMM MIU HA KApPTE.

KommenTapuit. [paduueckne metku
MOTYT OTHOCHTBCS K TEXHUKOM XM-
BOMMCH, MOBPEXAEHMSIM WM CBM-
0EeTeNbCTBAM  MAHMNYNSLUMMA, Cefsl
KOTOPbIX 3aMETHBI HO MOHYMEHTAITb-
HOM >xueonucu. Bcs uHbopmaums
KOAMPYETCS NPU NOMOLLM CeLmarb-
HbIX CUMBOJIOB M LIBETOBbIX 0603HA-
yeHuit. Jlerenna copepxut kpatkoe
onMcaHue KAXAoro M3o6paxaemo-
TO SNEMEHTA M COOTBETCTBYIOLIMIA
rpaduuecknin  cumeon.  Kaptbl ¢
YepTeXM [OMXHbI ObiTb AATUPOBA-
Hbl. Lindposoit dopmar nossonsiet
HOKNQAPIBATE APYr HA Apyra pas-
NIMYHBIE YEPTEXM M KAPTBI OAHOTO
obbekTa.

—> pecTaBpauMOHHAS  [OKYyMeH-
Taumus, —> eCTeCTBeHHO-HAy4Hoe
nccneposaHue, —> QHAIM3 gekopa-
TUBHOrO Cnos

Definition. Graphical representation
of a single or several patterns on an
architectural elevation or equivalent.

Comment. The represented patterns
can refer to the painting techniques,
deterioration patterns, or treatments
that are visible on a wall painting. The
information is reported and drawn
according to a specific and codified
symbol or colour. The map legend
(or key) includes a short description
for each represented pattern and
gives a graphic symbol. The map
produced must indicate when it was
created. The digital format enables
the easy superimposition of the
graphic mapping results of different
phenomena.

— conservation report, = scientific
investigation, — architectural paint
research

i
4
i
i

1 s
]“H{'liilj

S
=

Kartierung

Relevé cartographique
Mapiranje
Mapowanie

Harita ¢ikarma

HU Kartérkép

RO | Cartografiere

BG Kaptupane
IT  Mappatura
Mapeo
S22
ln Al
Ll Al ey

WUcrounmnku: EwaGlos 2016, 250-251, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Heritage,

136

Gowing 2002q; Stefanaggi 1997; Mora et al. 1979; Santner 2012



BMELLIATENTbCTBA

NOKYMEHTALINA M UCCNENOBAHMA

formulation
of hypothesis

from observations,
asking of question(s),
identification of problem(s)

design of the
collection of all protocol
existing
documentation

Scientific
investigation

Start F:-':E

of the study

collection of data
and drawing of
conclusions

Report D —

evaluation of
the investigation
results

MeTogonomndeckas NocneRoBaTeNsHOCTs 3TAMNOB ECTECTBEHHO-HAY4YHOrO uccnegosanms. Cxema. Coctasutens Paiimap Xebep

no scknay denapramerta obpasosanus wrara Hoswiii [OxwbIi Yansc (Asctpanus), peaaktop Xan-Mapk Banne, 2015 1.

Scientific investiga EN

EctecteenHo-HayuHoe Naturwissenschaftliche

MccnepoBaH1e Untersuchung
Onpepenenne. Ocywectansembie  Definition. A study which involves Etude scientifique
noBbIM KonuuecTs n nucToB ny number of professionals usin P
1o6biM KoNMuecTBOM cneumanuctos  any number of professionals using a Tnsisivens Hiesiers
uccneposanus,  npeanonaraiowme  systematic approach and analytical

UCMONb3OBAHNE CUCTEMATUYECKOro
noaxoaa U AHANIUTUHECKOro MHCTPY -
MeHTapua Ans noucKa OTBETOB HA
BOMPOCHI O CTeneHM COXPAHHOCTU
MOH)’MeHTGJ‘IbHOﬁ XuBonnucu  unu
AEKOPATUBHbBIX I'IOBerHOCTel:i n3
KAMHS.

Kommentapuit.  Utoroseit  otuer
COflepXMT pesynsTaTel  Habnioae-
HWI, OMLITOB, QHANM30B M TECTOB,
KOTOpble AQIOT  MHPOPMALUIO O
MaTepManax M MOBPEXAEHUSX MO-
HYMeHTanbHOM Xusonucu. B mccne-
[OBATENbCKMIA  KOMNEKTUB  OBbINHO
BXOAST ~CneuManuctel B obnactu
PECTABPALMM, OXPAHbI MAMSITHUKOB,
€CTECTBEHHBIX HOAYK, QPXMTEKTYPSI,
MCKYCCTBOBEAEHMS M APXEONOTUM.

—> BM3yQuIbHO-NIAHAWAPTHEIA aHA-
nms, — kaprorpapuposaHme, —>
HaTypHoe obcrnepoBaxme

tools to answer diverse questions
concerning the conservation of
wall paintings or decorative stone
surfaces.

Comment. The report that finalises
this process is supported by
observations, examinations,
analyses and tests that provide
information on the materials and
deterioration of a wall painting.
The team carrying out the scientific
investigation will usually include a
conservator, a conservation scientist,
an architect and/or a curator or
archaeologist.

— building and site survey, —
mapping, —> site investigation

Badania laboratoryjne
Bilimsel arashrma

(Természet)tudoményos
vizsgdlat

Investigatie stiintifica

HayuHo nscneaeane
Esame scientifico
Investigacién cientifica
BENRE

ole o

alzll pasdl

WUcrounmkm: EwaGlos 2016, 252-253, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi: 10.5165/hawk-hhg/301 (ca. 57 MB); E DIN EN
15898: 2011; NF EN 16085: 2012; Peintures murales 2002

137



BMELLIATEJTIbCTBA

NOKYMEHTALIMA M UCCNEOOBAHMA

-
i

NN E AN AT RN RN NN N,

B AR e

||!

L L T T e
i

SRaEssEER T .
i

i

T e e e T T

LTI ER )

DparmenT pectaspaLmorHoit nokymenTalm ans uepken Cestoro Crepana [Nepsomyyenika s Banbnymse (Oparuims),
XV 8. Curonus Autyarets Curmranss, 2013 .

PeCTOBPOLWOHHOﬂ
AOKYMEHTALMNS

R

Onpepenenne. [lokyMeHTbl, B KOTO-
pbiX AaeTcs kpaTkas uHdopmaums
06 MCTOPUM 3AAHMS, MOHYMEHTANb-
HOM XMBOMMCH, MPOBEAEHHBIX KOH-
CEepBALMOHHBIX U PECTABPALMOHHBIX
pabotax. PectaspaunoHHas poky-
MEHTALMS COAEPXUT TAKXKE pe3ynb-
TATHl TECTOB M HAY4HbIX UCCNEAOBA-
HWI, SKONOrMYECKME AAHHBIE, KAPTbI
M YepTeXM, pe3ynbTaThl BM3yQrb-
HO-NAHAWAGTHOrO AHANKM3A U Ap.

Kommentapwuit. B pectapaumoHrHoi
AOKYMeHTaUUM  UKCUPYIOTCS  pe-
3yNbTATHl UCCNEAOBAHMIA, NPOBEAEH-
HbIX C LENblo COXPaHeHMs obbekTa.
OHa copepXuT TO4Hble AAHHbIE O
KOHCEPBALMOHHBIX M PECTaBPALy-
oHHbix pabotax. PectaspaunonHas
LOKYMEHTALWS, KAK NPABMAO, BKIIO-
YaeT UANIOCTPALMM, creundUKaLmMm
u Bubnuorpaduueckuin cnmcok. Ot-
[ENbHO NPEACTABAEHbI QAMUHUCTPA-
TUBHBIA M TEXHMYECKMI PA3AENb], a
TAKXE 3AKMIOYEHMS CMELMANNCTOB.

—  uccnegosaHue obbekta, —>
€CTeCTBEHHO-HOyYHOe MCCnefoBsa-
HUEe, —> BM3yQbHO-NAHAWADTHbIN
aHanus, —> kapTorpaguposaHme,
— POTOAOKYMEHTALMS, —> QHANM3
M MCCnepoBaHME MaTepuanocs, —>

CTPATMIPagMYECKOe MCCEOBAHME

Conservation rep N

Definition. A document which gives
brief information concerning the
history of the building, the wall
painting, conservation and past
restorafion campaigns and results
arising from tests and scientific
studies, as well as environmental
aspects, mapping, building and site
surveys etc.

Comment. It records object
investigations carried out with
conservation in mind, and contains
accurate  information  concerning
conservation/restoration treatments.
lllustrations,  specification  sheets
and a bibliographic list generally
complete this report. It makes a
distinction between administrative
and technical sections and contains
personal interpretations.

— —

object investigation,
scientific investigation, — building
and site survey, — mapping, —
photodocumentation, —>  material
analysis and  examination, —
stratigraphic investigation

DE

FR

HR

Restaurierungsdo-
kumentation

Rapport de
conservation-
restauration
Konzervatorsko-
restauratorski izviestaj

Dokumentacja badar
konserwatorskich

Koruma raporu
Kutatési beszdmold
Raport de conservare si
restaurare

KoncepsaunoHHo-
pecTaBpaLMOHEH
npotokon
Documentazione del
restauro

Informe del proceso de
restauracion

REREE
iblia 1) S
Aluall 558

WUcrounnku: EwaGlos 2016, 254-255, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Conservation
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M3meperme MukpodioopecueHLmm GparmeHTos ppecok npu nomoum pertreqa. Kanenna anckoro gsopua

8 Bunshes-nes-Asmtsore (Ppanums), 1355 r. @oto CICRP (XKan-Mapk Banne), 2011 r.

HewnHBasusHble MeTOab! N ) e .
MUccnepoBaHMs on-invasive investigation

Onpepenenne. C6op paHHbix 06
obbekTe Npy NOMOLUM TEXHONOMH,
KOTOpblE HE U3MEHSIOT U He NoBpe-
XAQIOT €ro MOBEPXHOCTb B TOYKE
COMPUKOCHOBEHMS C MHCTPYMEHTOM
MM NYYOM M3MEPUTENBHOTO MpH-
6opa.

KommeHntapuit. B cnyuyasx, korpa
NPUMEHEHWNE HEMHBA3MBHBIX TEXHO-
norui (TakMx Kak peHTreHoBckas
dnioopecueHTHas  cnekTpockomnms)
He AaeT WcuyepnbiBaowwen MHPOp-
MALWK O COCTOSIHMM OBbEKTA, MOTYT
NPUMEHSITECS MHBA3MBHBIE METOAbI.
BaxHeitwnm ns Hux asnsetcs otbop
npob. Bastele npobbl  M3yuatoTes
B NABOPATOPHBIX YCNOBUSX C MO-
MOLLBIO MPOLEAyp, HE HAHOCALMX
Bpeaa obpasuam. OpHako B Heko-
TOPbIX CAy4asx HEOBXOAUMbI METO-
Abl, Npeanonarale paspyLeHme
npob.

— or6op npob, —> aHanua u uccne-
[OBAHME MATEPMANOB

Definition. The  gathering  of
information on site using techniques
that do not modify or damage
the material at the contact point
between the instrument or the beam
emitted by the instrument and the
obiject surface.

Comment. The use of non-invasive
techniques on site (such as X-Ray
fluorescence spectroscopy) may not
be sufficient to obtain comprehensive
results, therefore some invasive
destructive  or  microdestructive
techniques may also be required.
One of the most important invasive
techniques is sampling. Ideally, non-
destructive laboratory techniques
are carried out on the samples.
However, in some cases destructive
techniques may be necessary.

— sampling, — material analysis
and examination

Nicht-invasive
Untersuchung

Analyse non invasive
Nenasilna istraZivanja
Badania nieinwazyjne
Midahalesiz arastirma

Nem invaziv
vizsgalatok
Investigatie non-
invaziva
Hewnnsasmero
n3cnengaHe

Analisi non invasiva

Investigaciones no
invasivas

FERIE DT
GHOAS e e R
Glidl e aail

WUcrounmnku: EwaGlos 2016, 256-257, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg,/301 (ca. 57 MB); DIN EN

15898:2011
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Busyanuaauns BOCCTOHOBNEHHOTO yHACTKA POCTMCH MPY MOMOLLM YIIbTPA(HONETOBOIO OCBELEHMS.

8 kommyHe Pyp (Ppanums), XV 8. Poro CICRP (Kan-Mapk Banne), 2011 .

BeckoHtakrtHoe nccneposanme RU Contactless investigation EN

Onpepenenne. C6op paHHbix 06
obbekTe MPM NOMOLM MHCTPYMEH-
TOB, HE MPEAMONAraioWMX NPSMOro
KOHTAKTA C MOHYMEHTQbHOMN XMBO-
nuesbio.

KommeHtapuit. BeckowntaktHoe uc-
CNefOBAHME OCYLLECTBASETC NyTEM
co3aaHus  n3obpaxeHnit  obbekTa
1/ MnK NPUMEHEHNS MCCNeRoBaTENb-
CKMX MHCTPYMEHTOB HQ PACCTOSHUAM
oT obbekTa (Takux, kak MH$pakpac-
Has Tepmorpadms). PaccrosHue no
NOBEPXHOCTU MOXeT 6biTb ManbIM
(Hanpumep, pna  peHTreHoBCKO¥
$RIOOPECLEHTHON  CMEKTPOCKONUH
OHO COCTABNSIET MEHee MABYX CQaH-
TMMeTpoB), cpenHum  (Hanpumep,
HECKONMbKO METPOB ANs [OKYMEH-
TANbHOM POTOCLEMKU POCMIUCH) MnK
6onbwrm (Hanpumep, Mpu npume-
HeHun TexHonorui Jlupap ans ap-
XMTEKTYPHBIX 3QMEPOB OHO MOXET
COCTOBNSTb  HECKOMbKO — AECSTKOB
metpoe). Wccneposanne obbvekta
MOXeT BbiTb 6ECKOHTAKTHBIM, MHBA-
3MBHBIM 1 HEMHBA3MBHbIM.

—> HEeMHBA3UBHbIE METOAObl UCCNE[O-
BAHUA, — QHAIN3 M MCCnefoBaHMe
martepmanos

Definition. Gathering of information
on site using techniques that do not
touch the surface of the wall painting.

Comment.  This can include
imaging and/or the use of some
analytical  techniques, such as
infrared thermography, which are
performed remotely. The distance
from the surface can be small (e.g.
for X-ray fluorescence spectroscopy
it is less than 2 cm), medium (e.g.
generally a few metres for the photo-
documentation of a wall painting),
or great (e.g. use of some specific
systems of LIDAR for an architectural
survey which is of the order of several
tens of meters or more). Analyses
can be contactless, invasive and
microdestructive (e.g. LIBS).

— non-invasive investigation, —
material examination and analysis

Yacosrs Castoro Cebactbana

Beriihrungsfreie
Untersuchung

Etude sans contact
Beskontaktno
istrazivanje
Badania bezdotykowe
Temassiz arastirma
Erintés nélkili
vizsgdlatok
Investigatie non-
contact
BeskoHTakTHO
uscneasaHe

Indagine non invasiva

Investigacién no
destructiva

FEEARAE
el e )

sl anil

WUcrounmnku: EwaGlos 2016, 258-259, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Lorusso,
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[Hoxymentansras potocsemka 8 Yacosre Caatoit Tpomus!

8 1. Xmus (Xopsatus), XV 8. oro HRZ (Msan Cpxal, 2014 .

®DoroaokyMeHTaLMS

Onpepenenne. Bce  poctynHbie
MKOHOTpadHyeckmne, UCTOPUHECKME,
TEXHUYECKME W HayuHble M306paxe-
HWS, NO3BONAIOLLME MONYYUTb [AH-
Hble O MATepuane W BHELWHEM Buae
NPOM3BEAEHMS MCKYCCTBA.

KommeHnTtapuid. Bkniouaet Bce o-
Torpaduyeckue 1306paxeHus
06bEKTa, KOTOpble MOXHO NOAY4YMTh
npu NOMOLLM yBENNYEHMS, B pA3NMY-
HbIX YCNOBMSIX OCBelueHus (npsmoe,
CKONb3SILLEE MU CMELLIAHHOE) 1 pas-
NUYHOM ANHE CBETOBbIX BONTH (CHMM-
KM NpU yNbTpaprONEeToBOM U3nyye-
HWW, MYNBTUCMIEKTPANbHbIE CHUMKM).
Buibop 13oBpaxeHuit 3asucuT OT
Lien1 UCCNefOBAHMS, KOTOPAS MOXET
BbITb CBSI3QHA C MCTOPMEN MUCKyC-
CTBA MM PETUCTPALMEN COCTOSHMUS
coxpaHuslueics pocnmcu. Ha scex
CHMMKOX  yKQ3bIBAIOTCS  MacTab
M306PAXEHMS U AATA CbEMKM.

—> CKOfb3silliee OCBELIEHME, —> Ha-
yuHas ¢potorpagpus

RU Photodocumentation EN

Definition. The collection of all
available iconographic, historical,
technical and scientific images that
can shed light on the materials or
aesthetics of an artwork.

Comment. It includes  all
photographic  images that can
be obtained using  different
magnification and under different
lighting conditions (direct light,
semi- or raking light) and different
wavelengths (ultraviolet light, multi-
spectral). The choice of the images
depends on the aim of the study
which can be about art history or the
conservation state of a wall painting.
Images should also include a scale.
All of the images must be dated.

— raking light, — scientific images

BMELLIATENTbCTBA
M UCCJIELOBAHU

Fotodokumentation
Documentation
photographique
Fotodokumentacija

Dokumentacja
fotograficzna

Fotograf ile belgeleme
Fotédokumentdcié

Documentatie
fotografica

DoTopoKyMeHTaLMS

Documentazione
fotografica
Documentacién
fotografica

LIHREE

P L

L 51l

WUcrounmkn: EwaGlos 2016, 260-261, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Conservation

Dictionary 2001; Nimmo 2000; Petit, Valot 1980; Santner 2012; Glossary of Conservation 2006
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Habniogetme 3a pensedom nosepxHOCTH (cnesa — npsmoii CeeT; cnpasa — ckons3sluee ocseluene) s dacoske CasToro

Woanna Kpecturens. Usarmy Munsrckuii (Xopsatus), ok. 1450 r. @oro HRZ (Kataputa faspumiua), 2014 r.

Ckonb3sslee oceelleHue RU

Y1obb!
penbed uepes TeHeBble 3PdeKTh,
NOBEPXHOCTL OCBELLAETCS NAMMIAMMU
[HEBHOTO CBETA, YCTAHOBIEHHLIMM
nos onpeaeneHHLIM oM.

Onpep.eneuue. noKa3daTb

KommeHTapui.  Bennunna  yma
OCBELUEHNS MOHYMEHTANBHOM XM~
Bonucu MoxeT coctaenste ot 0°
(ckonb3swee oceewenne) go 20°
(cmewanHoe oceewenne). Yawe
npeanoYTeHne OTAAETCS CMELIaH-
HOMY OCBELLEHHIO, MOTOMY 4TO OHO
COXPAHSIET 4YUTAEMOCTb  POCAMCH,
[OBAS MPU 3TOM BO3MOXHOCTb MO-
nyunTs Gonee TOuYHble CBEAEHMS O
ee penbede, B TOM uMUCne O TEXHUKE
€€ BbINOAHEHWs (HaCeUYKM KOHTYpPOB,
cneabl OT MHCTPYMEHTOB, TPAHMLbI
AXOPHAT, MOHTAT, PABHOMEPHOCTL
MMM HEPABHOMEPHOCTb MOBEPXHO-
CTM U T. A.), O TAKXE O COCTOSHUM
COXPAHHOCTU pocnucn  (macwTab
POCCNOEHUH, HEPOBHOCTH, TpeLum-
Hbl, 3ANONHEHMS, WENYILEHHE U T. A.).

CUHOHMM: Kocoe ocselleHune.

—> (OTOAOKYMEHTAUMS|, —> HEMHBA -
3UMBHbIE METOAbI MCCNEeAOBAHMS, —
nccnegosaqme obbekTa

Raking light

Definition. The surface is it
preferably using daylights-pots at a
specific angle, in order to show the
relief through shadow effects.

Comment. The angle between the
surface of the wall painting and
the main direction of the light varies
from 0° (raking light) to almost
20° (half-raking light). Semi-raking
light is often preferred because it
maintains the readability of the wall
painting and gives more accurate
information about the relief, such as:
the execution of the painting (outline
incisions, tool marks, joints between
the coatings — giornate, pontate —
regularity or irregularity of surfaces,
efc.), its state of conservation (degree
of delamination, unevenness, cracks,
infills, flaking, etc.).

—> photodocumentation, — non-
invasive investigation, — object
investigation

Streiflicht
Lumiére rasante
Koso svijetlo
Swiatto boczne
Yan i1sik

Sorlé fény
Lumind razanta

Koco ocsetnenne

Luce radente

Luz rasante
fAISEHR

e s
élaul s gaial

WUcrounmnkn: EwaGlos 2016, 262-263, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi: 10.5165/hawk-hhg/301 (ca. 57 MB); Harris 2003;
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DparmeHT pocnicy nocne pecTaBpaLyu npy NPSMOm ocaelLeHi (cnesa) 1 npu
uHdpakpacHom (cnpasal). McesgouseTHoe nsobpaxetme. Yacosks Horp-Lom-
a'Antpesuts 8 Curans (Pparums), XVI 8. Poto CICRP (Oguns [witow), 2013 r.

Hayunas dpotorpadpmus

Onpepenenue. [JatnpoBaHHbie n3o-
BpPaXeHUs, NONyYEHHbIE B PE3yb-
TaTe AOKYMEHTANbHOM (POTOChEMKM
M copepxawme MHPOPMALMIO O
TEXHMKE BbIMOSIHEHMS!, COCTOSIHMM UC-
cnegyemoro obbekTa W NpoBefeH-
HbIX C HUM ONepaLusX.

KommeHTapwuit. M3sobpaxetus Bbl-
MOSHSIOTCS C PA3IMYHLIM yBENnM4e-
HueMm (c ykasanuem macwrtaba), npu
NPSIMOM [IHEBHOM CBETE, CKOSb3si-
WeM OCBELWEHMH, ynbTpaduoneTo-
BOM M MHPPOAKPACHOM M3NyYeHUH,
C noMmolLbio ceHcopoe (Hanpumep,
uHdpakpacHas pednektorpadus).
Kak npasuno, 310 ugeTHble unppo-
Bble ¢oTorpadun C BbICOKMM pas-
pewennem (200 dpi u sbiwe). Mx
KOMBMHMPOBAHHWE NO3BONSET CO3AA-
BATb [IBYX- MU TPEXMepHbie ¢oTo-
rPAMMETPUYECKME U MCEBAOLIBETHbIE
(useTHbie  MHbpakpacHbie M/ mnm
ynbTpaduoneTosble) U30BpaxeHHms.
K HayuHeim doTorpadusm Takxke
OTHOCST CHUMKM, MOJyYEHHBIE B pe-
3yNbTATE  NPUMEHEHMsS  ECTECTBEH-
HO-HAY4HbIX METOJLOB MCCNEAOBAHMS
(takux, kak uHdpakpacHas Tepmo-
rpacus, TeparepueBas CnekTpPoCcKo-
nus, smuccuorpadms). K cHumkam
NpUAAraeTcs  CONPOBOAMTENbHAS
nHbopmaums o potorpade U ycno-
BMSIX CHEMKM.

— QoTogoKyMeHTauMs, —> pecTas-
PAUMOHHAS AOKYMEHTaUMS, —> MC-
cnefosaHue obbekta, —> aHaNM3
QPXMTEKTYPHOM CTPYKTYpbl, —> Ha-
TypHOe obcregosaHme

RU Scientific images EN

Definition. A part of
photodocumentation consisting
of dated photographs that give
information  on  the technique,
treatment/s and state of conservation
of the studied object.

Comment. Images can be taken using
different magpnifications (a scale must
be used), under direct daylight, half-
raking light, UV light, IR radiation or
sensors (e.g. IR reflectography); they
are generally in digital colour and
high-resolution (more than 200 dpi).
Their combinations can lead to 2D
or 3D photogrammetric images
and IR/UV false-colour images.
The term also refers to images
created through analytical processes
(e.g. IR thermography, terahertz
spectroscopy and emissiography).
Information concerning the
photograph itself and the working
conditions accompany the image.

— photodocumentation, —
conservation report, —> object
investigation, — structural

examination, —> site investigation

Wissenschaftliche
Fotografie

Imagerie scientifique
Znanstveni prikazi

Fotografie
specialistyczne

Bilimsel gérseller
Tudomdnyos felvételek

Imagistica stiintifica

HayuHa dotorpadpus
Fotografia scientifica
Imégenes cientificas

BENE

ale bl

Aalall ) 5l

WUcrounmkn: EwaGlos 2016, 264-265, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Lorusso,

Schippa 1995; Aze et al. 2011
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Mecro s3ans obpasua. Skceapa s 3aarum Bunnw Kepunoc s bonse-ciop-Mep (Pparuums), 40 r. ao H. 3. Poro CICRP (Oguns [uiton),

2008 .

Onpepenenue. MasneueHne mare-
puana 13 NpousseaeHus MCKyccTBa
WAU 300HUS AN UCCNEAOBAHUA WM
HabnogeHums.

Kommentapuit. Ons otbopa npob
MCNOMb3YIOTCS  PA3JIMYHBIE  CMOCO-
6bl M WMHCTPYMEHTbI: KEPH, CKQMb-
nenb, BATHbIE MANOYKM, KOMMpec-
cbl, ckpebku u T. a. Pacnonoxetme
0bpasua  yKasbiBaeTcs HA MAGHe,
KapTe Mnu M3obpaxeHnn obbekTa
M pokymenTMpyetcs (cMm. Hopmy:
NF EN 16085: 2012). Ot6op npob
MOXeT 6biTb HEUHBA3WBHLIM, KOTAQ
cobupaloTcsl yxe OTAENUBLUMECS OT
nccneayemoro obbekTa MaTepuansl,
HaMpUMep, B Pe3ynsTaTe OChiNaHMs
unu wenywenus. B panHom cnyuae
onpeaeneHne  MECTOHAXOXAEHMS
06pasua Ha POCIUCH MOXET OKa-
3aTbcs HeBo3MoxHbIM. OT6op Npob
HEMHBA3MBHBIMM METOAAMM MOXeT
TAKXKE BKAIOYATH CHAAM3  4aCTML,
NbIAM MAK 3ArpS3HEHMH.

— noArotoeka ﬂp06, —> QHamm3 u
uccnefosaHne marepuanos

Definition. When  material is
extracted from a work of art or
building for analysis or observation.

Comment. Several techniques and
instruments can be used, including:
drill core, scalpel, cotton swabs,
compresses, and scraping among
others. The sample location is
indicated on a plan, a map or an
image and documented (see the NF
EN 16085: 2012 norm). Sampling
can be non-invasive when already
detached material such as a scale
or a flake is collected. In this case,
it may be impossible to locate the
origin of the sample on the wall
painting. Non-invasive sampling can
also include the collection of dust or
soiling deposits.

— sample preparation, — material
analysis and examination

Probenahme
Echantillonnage
Uzorkovanje
Pobieranie prébek
Ornekleme

Mintavétel

Prelevarea probelor

BaemaHe Ha npobu
Campionamento

Toma de muestras

WUcrounnku: EwaGlos 2016, 266-267, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); DIN EN 15898:
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Bastie npobbi GypoBbiM KepHOM C OTPECTABPUPOBAHHOIO WTYKATYPHOTO NokpuiTvs 8 YacosHe Hotp-Lam-aAnTtpesmts
8 Curans (Ppanuus), XVI s. Poro CICRP [Xan-Mapk Banne), 2013 r.

Or6 3
KeLHoopMﬂpo YPOBEH rill core samplin

Onpepenenne. Criocob nssneuerms
06pa3LoB MaTepuana ¢ onpeaeneH-
HOM ryBMHBI MyTeM CBEpreHus.

Kommentapuit. [Ina ot6opa npob
MCNONb3yeTCsl SNEKTPUYECKas Apenb
M ceepna Manoro pasmepa (ou-
ameTpom Meree 5 mm). [LaHHbii
cnocob npuUMeHsieTcs ANs aHanMaa
TUrPOCKONMYECKMX CBOWCTB  CONeM
Ha pocnucu U ee ocHoBaHuu. Mpu-
POAQ CONU 1 UIMEHEHUE €€ KOHLIEH-
TPAUWM B 3BMCMMOCTH OT FyBMHbI
onpepensioTcs Npy MOMOLWM AHA-
NM3Q OCTABLUENCS NOCNe CBEPReHMs
6ypoBoit nbinun. YTobbl He HapywaTs
cTpaturpaduio pocnucu, ans orbo-
pa npob npumersiiotcs Hebonblume
nonsie csepna (mukpokepH). [ny-
6uHa BypoBOro OTBEPCTMS MOXET
AOCTUraTb OCHOBAHMs pocnucu. ns
OXNAXAEHMS BO Bpemst oTbopa npob
ucnone3ytor Bosayx unu sogy. Oa-
HOKO NPM GHAM3€E HA PACTBOPHMMbIE
CONM BOAA He MPUMEHSIETCS.

— orbop npob, —> cTpatmrpaduye-
CKOE MCCResoBaHne, —> NCCefoBa-
HWe 06beKTa, — aHANM3 M UCCReno-
BOHME MATEPUANOB

Definition. A technique that allows
the extraction of materials from a
certain depth by drilling.

Comment. This sampling technique
uses an electric drill with a small bit
(less than 5 mm); the hygroscopic
salt content of wall paintings and
their support is thus studied. The
nature of the salts, and the variations
of their concentrations with the depth,
are determined following analysis of
the sampled powders. Alternatively,
a hollow drill (microcorer) is used
to preserve the sample stratigraphy
(microcore); drilling can also reach
the support. Air or water is used to
cool the system during the sampling
process. However, water is not used
if soluble salts are to be determined.

— sampling, — stratigraphic
investigation, — object investigation,
—  material  examination and
analysis

Bohrkernentnahme
Carottage
Uzorkovanie jezgre
busenjem
Pobieranie prébek z
gtebokich warstw

Karot matkap numune
alma

Forémagos mintavétel
Carotaj

Bsemare Ha npoba ¢
Kyx cepesen

Carotaggio

Toma de muestra con
broca hueca

IFPYYTIVT
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WUcrounmkn: EwaGlos 2016, 268-269, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); NF EN 16085:

2012
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BuinonHerme nonepeyHoro paspesa (ot6op npo6 kpackit mns usyserns nog mukpockonom). Poro CICRP (Hukons byiion), 2015 r.

Onpepnenenne. O6pabotka npobsi
B LENAX ee MOATOTOBKM K MpOBege-
HUIO aHaNK3a.

KommenTapmit. TMpouecc nogro-
TOBKM MOXeT nosfeyb 3a coboil
onpeaeneHHble U3MeHeHWs npobbi.
MoarotoBka npob, kak Npasuno,
OCYLLECTBNSETCA NEeped  HaYanom
ux aHanmnsa. Cnocob noaroTosku
npo6 3aBMCUT OT LENei aHAnU3a u
MCNONb3yeMbIX MHCTPYMEHTOB!

—_ I'Iol'lepe"thle U TOHKUE L|.|J'|l4¢)b|
Tpebytotcs ans uccnepoBaHus o6-
Pa3LOB C MOMOLLBIO ONTUYECKOM
MMKPOCKOMMMU;

— K Haubonee 4aCTO npHMeHsie-
MbiM cnocobam noprotoeku npo6
OTHOCATCS M3MENbUYEHNE B MOPOLLOK,
pacnpegenenne yactmy, no $pak-
uMaM, paclienneqme B Kakom-nmnbo
cpeacTBe, HArpesaHue, BbLINAPUBA-
HMe, PacCTBOPEHME, CMELManbHOe
XMMUYECKOe BO3AENCTBHE.

— TOHKMi WM, —> nonepeyHbii
wnmeg, —> aHaNM3 M MCCNefoBaHME
marepumanos

Definition. Any treatment of a sample
in preparation for its study.

Comment. This can lead to sample
modification.  Samples  generally
need to be prepared before their
analysis.  Sample  preparation
depends on the aims of the analysis
and the instruments used:

— cross or thin sections are needed
to study samples by optical
microscopy;

— grinding fo a powder, particle size
separation, separation in a medium,
heating, vaporisation, dissolution,
and specific chemical treatments are
the main methods applied.

— thin section, — cross section, —>
material analysis and examination

Probeaufbereitung

Préparation de
I'échantillon

Pripremanie uzorka
Opracowanie prébek
Ornek hazirlama
Mintael8készités
Prepararea probelor
Moarotoeka Ha npobu

Preparazione del
campione

Preparacién de
muestras

45 gad (5 3l 02l
el 2lac

WUcrounmnkn: EwaGlos 2016, 270-271, doi:10.5165/hawk-hhg /300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Microscopic
146 Examination; Reille-Taillefert 2010, 40/1
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Crion nonepesHoro Wnga nog MMKpOCKonom. KlcnonssyeTcs oTpaxeHHsii CBET (cTokpaTHoe ysenuyeHme)

Bunna E-1027 & kommyne Pok6pion-Kan-Mapren (Pparums), XX 8. Poro CICRP (Kan-Mapk Banne), 2006 r.

MonepeuHsiit wnnd

Onpepenenne. Moarotoska obpas-
LOB C MOMEPEeYHbIM PA3pe3om ans
M3YYEHUS C NOMOLLBIO ONTUYECKOM
MMKPOCKOMMM NPU OTPAXEHHOM MC-
KYCCTBEHHOM [HEBHOM WM YNbTpa-
brONETOBOM OCBELLEHMM.

KommenTtapwuit. O6pasupl matepua-
na nomewaioT Ha Hebomblyio nna-
CTMHY CMOfb, pa3pesaioT nonepek
M WAUPYIOT AO MONHOTO OTKPLITUS
BHYTPEHHEN CTPYKTypbl obpasua u
NOSIBNEHMS [MAAKOM MNOBEPXHOCTM.
Mccnepoeanne nonepedHbiX LWiu-
boB no3BoNSET NONY4YMTb AAHHBIE O
KONUYecTse, NOPSAKE U OTHOCHTENb-
HOM TONIWMHE CNOEB, O TAKXE Onpe-
AenuTb coctae obpasua u nponop-
umn ero komnoHentos. OHO MoxeT
BbITh AOMOSHEHO PE3yNbTATAMM Na-
BopaTopHbIX UCCAeRoBaHMi (c npu-
Merennem Pypbe-cnekTpockonuu,
PAOMAHOBCKMX MMKpockonos, POM,
5HEPrOAMCNEPCUOHHON PEHTIEHOB-
CKOM CMEKTPOCKOMMU U T. A.).

M3yuyenne nonepeuHbix wnmndos
CneflyeT OTNMYATL OT CTPATUrPAPUM.

—> noAroTtoeska ﬂp06, — QHAIM3 “
mnccneposaHne MaTtepmnanos

T T

Definition. Preparation of crosswise
cut samples for observation by
optical microscopy under reflected
artificial daylight or UV light.

Comment. The samples are
embedded in a small resin block,
then cut crosswise and polished until
the sample is exposed and the entire
surface is flat and smooth. Their
examination provides information on
the number of layers, their sequence
and their relative thicknesses, and
enables the determination of the
nature and proporfions of the
constituent materials. Complementary
scientific investigations using
laboratory techniques (FTIR, Raman
microscopes, SEM-EDX, etc.) are
possible.

Notto be confused with: stratigraphy.

— sample preparation, — material
examination and analysis

Querschliff

Coupe stratigraphique
Poprecni presjek
Przekrdj poprzeczny
Dikey kesit

Keresztmetszet csiszolat

Sectiune transversald

HanpeuyeH cpes
Sezione trasversale
Seccién transversal
202tEH>3av
e ok

WUcrounmkm: EwaGlos 2016, 272-273, doi:10.5165 /hawk-hhg /300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Lorusso,
Schippa 1995; Stefanaggi 1997; Plesters 1956
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NOKYMEHTALIMA M UCCNEOOBAHMA

O6pasLpl M3BECTHIKA ANS CCNEROBAHMS B NONSPU3OBAHHOM CBETE (BBEPXy — BiA €3 NOKPLITUS, BHU3Y — BUA

B CKPELLUEHHbIX HUKONAX). Pyykbl [pEBHEPMMCKON 6A3MNKN HO TePPUTOPHN OBLEKTA BCEMMPHOIO Hacneans

ToHkumi wnnd RU

Onpepenetne. [Noprotoska oueHsb
TOHKMX 06pa3LoB Ans HabnoaeHUs
nop, netporpaduYeckuM MUKPOCKO-
nom.

KommeHtapuit. Hebonbiume dpar-
MeHTbl  0Bpa3La  HAKNEMBAKOT HA
npeametHoe ctekno (30x45 mm) u
wnnyiot ao TonwmHel 30-50 MKM.
MceneposaHue ToHKux wnndos no-
3BONISIET MOMYYUTh UHPOPMALMIO O
cTpykType obpasua (konuuectso,
NOPSAOK, OTHOCWTENLHAS TOMLUMHA
cnoes), popme, pasmepe u coean-
HeHMsX 4YacTi, Gopme KOpPPO3WK,
matepuanax (npupopa MuHepanos,
uemenTa, nponopumn). OHo MoxeT
6biTb AOMOHEHO PE3YNLTATAMM NQ-
6opatopHbix HaboaeHni (¢ npu-
meHennem Pypbe-cnekTpockonmu,
PAMaHOBCKMX MuKpockomnos, POM,
SHEPrOAMCMEPCUOHHON PEHTIEHOB-
CKOW CMEKTPOCKOMMH, SNEKTPOHHbIX
MWKPO3OHLOB M T. .).

CHHOHMM: NPO3payHbIi Wind.

M3yuyeHune ToHkMx wnndos cnepyert
OT/MYATL OT M3YYEHUs MOMEPEUHBIX
wnueos.

— [MOArotoBKa I'Ip06, —> QHam3
M nccnepoBaHWe maTepuanos, —>
nccnefosaHne MHUHepanorn4eckoro
cocrasa

Thin section

Definition. The preparation of very
thin samples for observation under a
petrographic microscope.

Comment. Small fragments of the
sample are stuck on a glass slide
(30x45 mm) and polished to a
thickness of 30-50 um. Information
on the layers (number, relative
thicknesses), grain contacts, corrosion
patterns and materials (nature of the
minerals, the cement, proportion)
is  gathered.  Complementary
scientific investigations using
laboratory devices (FTIR and Raman
microscopes, SEM-EDX, electronic
microprobe analyzer, etc.) are
possible.

Not to be confused with: cross
section.

— sample preparation, — material
analysis and  examination, —
mineralogical examination

IOHECKO «Apxeonorndeckme namsthikm Bonobunmucas (Mapokko), Il 8. go +. 5. Poro CICRR, 2007 r.

Diinnschliff
Lame mince
Tanki presjek

Przekrdj
cienkowarstwowy

ince kesit
Vékonycsiszolat
Sectiune subtire
TbHbK cpe3

Sezione sottile

Ldmina delgada
=)y
50 adaia

WUcrounnku: EwaGlos 2016, 274-275, doi:10.5165 /hawk-hhg /300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Fabrication
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Tpumeps! HayYHbIX METOLOB AHANM3A POCTIUCEN: B €CTECTBEHHBIX YCHOBUSIX MM C IOMOLLIO

PEHTIeHOCTPYKTypHOTO aHanusa npob (cnesa, ssepxy), XANES-crextpockonum (komnnexc

ESRF, [pexobns; cnpasa, seepxyl, utippakpackoii Tepmorpacum (cnesa, sHuay), PPA (cnpasa,
srmay). Poro CICRP (XKan-Mapk Banne)

AHanus 1 uccnepgosaxmne
MaTepuanos

RU

Onpepenenne. Onucanue n xapak-
TEPUCTUKA MATEPUANOB MOHYMEH-
TANLHOM XMBOMMCH UAN APXMTEKTYP-
HbIX MOBEPXHOCTENA AN NONyYeHMs
uHdopmaummn ob nx coctase, cocTo-
AHMM, BPEMEHM CO3AAHMA, a TaKXe
ANs  onpedeneHus CTpaTerMn pe-
CTABPALMOHHBIX paboT.

Kommentapuii. Ananus u wuccne-
[IOBOHME  MATEPMANIOB  BKIIOYAET
noapobHoe OMUCAHME TEXHONOTUM,
ornpeaeneHne KOMMOHEHTOB U MU3Y-
YeHWe BMOOB MOBPEXAEHUA NyTem
bH3NKO-XMMUUYECKOTO aHanusa.
OH npegnonaraet Mcnonb3oBaHue
€CTECTBEHHO-HAYYHbIX MeTof0B,
HABMIOAEHMI, MPOBOAMMBIX  DKC-
NepTaMM, M SMMUPUYECKMX TECTOB.
Kpome Toro, paetcs xapakrepuctu-
KO MaTepuanoe u Buonormyeckoro
obpactaHus.

—> GHQNM3 MUIMEHTOB, —> aHANM3
BSXYLMX MaTepuanos, —> Guonoru-
Yeckoe uccneoBaHme, —> uccneno-
BOHME MMHEPQANIOMMHYECKOro COCTa-
BQ, —> MUKPOXUMMYECKMI QHANMS

Material analysis and
examination

EN

Definition. The observation and
characterisation of wall painting
materials or those making up
architectural surfaces in order to give
information on the composition of an
object and its state of conservation
and to provide information useful
for dating or for choosing the best
possible follow-up action.

Comment. It corresponds to
a detailed description of the
technology, the identification of
components and the study of the
deterioration  patterns  through
physico-chemical analyses. It also
includes scientific methods as well as
specialist observations and empirical
tests. Characterisation of materials
and biological colonisation are also
made.

— pigment analysis, — analysis
of binding media, — biological
examination, —>  mineralogical
examination, — spot test

DE Materialuntersuchung

Observation et analyse
des matériaux

Analiza materijala i
ispitivanja

Badania i analiza
materiatéw

Malzeme analizi ve
incelemesi
Anyagvizsgdlat és
analitika

Analiza si examinarea
materialelor

Ananus m nscnegsaHe
Ha marepuanu

Analisi ed esame dei
materiali

Estudio y andlisis de
materiales

MR ERE
e ad 5 (S
3 gall pand g Jils

WUcrounmnkn: EwaGlos 2016, 276-277, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Conservation
Dictionary 2001; Stefanaggi 1997; Aze et al. 2011; Nimmo 2000; Peintures murales 2002; Petit, Valot 1991; Glossary of Art

Conservation 2006
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AHQIM3 TUTMEHTOB C MDUMEHEHHEM MAKPOCKONG (88EPXYy), KananspHix Tpy6ok (cnesa, ruy), POA

(cnpasa, sHusy). Poto CICRP (XKan-Mapk Banne), CINaM-CNRS-AMU (Onvsse [pobu)

AHQNU3 NUrMeHToB RU

Onpepenenue. Buisenenne xapak-
TEPUCTMK TOHKOBMCMEPCHBIX, LBeT-
HbIX HEPACTBOPUMBIX MATEPMAsOB
(AurmenToB).

KommenTtapuit. Meton onpepene-
HUS XMMMYECKOrO COCTABA W MO-
NEKYNSPHON CTPYKTYPbl MMIMEHTQ,
a TaKKe MNonyveHus MHPOpPMaLMK
O €ero BO3MOXHOM PQ3pPYLIEHMM.
AHONN3 NUMEHTOB NPOBOAMTCS He-
NOCPEACTBEHHO HA  MOBEPXHOCTH
uccnepyemoro obbekTa MnM nyTem
B3aTWs npob. [na aHanusa nurmen-
TOB MCMOMb3YIOTC Cnedylolwme He-
MHBA3MBHBIE M MHBA3MBHLIE METOMbI:
— JIN3C, PDA, Mukpoxumuueckme
TECTbl [N1S QHANM3A XMMMYECKOTO
cocTasq;

— MHPPAKPACHAS CMEKTPOCKOMMS
ANs QHQNM3Q MONEKYNSPHOTO COCTA-
BA U CTPYKTYpSI;

— peHTreHoBckas aMdpakTomeTpus
AN QHANM3a  KPMCTANIMYECKOH
CTPYKTYpSI;

— PAMOHOBCKAS CMEKTPOCKONMS ANst
QHANM3a MONEKYNSIPHOTO COCTABA W
CTPYKTYpSI;

— ONTUYECKME MUKPOCKOMbI A1l HA-
6nioaeHus.

— MUTMEeHT

Pigment analysis

Definition. Determination of the
nature of fine coloured insoluble
materials (known as pigments).

Comment. The chemical composition
and  molecular  structure  are
determined, and information about
possible deterioration is gathered.
Non-invasive or destructive
techniques can be used to directly
characterise and analyse pigments
on surfaces or from samples, such as:
— LBS, X-ray fluorescence
spectroscopy and microchemical
tests to determine the pigment's
chemical composition;

— Infrared spectroscopy that gives
information concerning its molecular
bonds;

—  X-ray diffractometry  that
determines its crystalline structure;

— Raman  spectroscopy  that
determines its molecular composition
and structure;

— Optical microscopy for the
purposes of observation.

—> pigment

Pigmentanalyse
Analyse de pigment
Analize pigmenta
Analiza pigmentéw
Renk analizi

Pigmentvizsgélat

Analiza pigmentilor

AHAnM3 Ha NIMrMeHTH
Analisi dei pigmenti
Andlisis de pigmentos
BRI

2155 ) 49 33

(A EFARPATIRS

WUcrounmnkm: EwaGlos 2016, 278-279, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Conservation
Dictionary 2001; Stefanaggi 1997; Aze et al. 2011; Nimmo 2000; Peintures murales 2002; Petit, Valot 1991; Glossary of Art
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AHQIIN3 OPraHNYECKOTO BAXYLIETO C MPUMEHEHMEM TA30BOI XPOMATOTPA(MHM B COYETAHMM C

Macc-cnekTpomeTpreit Ha o6opyacsarim ana nvponnsa. Poto CICRP (XKan-Mapk Banne), 2011 r.

AHanus BsXyLwmx
MATepUanos

R

Onpepenexue. AHanua Henpepsbis-
HOM a3kl («BsXywmx»), koTopas
coeamHsieT Mexay coboit MHepTHble
YOCTULBI M CBSA3BIBAET MX CO CMEX-
HbIMM CTIOIMM.

KoMmeHTapwmit. B HekoTopeix cnyya-
AX AN QHONM3A BAXYLUMX MATEPHA-
FIOB MOTYT NPUMEHSTLCS MHBA3MBHBIE
meToabl. MopobHbI aHanna nposo-
AMTCS HENOCPEACTBEHHO HA NOBEPX-
HOCTM 06beKTa MM Ha oBpasLax.
Mpw aHanuse ncnonbaytotcs npubo-
pbl ANS ONPEfeneHns XMMMYECKOoro
coctasa (JINDC, mrkpoxumuueckue
TECTbl), MOMEKyNSPHOrO  COCTABA
(MHdpakpacHas W pamaHosckas
CMEKTPOCKONMS), a TaKXe ANS BbisE-
nexus BepostHocti pacnapa. Cy-
LeCTBYIOT METOAbl, KOTOpble MOryT
NPUMEHSTLC AN AHANM3A TONMBKO
opranunyeckux  (ynstpaduonetosas
bnyopuMeTpHS, XMAKOCTHAS UK ra-
30Bas XpoMaTorpadmust B COYETAHNM
C MaCc-CneKTPOMETpHeit) uan Tonb-
ko HeopraHnyeckux (PPA B couera-
HWM C PEHTTEHOBCKOM ANPPAKTOMET-
pueit) BAXyLMX.

—> QHQIM3 M UCCREefOBAHME MATEPH-
Q/I0B, —> MOAroToBKA MPo6, —> TOH-
Kui wang, —> nonepeyHsii wime,
— ot160op npob, —> BAXyWMi MaTe-
puan, —> rMapaBsaMyeckoe BXyluee

Analysis of binding media

Definition. Analysis of the confinuous
phase («binder») that holds inert
particles together and adheres them
to contiguous layers.

Comment. The analysis can
sometimes be destructive. It can be
made directly on the object surface
or on samples, using instruments
to  determine  the  chemical
composition  (LIBS, microchemical
tests), molecular structure (IR and
Raman spectroscopies), as well as
to highlight possible deterioration.
Some techniques are specific to the
study of organic binders (e.g. UV
fluorescence spectroscopy and liquid
or gas chromatography couple
with mass spectrometry (GCMS),
or of inorganic materials (e.g. X-ray
fluorescence  spectroscopy  com-
bined with X-ray diffractometry).

—  material  analysis  and
examination, — sample preparation,
— thin section, — cross section, —>
sampling, — binder, — hydraulic
binder

Bindemittelanalyse
Analyse des liants
Analiza veziva
Analiza spoiw

Baglayici madde
analizi

K&téanyag vizsgdlat
Analiza liantilor

Ananus Ha
CBbP3BATENN

Analisi dei leganti

Andlisis del material
ligante

e
Sy 43 Ja3
) sl Qi

WUcrounmkn: EwaGlos 2016, 280-281, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Conservation
Dictionary 2001; Stefanaggi 1997; Aze et al. 2011; Nimmo 2000; Perego 20035; Petit, Valot 1991; Glossary of Art Conservation
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3abop 6ronornyeckux npob (cnesa), npuroTosnetme NUTATENbHON Cpeas (B LEHTPE, BBEPXY) 1 HOBNIOAGHNE MOR MUKPOCKOMOM (BHH3Y).
®oro CICRP (Maynux Morrapru, Pabser Popep), 2015 r.

Buonoruyeckoe nccneposarme RU Biological examination EN

Onpepenenne. [lonesoe u nabo-
patopHoe wuccneposaHue 6uono-
rMYecKO M  MMKpOBHOnornyecko
aKTMBHOCTH (B TOM uncne BakTepwuit,
sogopocnei, rpubos, NULWAHHWKOB),
MHOTAQ BO3HMKAIOLLEN HO MOHYMEH-
TQLHOM XMBOMUCH MM OPXUTEKTYP-
HbIX MOBEPXHOCTSIX.

KommeHTapuit. PaznuyHble mukpo-
OpraH1ambl  CnocobHbl  MPOHUKATH
rMy6oKO BHYTPb MOHYMEHTAIbHOM
XMBOMMUCH UM APXMTEKTYPHBIX MO-
BEPXHOCTEM M paspywats ux. Ha
POCT 1 PA3BMTUE MUKPOOPraHU3MOB
BAMAIOT YCIIOBMSI BHELIHEN cpepsl,
npexpae BCEero BbICOKAs BIAXHOCTb.
MayueHne MMKPOOPraHM3MOB, Kak
npaeuno, Tpebyetcs ans onpepne-
NEHUs YCNOBMIT X pocTa 1 Bbibopa
NOAXOASLUMX METOROB MX YHUUTOXE-
Hus. Mpu Buronornyeckom mcenepo-
BAHWKM NPON3BOAMTCS OT6Op Npob U
noprotoBka B NaBOpPATOPHBIX ycno-
BUSIX COOTBETCTBYIOLLEN NUTATENb-
HOM cpeapl.

—> QHANM3 M MCCNEeaOBaHME MaTe-
puanos, — noarotoska npo6, —>
otbop npob, — 6uonorndeckoe
obpactaxue

Definition. Studies in the field and
in the laboratory of biological
and microbiological  colonisation
(including bacteria, algae, fungi,
lichens) that sometimes grow on wall
paintings or architectural surfaces.

Comment. Various organisms are
able to penetrate deeply beneath the
surface and thus cause deterioration.
The growth and development of
organisms depends on the external
environment and, more importantly,
on high humidity. Their identification
is often necessary in order to
understand their growing conditions
and to identify  appropriate
treatments. It generally requires
sampling and the subsequent
preparation of a particular culture
medium in a laboratory setting.

—  material  analysis  and
examination, — sample preparation,
— sampling, — biological growth

Biologische
Untersuchung

Etude (micro)
biologique

Bioloska ispitivanja
Badania biologiczne
Biyolojik inceleme

Biolégiai vizsgalat

Analiza biologica

Buonorunyro
uacnepsaHe

Esame biologico

Estudio biolégico

WUcrounmnkm: EwaGlos 2016, 282-283, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Botton et al.
1985; Cahagnier et al. 1998; Bousta et al. 2005; Roquebert 1986; Samson et al. 2002; Santner 2012
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Cypuik [Murmym): nopowwok (cnesa), rpaHyna nopowwka Noa pacTPOBBIM SNEKTPOHHSIM MM-

kpockonom obpartHoro paccestus (cnpasa). Poto CICRP (Oauns Mniion, Cebacren As)

UccneposaHnne

e ———— o U Mineralogical examination EN

Onpepenenne. Onucanne u onpe-
AeneHue NPUPOAHBIX HEOPraHWue-
CKMX BELLEeCTB, OTHOCSLUMXCS K MM-
HEepPanam.

KommenTapuit. MuHepansl  moryT
npeactaenste  coboit  MCXoAHblE
koMnoHeHTbl. Ecnn e peub uget o
NPOAYKTAX PACMafd WAM eCciu MM-
Hepanbl BHEAPSIOTCS B POCMUCH, TO
MX XAPAKTEPU3YIOT KAK BTOPUYHbIE
KOMMOHeHTbI. [lns npoeeaeHus Kpu-
CTANNO-XMMMYECKOTO CHAAM3A MM~
HEepPQarnoB UCMONb3YIOT:

— neTporpaguyeckylo  MMKPOCKO-
nuio (M3yyeHre ONTUYECKMX CBOMCTB
MMHEpPQNOB HQ TOHKWX WAUdAx);

— P®A, JINSC, snekTpoHHO-30H-
DOBbIM MMKPOQHANM3 (XWUMMueckuit
ananus);

—  3MEKTPOHHO-30HAOBbIM  MUKPO-
aHanma B coyetanun c POA;

—  PEHTTeHOCTPYKTYPHbIA aHANU3
M3MENbYEHHBIX B MOPOLWOK 06pas-
LOB HO NPEAMETHOM CTeKne WMiu B
KQNUARSIPHBIX TPYBKAX;

— MHGPAKPACHYIO U PAMAHOBCKYIO
CMEKTPOCKOMNMUIO.

MccnegoBanne  muHepanormyecko-
ro COCTaBA CnedyeT OTAMYATb OT
neTporpadU4eckoro MccnesoBaHms
(npumeHsiemoro anst usyueHus rop-
HbIX NOPOA).

—> QHANM3 M NCCNEROBAHME MATEPH-
anos, — orbop npob

Definition. The characterisation and
determination of natural inorganic
substances known as minerals.

Comment. Minerals are present as
original components, or secondary
ones if they are deterioration
products or have been transported
in or on the wall painting. Crystal
chemistry investigations allow their
study, such as:

—  petrographic  microscopy,
involving the study of optical
properties (the preparation of the
wall painting sample is prepared as
a thin section beforehand);

— X-Ray fluorescence spectroscopy,
LIBS, electron microprobe (chemical
analyses);

— electron microscopy coupled with
X-Ray fluorescence spectroscopy;

— X-Ray diffraction after grinding
(powder method) or directly on a flat
sample or in a capillary tube;

— IR and Raman spectroscopy.

—  material  analysis  and
examination, — sampling

Mineralogische
Untersuchung

Etude minéralogique
Mineraloska ispitivanja
Badania mineralogiczne
Mineralojik arastirma

Asvénytani vizsgdlat

Examen mineralogic

MuHepanoxko
u3cnegsaHe

Esame mineralogico

Examen mineralégico

WUcrounmnku: EwaGlos 2016, 284-285, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); DIN EN
15898:2011; Foucault, Raoult 2010; Aze et al. 2011
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Xummueckmne pearenTs (BBEPXY), MUKDOXIMUYECKMYE TECT (CRIeBa, BHM3y), QHQNM3 COMeENi C UCTIONL3OBAHMEM NaKMYCOBOI Bymary (cnpaBa, BHm3y).

Viccnenosatis 06pasLos KONTCKIx POCIMCet B OAHOM M3 nelep apxeonoruyeckoro komnnekca «Xamvam Papayr Cutait» (Eruner). Porto

CICRP (XKat-Mapk Banne), 2010 1.

Mukpoxumuuecknin aHanus RU Spot test

Onpepenenue. Mpocton n sdpdek-
TUBHBIA METOf, NO3BONSIOWMMI NPOo-
BOANTL PUIMKO-XMMMYECKMIA QHANU3
HeBONbIIMX Y4ACTKOB MPU MOMOLLM
YBENMYMTENLHOTO CTEKNA MAU MM-
Kpockona, He npuberas K Mcnonb3o-
BAHUIO CJ'IO)KHOl:i GI'II'I(]p(]TyprA

KommeHTapuit. Mukpoxummueckuit
QHANWM3 NPOBOAMTCS HA Heobpabo-
TOHHBbIX 06PA3LAX MAKM NONEPEYHbIX
wnmdax Ans U3ydeHusi CBOMCTB He-
OPraHMYeCcKUX WM  OPFaHMYECKMX
COEAMHEHMI C MOMOLLBIO CrieLmanb-
HbIX XMMMUYECKUX peGreHTOB.

—> QHANIU3 M UCCEAOBAHME MATEPH-
anoB, —> QHANIU3 BSIXYLUMX MATEPMA -
7108, —> QHANN3 MUTMEHTOB, —> ecTe-
CTBEHHO-HAYYHOE MCCefOBAHME

Definition. Any simple and efficient
technique which allows physico-
chemical analyses on  small
areas under a magnifying glass
or a microscope without using
sophisticated instrumentation.

Comment. The microchemical tests
can be performed on raw samples or
cross sections in order to determine
the nature of some inorganic or
organic compounds using specific
chemical reagents.

—  material  analysis  and
examination, —> analysis of binding
media, — pigment analysis, —
scientific investigation

Mikrochemische
Untersuchung

Tests microchimiques
Jednostavni test
Badania punktowe
Noktasal test
Cseppelemzés

Analize microchimice
Toukosu (cnoT) Tectose

Analisi puntuali

Andlisis micro-quimico
ARy T2
e O30

&l el

WUcrounmnkm: EwaGlos 2016, 286-287, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Wikipedia:
Spot-analysis (20.4.2015); Hours 1985
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MpobHas ounctka pocrmen 8 Hacosre Hotp-Lam-ne-Bu, bokep (Pparums), XVIll 8. Doto Sinopia (Autyarert Curmranss), 2007 r.

O6paseL, noBepxHOCTH Treatment trials EN

Onpepenenne. HebGonbwoit yya-
CTOK 06beKTa, HA KOTOPOM NPOBO-
[ATCS TECTbl MO OYMCTKE, yKpense-
HUIO UM BOCCTOHOBIEHMIO.

Kommentapuii. Takue TecTbl, Kak
NPABMAO,  BLIMOMHSIIOTCS  Creuma-
JIMCTAMM MO OXPAHE MAMSTHUKOB M
PeCcTaBpATOPAMM HEMOCPEACTBEHHO
Ha obbekte. OHW npeaHasHaueHb!
[N CPABHEHMS PA3NMYHBIX BAPU-
QHTOB BOCCTOHOBMIEHMS, ONMTUMASb-
HOro BbIGOPA MATEPMANOB M WX
KOHUEHTpauuu. TecTsl Ha obpasuax
NOBEPXHOCTH CNOCOBCTBYIOT MpU-
HSITUIO KOMNEKTMBOM CMEeLManucTos,
OTBEYAIOWMX 30 PECTABPALMOHHbBIE
pabotbl, Hanbonee PALMOHAMBHBIX
peLeHmi.

—> QHQJIN3 M UCCrIefOBAHME MATEPU-
Q0B, —> AHA/IM3 BAXYLLMX MATEPHA -
J10B, —> AHQJIN3 MUTMEHTOB, — ecCTe-
CTBEHHO-Hay4YHO€e UccnenosaHme

Definition. Small areas of the object
on which cleaning, consolidation, or
reintegration tests are carried out.

Comment. This can be performed
on site by conservation scientists
or conservators. These tests aim
to compare different treatment
protocols, to  optimise  the
concentrations and the choices
of the products, or to bring about
a consensus among the various
professionals that are involved in the
choice of treatment.

—  material  analysis  and
examination, —> analysis of binding
media, — pigment analysis, —
scientific investigation

Musterflache

Zones d'essais ou de
référence

Testni postupci

Préby na obiekcie
Midahale denemeleri
Prébak

Teste de tratament
Mpobu 3a Hameca

Campione di intervento

Ensayos preliminares
SLIEDFER

Ol e (y54 )]
gl ol

WUcrounmkm: EwaGlos 2016, 288-289, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi: 10.5165/hawk-hhg/301 (ca. 57 MB); Aze et al. 2011;
Odegaard et al. 2000; Reille-Taillefert 2010
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OTHOCHTENbHAS BAGXHOCTb 11 KOHTPONb Temneparypel, yacosrs Cen-Jlasap, Sxc-an-lposatc (Ppanums), XII-XVI es.

Doro CICRP (Xan-Mapk Banne), 2000-2004 rr.

Skcneptnaa
OKpYXdloLen cpeapl

R

Onpepenenue. Mpeasaputens-
HbIi OHANIM3 OKPYXaloLenh cpefbl,
HO OCHOBE KOTOPOTO AOMXHA OCYy-
LEeCTBASTLCS OLEHKA NOCNeACcTBMMI
peanusauMmM  PecTaBpALMOHHOTO
npoekta nM6o  koHcepsaunu/pe-
CTABPALMM APXMTEKTYPHBIX MOBEPX-
HOCTeM.

KommeHnTapuit. B uenax weitpanu-
30aUMM paspyLiaoWmrx GakTopos Ha
OCHOBE MOHWUTOPMHIA OKPYXatoLen
cpenbl, HOBAOAEHUA N OLEHKU KO-
normyeckoi obCTAHOBKM CO3AAIOTCS
HEOBXOAMMbIE YCNOBMSI COXPAHHO-
ctv. Takasi oLeHKa HanpasneHa Tak-
Xe Ha noaaepXaHue cTabunbHoro
COCTOSIHUSI MOBEPXHOCTU A0 M nocne
pectaBpauum  nyTeM  yCTPAHeHMs
NOCNEACTBUM M NPUYMH HEraTMBHO-
rO BO3AEMCTBMS BHELUHEW Cpefbl.
OHa MoXeT Mcnonb3oBaThbCS ANs
pa3paboTku 3KONOrUYECcKOM CTpa-
Ternu, onpepensiolleil CoBpeMeH-
Hble M MCTOpUYeckMe OCOBEeHHOCTH
3KCMAYATALUMM, TAKME KAK APeHax,
OTOMNEHNE U T. A,

— QHAM3 MUKPOKIMMATA B 3AKPbI-
TOM NOMELLEHNM, —> MOHUTOPUHT, —>
[PEHOX, —> MEHEIXMEHT OKPyXa-
ouiest cpeabl, —> BM3yQNbHO-NAHS-
WATHbIMA QHANMM3

Environmental assessment

Definition. A preliminary study of
the environment which can help
estimate the potential consequences
of actioning a conservation plan, or
a conservation or restoration project
for a mural or architectural surface.

Comment. It aims to prevent
deterioration by providing suitable
conservation conditions determined
on the basis of environmental
monitoring, observations and the
evaluation of the existing conditions;
it also tries to maintain a good state
of conservation of a surface before
or after a restoration campaign
by addressing the consequences
of deterioration and  removing
their causes. It can lead to the
development of an environmental
strategy, including the identification
of current and historic services
(drainage, heating efc.).

— indoor climate
monitoring, —>  drainage, —
environmental management, —
building and site survey

study, —

Umweltprifung

Evaluation

des conditions
environnementales
Procjena okolisa
Ocena warunkéw
$rodowiska

Gevresel degerlendirme

Kérnyezet vizsgdlat

Evaluarea conditiilor
de mediu

OueHka Ha okonHaTta
cpena
Valutazione ambientale

Estudio
medioambiental

BRYIEFD
e L)
(sl il

WUcrounmnku: EwaGlos 2016, 290-291, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Conservation
156 préventive 1992; Keene 2002; Heritage, Gowing 2002a; Stefanaggo 1997; Peintures murales 2002
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JIOTuMKY MOHUTOPUHIG OKPYXQIOLEH CPeabl, BDEMEHHO 3aKpenneHHsIe C MOMOLLbIO BELLECTBA, KOTOPOe CybaMmupyeTcs
(uvknogonekan). Liepkoss Cesitoro leoprus, Paiixenay-O6epuens (lepmarms), X 8. Poto RPS (Lepre dxobc), 2014 r.

AHANU3 MMKPOKAMMATa Ind | d
B 3QKPHITOM MOMELLEHUM et imate study

Onpepenenne. Uccneposanme
BHYTPEHHETO MMKPOKIMMATA, KO-
TOPbIA MOXET OKA3bIBATL BIMSHUE
HO COXPUHHOCTb MOHYMEHTASbHOM
XMBOMUCH.

KommenTtapuit. Mccneposanme npo-
BOAMTCS ANs BbisBieHMs npobnem
KOHCEPBALUMM U MOHUTOPUHIG KiK-
MQTMYECKUX YCNIOBUIM BO BPEMS MNM
nocne pecraspauun. C nomolusio
AOTYMKOB M3MEPSIETCS TemMnepaTypa
BO3[yXA M OTHOCMTENbHAS BNOX-
HOCTb BHYTPM M CHOPYXM 30CHWHA,
noKpeITEIX Kpoenen. B 3asmcumocty
OT MOCTABAEHHBIX 30ACY Onpeae-
nsieTcs  pacronoxetue npubopos,
4OCTOTA M TOYHOCTb 3AMEPOB, AJK-
TENbHOCTb  MOHMTOPMHra. [JaHHble
MOryT cobupaThcsi B TeyeHWe pas-
HBIX MO MPOJONXUTENLHOCTM NEPH-
OfIOB BPEMEHM A5 BbISBNEHWS KiM-
MQTUYECKNUX KONeBAHMI, CBA3AHHBIX
C  eXe[HEBHbIM MCMONb3OBAHUEM,
CE30HHBIMWA M3MEHEHMSMK, PA3PY-
weHunem dacana mnu npobnemamu
sopooteenerus. OHu noppepxmea-
10T TEKYLLYIO hEHOMEHONOTUYECKYIO
AMArHOCTUKY.

—> MOHYMEHTQJIbHASI XMBOMMCh, —>
3KCNEPTM3A  OKPYXaloLel cpeasl,
—> MOHMTOPMHT

Definition. The study of the internal
microclimate that can influence the
conservation of wall paintings.

Comment. These studies aim to
identify conservation issues, and to
monitor climatic conditions during
or after restoration. Air temperature
and relative humidity are measured
in enclosed and covered buildings,
and outside, using dataloggers.
The position of these devices, the
frequency of the measurements
ang their precision, as well as
the duration of the monitoring
campaign, are defined according
the issues to be studied. Data can be
gathered over different time periods
to target climatic instabilities related
to daily use, seasonal change,
building exposure or water disposal
problems. They support any ongoing
phenomenological diagnosis.

— wall painting, — environmental
assessment, — monitoring

Raumklima-
untersuchung

Etude climatique

Prouéavanije klime u
unutrasnjosti

Studium klimatu wnetrza
ic mekan iklim calismasi
Béltéri klima tanulmany

Studiul climatului
interior

AHQnM3 Ha KNUMaTA B
30KPUTH NOMELLEHMS!

Studio del clima interno

Estudio climdtico de
interiores

ENRERE
53 alil Axllag
S 3 i

WUcrounmkn: EwaGlos 2016, 292-293, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Camuffo 1992;
Stefanaggi 1997; Peintures murales 2002
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[Monyete konopumeTpuyeckix AaHHbX (BBEPXY ClIeBa), MOHMTOPHHT TpewHs (cnpasa ssepxy); sumna E-1027,
Pox6pion-Kan-Mapren (Ppanuus), XX 5. Cuctema moruTopukra knumata (sHuay); uepkoss Horp-Lam-pe-Porer,
Jla-Bpur (Ppakuus), XV 8. @oro CICRP (Kan-Mapk Banne), 2007,/2014 rr.

MonuTtopunr RU

Onpepenenne. C6op AaHHBIX U
HabnoAEHME 30 BCEMM BUAMMBIMM
NPU3HOKAMM U3MEHEHUH, KOTOpblE
MOTFyT OKO3biBATb BAMSHME HA MO-
HYMEHTQNBHYIO XMBOMUCH M cpeay
BOKPYT Hee.

KommeHTapmid. Heobxopmmocts
NPOBEAEHUS MOHWUTOPMHIG  OBbsIC-
HAETCS  4yBCTBMTENbHOCTBIO  MOHY-
MEHTANBHOM XMBOMMCH K YCNIOBUAM
okpyxaioweit cpegpl. Mpoussopst-
cs perynsipHble HabnoaeHus u cbop
MHPOPMALIMM, UCTOYHUKAMK KOTO-
POM CNyXaT PECTABPALMOHHLIE OT-
YeTbl, doTOrpaduu, pPerucTpaTopb
AaHHLIX M T. N. B xope HabnioaeHni
bUKCUPYETCS TAKKE AMHAMMKA BU-
OMMbIX M3MeHeHuit: obecuBeunsa-
HMe, HaNET, TPewWMHbl, fedopMaLmMm
1 ap. MoryT Takxe cobupaTtbes AaH-
HbIE O MAPAMETPAX OKPYXAIOLLE
cpegpl (Temnepatype, oTHOCHTENb-
HOM BAGXKHOCTH, TOYKE POChI U T. 4.},
3QrpsA3sHEHNM BO3AYXA M U3MEHEHMM
TpewmH (3amepbl pacxoxaeHus Tpe-
LWUMH).

—> QHAIU3 MUKPOKTMMQTA B 3AKPbI-
TOM MOMELEHMM, —> 3BKCrepTM3a
oKpyXaloLes cpegpl

Monitoring EN

Definition. Involves collecting data
and checking for any visible signs
of change that may affect wall
paintings and their environment.

Comment. As wall paintings are
sensitive to  their environment,
regular monitoring is necessary.
Periodic observations are made and
records of information coming from
conservation reports, photographs,
loggers, etc. are collected. The
observations also concern changes
in visual aspects (discolouration,
deposits, cracks and deformations,
etc.); the data collection may
also deal with the environment
(temperature, relative humidity, dew
point, etc), gaseous pollutants,
and the development of cracks
(displacement measurements).

— indoor climate study, —
environmental assessment

Monitoring

Contréles périodiques
Nadziranje
Monitoring

izleme

Monitorozds
Monitorizare

Mowutoputr

Monitoraggio

Monitorizacién
TSIV
GRS b

WUcrounmnkn: EwaGlos 2016, 294-295, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Conservation
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MOHUTOPUHI NOPAMETPOB OKPYXCIOLLEN CPEb], BKIIOHTIOLIA M3MEPEHIE

BMELLIATENTbCTBA
MPEBEHTMBHAS KOHCEPBALMS

OTHOCHTENbHOI BNGXHOCTH 1 TeMNePaTYpI (BHI3Y CEBA 1 B LEHTPE) 1 NaCCHBHYIO
nH$pakpackyio Tepmorpauio (srmsy s uentpe). Poto CICRP (Kakx-Mapk Banne)

MeHepxmeHT
OKpYyXaioLen Obl

Onpepenenue. KoHtpons pasnmy-
HbIX MAPOMETPOB  OKpPYXaloLen
cpefibl B LensiX CHUXEHMs ee BO3fen-
CTBUSI HO COCTOSIHME MOHYMEHTAb-
HOM XMBOMMCHU M OPXUTEKTYPHbBIX
NOBEPXHOCTEN.

Kommentapwmii.  lNpepycmatpueaet
pa3spaboTky OnpeseneHHoM  3Ko-
noruyeckoit crparermu. [ns storo
YUMTBIBAIOTCS Pe3ynbTaThl MCCNeno-
BAHWUM OKpYXalollel cpefibl — Ha-
NpUMep, QHANKU3 OBMXEHUS BOAbI M
BNArM Mnu HabniogeHuWe 3a BHeLu-
HUMM MOBEPXHOCTAMM U COCTOSHM-
em BO3ayxa (knMMmar, 3arpssHeHne
BO34yXa W T. A.). MeHeaxmeHT okpy-
Xalolen cpefpl BKAOYAET TAKXe
PerynspHblii KOHTPONb M TeXHMue-
ckoe 06CnyXMBAHWE SKONOTMYECKHX
CUCTEM — OTOMNEHMS, BEHTUNSLMM,
OCYLUEHUS UM YBACKHEHMS, bUilb-
TPAUMM, OCBELIEHMS, APEHaXd, a
TAKXE OLEHKY MX AONrOBPEMEHHBIX
3pPeKToB U MX NPOrPAMMMPOBA-
Hue. Mpu HeobxoanMOCTU MeHepx-
MEHT OKPYXQalollelh Cpeabl MOXeT
BK/IOYOTh  QKTYQSbHBIA NACGH AeW-
CTBMI B YPE3BLIYAMHOM CUTYALMM.

—>  [peHax, —> 4pe3BbIYQiiHbIE
Mepbl, —> COMPOBOXAEHME U TEXHM-
yeckoe 06CNyXUBAHME, —> MOHMTO-
PHHI, —> 3KCMepTM3a OKpyXaroLuen
cpefibl, —> PECTABPALMOHHAS [O-
KYMEHTaUMs, —> BM3yQuIbHO-JIGHA-
WAGTHbIF aHaM3

Environmental management EN

Definition.  Monitoring  various
environmental parameters in order to
limit the impact of the environment on
the conservation conditions of wall
paintings and architectural surfaces.

Comment. It involves  the
implementation of a  defined
environmental strategy. It takes into
account the information coming from
environmental investigations, such as
humidity surveys or air and surface
monitoring (of climate, pollutants,
eic.). Environmental management
also includes periodic checks and
maintenance  of  environmental
systems such as heating, ventilation,
(de-)humidification, filtration, lighting,
drainage, the evaluation of their effects
over time and their programming.
If necessary, it can also include an
updated emergency plan.

—  drainage, —>  emergency
measure, — maintenance and care,
— monitoring, — environmental
assessment, — conservation report,
— building and site survey

Umweltmanagement

Gestion de
I'environnement

Upravljanje okolisem
Zarzqdzanie warunkami
$rodowiska

Gevresel ydnetim

Kérnyezet
menedzsment

Management de mediu

YnpasneHue Ha
OKOMHATa cpeaa

Gestione dell'ambiente
Gestién
medioambiental
=il

sk:.‘M

Al 5 )Y

WUcrounmnkn: EwaGlos 2016, 296-297, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Conservation
préventive 1992; Heritage, Gowing 2002a; Keene 2002
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BMELLIATEJTIbCTBA
MPEBEHTMBHAS KOHCEPBALMS

Karan sokpyr uepksn Can-Maprun-pe-@eronnap, Mopeiia-Jla-Wnna (Pparums), X|

Onpepenenne. MckyccreenHoe or-
BELIEHWE [IOXAEBLIX, IPYHTOBLIX MM
CTOUHBIX BOJ, B LENAX OCYLIEHU: 3A0-
HUS 1 €T CTEH.

Kommentapuit. CrangaptHas npo-
uefypa ApeHaxa npeanonaraet
MCNONb3OBAHME BOAOOTBOAOB, KO-
TOpble COBMPAIOT BOAY 3Q CHET CUnbI
THXECTM MM C MOMOLLBIO HACOCOB.
Bona oTtBoAMTCS MO NOBEPXHOCTHLIM
MM [TYBUHHBIM [PEHAXHBIM  dMe-
MeHTaM (HanpuMep, BOROCTOUHBIM
Xenobam MaM NOTKAM, BOAOMPO-
MYCKHBIM W CTOUHBIM TPY6aM).

— MEHEAXMEHT OKpyxaioliei cpe-
Abl, —> COMPOBOXAEHWE M TexHMYe-
cKoe obciyxmuBaHue

WUcrounmnkn: EwaGlos 2016, 298-299, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Larousse:

160 Drainage (13.12.2014); Harris 2003

.l._.

Definition. The artificial evacuation
of runoff water, water in the soil, or
water that is in the structure in order
to dry a building and its walls.

Comment. The standard drainage
procedure involves drains  that
collect water by gravity or by
pumping. The water is transported
and carried away through surface
or buried collectors (e.g. gutters,
culverts, drains).

— environmental management, —
maintenance and care

Il 8. Doro CICRP >K0H MopK Banne), 2012 1.

Drainage
Drainage
Drenaza
Odptywy
Drenaj
Vizelvezetés
Drenaj
Hpenax
Drenaggio

Drenaje




[Mpogunakmiueckas 30kneika Ansi BpEMEHHOM 3ALLMTH PAC-

cnovswmxcs yyacTkos ot oceinanms. Liepkoss Cen-llbep,
Bunseppariu-ciop-Mep (Pparums), pacnmcara Karom
Koxto, 1956,/1957 rr. ®oro CICRP (Oguns [wrio), 2008 r.

YpesBbiyaiiHble Mepei

Onpepenenne.  PectaspaunonHbie
BMeLaTenbCTea, HANPABEHHbIE HA
BPEMEHHOE NPEKPALLEeHME OKTUBHO-
ro paspylueHus B Lensax 4acTtMyHoro
MIIW NOSTHOTO COXPAHEHMS MOHYMEH-
TANLHOM XMBOMMUCH.

KommeHnTapmit. YpeasbiuaiHbie
Mepbl HAMPAB/EHb! HA MOAAEPXAHME
CTABUNBHOTO COCTOSHMS [O HAYana
nposeaeHns Haubonee ONTUMAIb-
HbIX MeponpusTUA. 3aech MOXeT
MATU peyb O TOKMX AENCTBMAX, KAK
NPOgUIAKTUYECKas 3aKNeNKa, one-
PATUBHAS KOHCEPBALMS, HAOHeCeHKe
Komnpecca. Takue BMellaTenscTea
NPOBOASTCS, KAK MPABMIO, CPA3y
nocsne NPUPOAHbIX KATAKIM3MOB MK
QKTOB BAHOANW3MA N5 NPeaoTBpa-
LEHMS AANbHEALLIMX MOBPEXAEHUMA.

CUHOHMM:
Mepbl.

NPOTUBOABAPUIAHbIE

— MEHeIXMEHT OKpyXaloLuel cpe-
Zbl, —> IPEHAX, —> COMPOBOXAEHMe
M TeXHUYECKOe OB CITyXMBaHNE

RU Emergency measure EN

Definition. Treatments that aim to
temporarily halt active deterioration
and preserve a part of or the entire
wall painting.

Comment. They aim at maintaining
a reasonably stable state of
conservation  until  the  most
appropriate treatment can be carried
out. They can correspond to a set of
actions such as facing, emergency
consolidation or the application of
compresses. Such interventions are
usually made immediately after a
disaster or acts of vandalism in order
to prevent further loss.

— environmental management, —
drainage, — maintenance and care

BMELLIATENTbCTBA
MPEBEHTMBHAS KOHCEPBALMS

NotfallmaBBnahmen
Mesures d'urgence
Hitne intervencije
Srodki nadzwyczajnene
Acil durum énlemleri

Sirgd8sségi
beavatkozds

Mésuri de urgentd

CnewHu Mepku
Misure di emergenza

Medidas de
emergencia

K2R
EEBVAIN

25 ) shall Lyl

WUcrounmku: EwaGlos 2016, 300-301, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Conservation

Dictionary 2001
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BMELLIATEJTIbCTBA
MPEBEHTMBHAS KOHCEPBALMS

BpemenHas sawmta. Crenras pocrmes Jle Kop6iosse

®oro CICRP (Oauns mito), 2007 r.

ConpoeoxaeHue U
TeXHUYeckoe obCnyXMBaHUE

RU

Onpepenenne. Bce aktveHble mnu
NACCUBHBIE MEPbI, MPOBOAMMbIE B
NIGHOBOM MOPSIAKE B LEAX COXPA-
HEHMS MOHYMEHTANBHOM XMBOMMCH
6e3 NpsSMOro BO3AEMCTBMS M APYTHMX
BMELLATENbCTB.

Kommentapuit. ConposoxpaeHue 1
TexobCNyXMBAHME BKIOYAIOT MPO-
BOAMMbIE B OTHOLIEHWM 30QHMS M
OKPYXQIOWEro €ero npoCTPAHCTBA
TEXHUYECKNE MEPONPUATUS M MOHM-
TOPMHT YCNIOBUIA COXPAHHOCTU. DTw
Mepel coueTaloT B cebe anMMHUCTpa-
TMBHbIN MPOTOKON, A TAKXE YrpaBne-
HME MOHMTOPUHIOM M TEXHMYECKUMM
MEPOMNPUATUSMM,  HAMPABNEHHBIMA
Ha obecneyeHne Hamnexallei co-
XPAHHOCTM MOHYMEHTOSIBHOM XMBO-
NMUCKH B COOTBETCTBUM CO CTPATErUEM
NPEeBEeHTUBHOM KOHCEePBALMM.

— MeHeZXMEHT OKpyXalollei cpe-
Libl, —> 4PE3BLIYAIHBIE MEPbI

Maintenance and care EN

Definition. Any active or passive act,
carried out on a routine basis that
aims to preserve a wall painting,
but not including direct treatment or
other interventions.

Comment. It concerns physical
actions performed on the surrounding
environment (including the building
itselff and the monitoring of
conservation conditions. It combines
an administrative protocol as well
as the management of monitoring
and technical actions which ensure
the appropriate conservation of
the wall painting as it would have
been previously defined within a
preventive conservation study.

— environmental management, —
emergency measure

Wartung und Pflege

Maintenance et suivi
de conservation

Odrzavanie i skrb
Opieka i pielegnacja
Bakim ve koruma

Karbantartds és
gondozds

Intretinere si ingrijire

MNopabpxaHe u TekyLwy
TPUXM

Manutenzione

Mantenimiento y
cuidado

RTFETT
Cul ya 5 6 heda
Lle 5 dilpual

WUcrounnku: EwaGlos 2016, 302-303, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Conservation
162 Dictionary 2001; Gowings, Godfrain 2005




BMELLIATENTbCTBA
COXPAHEHME

[Mpouecc oumctkn pocmey [uornca Buaans. Lepkoss Cestoro Hukonas-Ennckona u Casroro [letpa-Myuermka 8 Banercum (Micnatins),

16941700 rr. @oto UPV, 2014 r.

Onpepenenue. [eictaus no ynane-
HUIO C MOBEPXHOCTU MPOU3BELEHMS
MCKYCCTBA  FPS3€BbIX  OTIIOXEHMH,
4yXEPOAHbIX BELECTB M MPOAYKTOB
3pO3nK, CnOocoBHbIX NOBPEANTL €ro
KOK PU3NYECKH, TAK M ICTETUHECKM.

Kommentapuit. Kak npasuno, ans
OYUCTKM NPOM3BEAEHUN MUCKyCCTBA
NPUMEHSIIOT MeXaHUYeckme, uan-
KO-XMMHUYECKME W  Buonornyeckue
MmeToabl. MexaHndeckas oumncTka
BLINONHSETCS BPYYHYIO C MOMOLLbIO
MHCTPYMEHTOB WM 0BOPYAOBAHMS,
CO3AQIOWMX yCUNWe, HapywaloLiee
COefMHEHUE TPA3N C NPOMU3BENEHM-
em mckycctsa. Pusnko-xumuyeckas
ounCTKa npepnonaraer pactsope-
HWe BELlEeCTBA, MOANEXALero yaa-
NEHMIO, C MOMOLLBIO OPraHUYECKMX
pacTBopuTenei, Boasl 1/ Mnn XMMK-
yecknx pearentos. [pu Guonoruye-
CKOl O4MCTKE B KAYECTBE PEArEHTOB
MCMONb3yIOTCS KMBLIE MWUKPOOPra-
HM3MBI 1/ MAM MX SH3WUMBI, MPK STOM
OCYLLECTBASIETC KOHTPOSb BOCMPO-
M3BOACTBA MPOLECCOB WX meTabo-
nmMama.

Definition. Action performed to
remove dirt deposits, foreign matter
and products of alteration present on
the artwork surface that can be the
source of decay or deterioration or
aesthetic disturbance.

Comment. The main cleaning
techniques are mechanical,
physico-chemical and biological.
Mechanical cleaning is done
manually with the help of various
tools or with the aid of equipment,
that exert forces that break the bonds
between the dirt and the artwork.
Physico-chemical cleaning aims to
dissolve the materials to be removed
by means of organic solvents,
water and/or chemical reagents.
Biological cleaning (biocleaning)
uses living organisms and/or their
enzymes as cleaning agents by
controlled reproduction of their
metabolic processes.

Reinigung
Nettoyage
Cidéenje
Oczyszczanie
Temizleme
Tisztitds
Curatare
Mouncreane

Pulitura

Limpieza
P
SIS

WUcrounmnku: EwaGlos 2016, 304-305, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Barros 2005,
126; Bosch-Roig et al. 2013, 266; Botticelli 1992, 69; Calvo Manuel 1997, 133; Cappitelli et al. 2006, 3733; Cremonesi 2002,
7-11; Del Pino 2004, 263; Domenech, Yusa 2006, 153-159; Gémez 1998, 359-371; Ferroni 1982, 265; Grimmer 1984, 46;
Mora et al. 1984, 282; Ranalli et al. 2005, 73; Cleaning 1992, 9-18
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BMELLIATEJTIbCTBA
COXPAHEHME

Haner coneit Ha pocnmen (cnesa) v npoueaypa coxkpauenms cogepxanms conesi (cnpasa) ¢ pocrncu Autonno [Nano-
muno u Bucenre [sunno. Liepkoss Ceatoro Moarka s Banewncuu (Mcnawms), 1698- 1700 rr. @oto UPV, 2011 r.

Onpepenenne. YMeHblueHne co-
[epXaHus ConuM B marepuane c
NOMOLLBIO PA3NMYHBIX METOAOB IKC-
TPAKLMM.

Kommentapuit. OcHoBHble MeToab!
COKPQLLEHMS CONEBbIX OTIOXEHMI
PA3NMYaIOTCS B 3ABUCMMOCTH  OT
NPOMCXOXAEHUS M PACNONOXEHMs
conesoro 3arpsiaHenus. OHn moryT
BK/IIOYATb  MEXAHWUYECKOE BO3AEM-
CTBUE, HQNOXEHWE KOMMPECCOB,
HOHECEHWE BPEMEHHOM LITyKaTyp-
KM, NPUMEHEHWME MOTPYXHBIX BAHH,
SMEKTPOXUMMYECKME  METOAbl W
npoueaypsl  6UOBOCCTAHOBAEHMS.
HapexHbix cnocoboe, nossonsio-
WMX  ONPEAenuTb  ONTUMANBLHOCTb
COKPALLEHMS COAEPXKAHMS CONEN, He
CylecTByeT, NO3TOMYy Heobxoanm
KOHTPOSNb MPOLECCa MOCPEACTBOM
KQUECTBEHHOTO W KONMYECTBEHHOTO
AHANM3A MOBUAM3ALMM UOHOB.

CokpalleHue copepXanus conen
cnepyeT otMyaTth ot obecconusa-
WA (mpepnonaratowero  nonHoe
YAQNEeHUE CONM, YTO He BO3MOXHO
B OTHOLLEHWM NOPUCTbIX OBBLEKTOB).

—> HQJIOXEeHME KOMMPeccos, —>
KEPTBEHHAS LTYKATYPKQd, —> BbICO-
Nbl, = O4MCTKA

Cokpalenue

Definition. Diminution of the salt
content of a material using different
extraction techniques.

Comment. The principal methods of
salt reduction can vary according
to the origin and location of the
saline

contamination. They can
include  mechanical  methods,
poulticing,  sacrificial  renders,

immersion baths, electrochemical
methods and bioremediation. There
are no clear ways that enable one
to decide whether a material has
been optimally desalinated, and it
is necessary to monitor the process
through qualitative and quantitative
analyses of mobilised ions.

— poulticing, — sacrificial render,
— salt efflorescence, — cleaning

Salzminderung
Dessalement
Isoljavanje
Usuwanie soli
Tuz azaltmasi

Sékivonds

Desalinizare

MssnnuaHe Ha conm
Riduzione dei sali
Reduccién de sales
BiE

[ ON <

Ll

O

WUcrounnkn: EwaGlos 2016, 306-307, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Alfano et al.
2011; Arnold, Zehnder 1991; Auras 2008; Bosch-Roig et al. 2013; Leitner 2005; Heritage 2008; Sawdy et al. 2010; Zornoza-Indart
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KepraenHas WTykaTypka Ha ofHo u3 ctex uepken Castoro Muxanna s obuumHe Crow (Xopsatus), Xl e.

Doro HRZ (Beporwka LLynuy), 2011 r.

Onpepenenne.  Bbicokonopucras
PEMOHTHAS WTYKATYPKA, MPUMEHS-
emas Ans AAuTensHoi abcopbumm
POCTBOPMMBIX CONEA.

KommeHnTtapuit. XepreeHHas wryka-
TYPKA HOHOCMTCS! B CIlyuasiX, KOrAd
NS YAQNEeHUs: PACTBOPUMBIX CONeM
He [OCTATOYHO TONBKO HONOXEHMs
komnpeccoB. CocTae XepTBeHHOM
WTYKATYpkM Npeactasnser coboi
CMeCb He COfepPXALMX PACTBOPM-
MbIE MOHbI 3QMOJIHUTENEH, M3BECTH,
MHEPTHBIX BOSIOKOH W T. [.; AAHHbIE
KOMMOHEHTbI AOMKHbI obecneunsats
XOpOLYIO afre3nio C MNOBEPXHO-
CTbIO, HO NErKo yaansTbes ¢ Hee. Ha-
HECEHME XEPTBEHHOM LUTYKATYPKM
npeacraenset coboit  MeaneHHbIN
cnocob COKPALLEHUs COAEepPXaHMs
COner M MOXET MOBTOPHO MpUMe-
HSTbCSl HO MPOTSXEHWUU HECKOJbKMX
ner.

CHHOHMM: BpeMeHHas WTyKaTypKa.

XKepTeeHHylo wWTykaTypky cnemyet
OTMYATL OT MMKPOMOPMCTOM M Ca-
HUPYIOLLEN WTYKATYpPKK.

—> COKpdaLeHMe COAEepPXaHus Co-
neﬁ, —> HAJIOXEHME KOMNpeccos

Xepteennas wrykarypka  RU Sacrificial render EN

Definition. Highly porous repair
plaster used for longterm absorption
of soluble salts affecting a structure.

Comment. This is typically used
when the poulticing technique is not
sufficient to remove the soluble salts.
These usually consist of mixtures of
aggregate, lime, inert fibers etc.
These materials should not include
soluble ions, should provide good
adhesion to the surface, but should
also be simple and easy to remove.
The use of a sacrificial render is a
slow method of salt reduction that
can be repeated over the years.

Notto be confused with: microporous
mortar.

—> salt reduction, — poulticing

BMELLIATENTbCTBA
COXPAHEHUE

Opferputz

Enduit sacrificiel
Zrtvena zbuka
Zaprawa odsalajgca
Koruma sivasi
Aldozati vakolat

Intonaco de sacrificiu

>KepTBeHO masunka

Intonaco di sacrificio

Mortero de sacrificio

1R T M
03 53138 3 gl

2 925 (A 5e) B3

WUcrounmkn: EwaGlos 2016, 308-309, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Auras 2008;
Gisbert et al. 2011; Zornoza-Indart 2012, 148
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BMELLIATEJTIbCTBA
COXPAHEHME

Hanoxenme komnpecca Ha pocnmcs duormca Bugans. Liepkoss Cestoro MoanHa s Baneticuu (Micnanus), 1698-1700 rr.

Doro UPV, 2014 r.

HanoxeHnue komnpeccos

Onpepenenne. Hanecenne  Ha
OuYULLAEMYIO MOBEPXHOCTb B Kaye-
ctBe  ab6copbupyloLWero  MNoKpbITHs
NAOTHOM MACCHl M3 MHEPTHbIX Ma-
TepUanoe (LennNoNo3HbIX BOMOKOH,
IMMHO3EMA, BONOKHWUCTOM  MMHbI
(aTranynsruta, cenuonuta) u T. A.)
HO OCHOBE XWAKOCTH, KaK NPABMAO,
Bogpl u/unu pacteoputeneit. Kom-
npecc obecneunBaeT MPOHUKHOBE-
HWE XMAKOCTM BHYTPb 0BbEKTa U ee
AMMUTENbHBIA KOHTAKT C MOBEPXHO-
CTblO.

KommeHntapuit.  [aHHbit  MmeToA,
NO3BONSET NPOM3BOAUTL  OHMUCTKY,
cokpawaTs coaepxaxue coneit u/
WNKM yKpennsTb nosepxHocTb. Ha-
NIOKEHWE KOMMPECcca BbIMOMHSETCS
BPYU4HYIO, HO MOXET OCYLLECTBAATLCS
M MexaHuyeckum cnocobom. [Mpu
HONOXEHMM KOMMPECca CyLlIecTBy-
eT OMACHOCTb HEKOHTPONMPYEMOro
NPOHWUKHOBEHUS BOAbI B KAMWANSP-
HYIO CETb BHYTPEHHWX CNOEB Mo-
BepxHocTn. Bo usbexanue 3toro
cnedyet TWATeNbHO NoABupaTh co-
CTOB CMECM W BPEMs BO3LENCTBAUS
KOMNpecca Ha obbekT.

—> O4YUCTKA, —> COKpdalleHne cogep-
XaHus conen, — yKpennexnne

Poultici N

Definition. Application of a dense
mass (as an absorbent pad) made of
inert materials (cellulose fibers, clays
such as attapulgite, sepiolite, etc.)
mixed with a liquid, usually water
and/or solvents and applied to a
surface to be cleaned, consolidated,
etc. The system allows the migration
and prolonged contact of fluids into
the surface.

Comment. Using this technique,
cleaning, salt reduction and/
or consolidation of surfaces can
take place. The application of the
poultice is done manually, but it is
also possible to do it mechanically.
As with all aqueous systems, the
risk attached to poulticing is that
of uncontrolled migration of water
info the capillary network of the
substrate; therefore it is important to
identify the correct application and
contact time.

— cleaning, — salt reduction, —
consolidation

Kompres-
senanwendung

Compresse

Oblaganie pulpom
Kompresy

Kagit hamuru

Pakolds

Aplicarea de comprese

MonaraHe Ha Komnpec
unu nana

Applicazione di un
[[]elelelele]

Aplicacién de empaco
PiZisy gy
1Rl

LS aladine

WUcrounnkn: EwaGlos 2016, 310-311, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Auras 2008; Del
Pino 2004, 270-280; Roig Picazo, Gironés Sarrié 2001, 52-89; Sawdy et al. 2010; Verges-Belmin et al. 2011; Zornoza-Indart
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BMELLIATENTbCTBA
COXPAHEHUE

Harecerue konconmaarta Ha pocnmcs AxToruo [lanomuro u Bucente [sunno. Lepkoss Cestoro Moatka s Banexcm (Menanus), 16981700 rr.

Doro UPY, 2009 .
Ykpennenue RU

Onpepenenne. CoBokynHOCTb Mep,
HOANPABNEHHBIX HQ BOCCTAHOBNEHWE
MEXAHUHYECKOM NPOYHOCTU M ycune-
HUE BHYTPEHHMX CBA3EN Mexay cno-
SIMY MATEPUANOB B MPOM3BEAEHWM
uckycctea. [nsi storo B mopbl mnu
MYCTOTbI KOHCTPYKLUMM UAM MaTEpHa-
Na NOCPEACTBOM MPOMMUTKM UM MHB-
eKLMI BBOAATCS QAre3msbl.

Kommentapuit. Cyuectsyer asa
cnocoba yKpenneHus:

— BPEMeHHOe, KOrAa KpaTKoCpOou-
HOe HaHecCeHue agre3unsa No3sonset
NPOBOAMTL AQMbHENIIME ONepaLmMm
Hap 06bEKTOM;

— MOCTOSIHHOE — [AONTOCPO4HOE
HOHeceHWe QAre3nBd, MOMHOCTbIO
NPOHMKAIOWWEro BHYTPb NpOW3Be-
netms.  [pumensemble  BelecTBa
B 3TOM Cly4de AOMKHbI COXPAHSTb
XOpOLWylo CTABUNBHOCTL B TeueHWe
BPEMEHMU.

— MHBEKTMPOBAHME, —> KOHCOJMM-
AQHT

WUcrounmkn: EwaGlos 2016, 312-313, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi

Consolidation EN

Definition. Procedure aimed at re-
establishing the loss of mechanical
strength and improving the internal
cohesion of different layers that
make up an artwork. It is performed
via the application, by impregnation
or injection, of adhesive products
within the voids of the structure or
material.

Comment. There can be two types of
consolidation:
— Temporary

consolidation:
provisional  application  of an
adhesive product, that will allow
further treatments of the artwork.

- Long-term consolidation:
definitive application of an adhesive
product that attempts to completely
perme-ate the inner spaces of the
original material of the artwork. The
products used for this purpose must
have good stability over time.

—> injection of grout, = consolidant

47; Mora et al. 1984, 112; Gasparoli 1999, 88; CAMEO: Consolidation (10.6.2014)

Festigung
Consolidation
Konsolidacija
Konsolidacja
Saglamlastirma
Szilarditas /
Megerésités
Consolidare
Ykpeneaxe
Consolidamento
Consolidacién
5@k

iy St
458

165/hawk-hhg/301 (ca. 57 MB); Botticelli 1992,
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BMELLIATEJTIbCTBA
COXPAHEHME

Wivekums apresnsa 8 pocrucs. Liepkoss Cestoro Poxa 8 Onuse (Mcnatins), XX 8. @oto UPY, 2009 .

Onpepenenne. [pumenenne ap-
TE3MBHOTO  BEWECTBA, CMOCOBHOMO
CBA3LIBATL APYT C APYFOM CIIOM WTY-
KATYPKM MIM KPACKM, O TAKXE 3a-
NONHSATL MyCTOTbI MEXAY HUMM.

KommeHTapuit. Dukcaums ocyuect-
BSIETCS! MyTEM HOHECEHWs QAresnBa,
BOCCTQHGBMBAIOLIETO COEAMHEHWE
CNoeB KPACKM, MM MyTeM HATHETa-
HUS B OBBLEKT MHBEKLMOHHOMO pac-
TBOPQ, CKpennsiowero cnon u/mamn
sanontsiowero  nyctotsl.  Cyuwika,
KOK MPOBMIO, MPOM3BOAMTCS Mof,
perynmpyembim IABNEHMEM, YTO TAK-
Xe CnocobCTByeT BOCCOEAMHEHMIO
cnoes.

— UHBLEKLMOHHBIN PACTBOP, —> MHb-
eKTMPOBAHME

PHkea pian _

Definition.  Application of an
adhesive product able to join
together layers of plaster, renders or
painting layers and fill voids or gaps
in between.

Comment. It can be done by the
application of a material  with
adhesive properties that allows the
reattachment of the painting layers,
or by the injection of a grout to
adhere the layers together, and/
or backfilling of voids. During the
drying process, a controlled pressure
is normally applied to facilitate the
reattachment of the layers.

—> grout, — injection of grout

Fixieren

Refixage
Ucvrséivanije
Podklejanie
Sabitleme

Régzites / Megkotés
Fixare

Mpunensawe

Fissaggio / Fermatura
Fijado
BE
Qs

WUcrounnku: EwaGlos 2016, 314-315, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Botticelli 1992,
168 46; Mora et al. 1984, 110; Gasparoli 1999, 70; Amoroso 2002



BMELLIATENTbCTBA
COXPAHEHUE

Wrvekums sanontmrens & pocrnmcs duormca Bugans. Lepkoss Cestoro Hukonas-Ennckona u Castoro [etpa-Myuetka 8 Banewcun (Vicnarms),
1694-1700 rr. @oro UPV, 2014 r.

MusekTuposanue RU Injection of grout EN

Onpepenenne. Harvetanue xua-
KOMO MM MENKO3EPHUCTOrO WHbEK-
LMOHHOFO PaCTBOPA B Y3KWE NOMO-
CTW, TPELWMHb U MYCTOTbl C LENbio
BOCCTQHOB/EHUS COEAMHEHUS CNOEB
unu GPArMEeHTOB WITYKATYPKM ApYr
C APYTOM.

Kommentapuit. [Ins npepotspaue-
HWS BEPOSTHBIX NOBPEXAEHMA 06b-
ekTa cnegyet cobniopate nponop-
UMM BOAbI U IPYTUX PACTBOPUTENEN B
COCTABE MHBLEKLMOHHBIX PACTBOPOB,
YUMTBIBATb X COBMECTUMOCTb C OPM-
TUHOMbHBIMKM MATEPHANAMU 0BbeKTA
M KOHTPOJMPOBATb MPOYHOCTb CO-
eanHeHns 0bpabaTbIBAEMBIX CNOeB.

—> yKpernieHue, —> MHbEKLMOHHbIN
pacteop

Definition. Adhesion of layers or
fragments of mortars, plasters or
renders with the injection of a fluid
and fine-grained mortar (grout)
inside small spaces, cracks and
pores.

Comment. In order to avoid potential
risks to the object it is necessary to
control the amount of water and
other solvents in the injected grouts,
their compatibility with the original
materials and the adhesion between
the treated layers.

—> consolidation, = grout

Injektion

Coulis d'injection
Injektiranje
Zastrzyki z ciekfej
zaprawy
Enjeksiyon harci

Vakolat injektalds

Injectare de mortar

Moanueanre
Iniezione di boiacca
Inyeccién de mortero
ol N0)=IN

WUcrounnku: EwaGlos 2016, 316-317, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mufioz et al.

2014, 207; Mortars 2011, 496
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BMELLIATEJTIbCTBA
COXPAHEHME

3anonHenue yTpayeHHsiX pPArmMeHTOB POCTIMCH [0 YPOBHS OCHOBOHMS U OPOPMIEHUE LTYKATYPKOM.

XIX 8. @oro UPV ([Munap Copuario Cakuo)

8 OnTenvenTe (Mcnanms)

Onpepenenue. Mpoueaypa Boccta-
HOBNEHUS CTPYKTYPbl M BHELUHETO
06n1ka 06bEKTA M CLenneHuns cnoes
ApYr C APYTOM, B NpoLecce KOTOpoK
NOBPEXAEHHbIN y4ACTOK 3anONHseT-
€S CMECBIO, COCTOSALLEN U3 3aNOMHM-
TENs 1 BAXYyLUEro MaTepuana.

Kommentapui. [ns  3anonHeHus
NPUMEHSIIOTCS MATEPUATTbI, O CBOMM
XAPAKTEPUCTUKAM COBMECTUMbIE C
MOTEPUANaMK  opuruHana  u/unm
CXOAHbIE C HWM MO MPOMCXOXAE-
HMIO, LBETY M CTEeMeHU 3ePHUCTOCTH
KOMMOHEHTOB, MCMONb3yeMbIX ANs
cospanus ¢pecok. B cocras 3a-
NOMHAOWEN CMeCcU OBLIYHO BXOAMUT
M3BECTKOBBIA WM MECYAHBIN PACTBOP.
Mpn HeobxopnMMOCTH BOCCTAHOBRE-
HUSI LBETA 1 HOPMbI MOBPEXAEHHOTO
Y4OaCTKO M, COOTBETCTBEHHO, Le-
NOCTHOCTM OBbEKTa ero 3anosHAT
[0 YpOBHS XuBomucHoro cnos. [lo-
BEPXHOCTb OBBEKTA [ONMKHA MMETH
CTPYKTYPY, QHONOMMYHYIO  OpPUIH-
Hany. B cnyuae otcytcteus Takoit
HEeobXx0AMMOCTH NOBPEXAEHHbINA
YHOCTOK  3QINOSHSETCS [0  YPOBHS
HUXHWMX MNOAFOTOBUTENbHBIX CNOEB
MAY OCHOBBI.

—> 30n0JIHUTENb, —> YTPATA, —> BOC-
CTAHOBJIEHME

2008 .

Definition. To re-establish continuity
between layers reinstating  their
structural and aesthetic properties.
A lacuna can be infilled with a
mixture consisting of a filler and a

binder.

Comment. Generally, one uses
materials  with  characteristics
compatible with and/or similar to
the original, including the nature,
colour and grain size of the
components for a fresco; the mixture
is usually composed of a lime and
sand mortar. If the lacuna is to be
reintegrated in form and colour, it
is brought within the same plane as
the pictorial layer. The surface can
have a similar texture fo the original.
If the lacuna is not o be reintegrated
into the pictorial context, it is usually
brought within the same plane as the
underlying preparatory layers or the
support.

—> filler, = lacuna, — reintegration

Manay ne na Buna

Kittung
Comblement
Ispunjavanje
Kitowanie
Dolgu
Tomités
Chituire

Kur

Stuccatura

Estucado
T8
GBS
s Jall

WUcrounnku: EwaGlos 2016, 318-319, doi: 10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Nimmo 2001, 212
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BMELLIATENTbCTBA
COXPAHEHUE

BuiposHerHsie (cnesal 11 3aHOBO pacwmTsie wskl (CMPABa) KMPMMYHON KNGAKK 1t PPATMEHTS! SNUTAPHMI 13 NECHTHMKA.

Llepkoss Apxatrena [aspumna s Xazensaopde (lepmanus), korew XVI 8. @oro Codu Xaake, 2007 r.

RU Repointing EN

MoBTopHOE dpyroeaHne

Onpepenenue. MNpouenypa 3anon-
HEHUs UM OBHOBNEHMS WBOB KNag-
KM (BLINONHEHHOM M3 KAMHS, KMPMK-
4a UAK ApYTUX MaTepUancs).

KommenTtapuid. [lo nostopHoro ¢y-
rOBAHMS CNEAYET BPYUHYIO MU Me-
XAHUYECKN YAANUTL M3 LWBOB KNAAKM
noBpeXAeHHbIM  pactsop. 3atem
LWBbI BHOBb 3QMOSHSIOTCS MPUTOAHBIM
AN [AGHHOW KNGAKM PACTBOPOM.
CoxpaHuBLUMICS B WBAX KNAAKK
MCTOPMYECKMX MAMSTHUKOB OPMIU-
HQMbHBINA PACTBOP, KAK MPABUIIO, HE
YAQNSIOT.

— 30MNOJIHEHNE, — LIOB

Definition. Action to check and
fill /refill the mortar joints between
masonry blocks (including those
made of stone, brick or other
materials).

Comment. Prior to repointing, it is
necessary to remove the deteriorated
mortar (raking out) existing in the
joints of the masonry by manual or
mechanical means, to then be able
to fill the joints with a suitable mortar.
In the case of historic mortars, usually
all attempts are made to preserve the
original material and not fo remove
it.

— infill, = joint

Neuverfugung
Rejointoiement
Ponovno fugiranje
Spoinowanie

Derz tamiri
Fugajavitds
Rostuire
MNpedyrmpane
Ricigliare

Rejuntar
Bith#fE

daa IS
Lol

WUcrounnkm: EwaGlos 2016, 320-321, doi:10.5165 /hawk-hhg,/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Foulks 1997, 123
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BMELLIATEJTIbCTBA
COXPAHEHME

Hakecerme pactsopa BAONL rPAHNL OPUIMHANBHON WTyKATypPHOM nosepxHocTu. Llepkoss Cesroro Buta, Mogecra 1 Kpuckentim 8 TpcteHo

(Xopsarus), XVI-XVIl ss. Doto HRZ (KarapuHa laspummiua), 2010 1.

PemoHT kpomkm RU

Onpepenenne. HaHecenne pac-
TBOPA HA HE3AWMILEHHbIE KPas
WTYKATYPKU MM KAMHSE C  LENbio
NPeaoTBPALLEHMS MOSBAEHMS HA HUX
NOBPEXAEHUH, CHIPOCTU M 3arpsiaHe-
HUM.

KommeHTapuit.  PemoHT  kpomku,
KOK MPABMNO, BbIMOSHSETCS U3BECT-
KOBbIM PACTBOPOM, MPHUMEHSIEMbIM
ANS YKPENAeHUs KaK BEPTUKANbHBIX,
TAK M FOPM3OHTASbHBIX KPAEB LITY-
KQTypKW WK yTpaThl (ecnu npuHaTo
pewenne He sanonsTs ee). CBoi-
CTBA WMCMONb3YEMOro ANsi PEMOHTA
KPOMKM paCTBOPA  [OMXHbI  BbiTh
QHANOMMYHLI CBONCTBAM MATEPMANa,
HQ KOTOpbIA ero HaHocsT. B cnyda-
X, KOrAa HeobXxoaMma 3naCTUYHAS
Kpomka (cTpykType obbekta Tpeby-
eTca Gonblwe rubkocTH), B pacTsop
AO6aBNSIOT 31ACTOMEPbI.

—> M3BECTKOBbIN PACTBOP

Edging repair

Definition. Mortar additions
undertaken to profect exposed
plaster and stone edges against loss,
water and dirt infiltration.

Comment. The vulnerable edging
repair is usually made with lime
mortar which can be used to secure
either vertical or horizontal edges
of plaster, or to secure the edges
of a lacuna (when it is decided not
to fill the lacuna). The properties of
the material used for the edging
repair must match the properties of
the treated material. Sometimes the
edging repair must be elastic (for
structural needs requiring flexibility);
in these cases, an elastomeric
material is used.

— lime mortar

Anbéschung

Solin

Popravak obruba
Opaski z zaprawy
Kenar onarimi
Szélezés

Tivire

Bopanpanre

Bordatura

Reparacién de bordes
y juntas

ROMIE
A ypexd
<l all gl

WUcrounnku: EwaGlos 2016, 322-323, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Hanna,
172 Dinsmore 1987, 81; Paolini, Faldi 2005, 5; Ben Abed 2006, 106



BMELLIATENTbCTBA
COXPAHEHUE

MpamopHsie scTasku Ha dacane SpexterioHa Ha Akponone 8 Apurax ([peuus), 421 /406 rr. go 1. 5. Poro UPV ([unap bocx), 2014 1.

Onpepenenne. Yactmunoe  Boc-
CTaHOBNEHWe HeBOoNbLNX YYaCTKOB
KOMEHHOW  KNOaAKM  NOCPEACTBOM
30MeHbl MOBPEXAEHHBIX WM yTpa-
YEHHBIX 3/1IEMEHTOB HOBOM BCTABKOM
M3 HOATYPANbHOTO KOMHS MAWM U3
npeasapuTentHo oTGOPMOBAHHOMO
KOMHE3aMEHUTENS.

Kommentapuit. [lepen  3ameHo#
OPHMMHAMNBHBINA KAOMEHHBI GparmeHT
cnepyet yaanute u3 knaaku. Hosas
BCTABKA 3QKPEnnsetcs Ha MecTte
CTAPOro GPArMeHTa KAMHBSMU MK
apresvsamu. LLsbl Mexpy crapeimm
U HOBbIMU ¢pGrM€HTQMM OOJIXKHbI
6bITb  HACTONLKO TOHKMMM, 4TOBBI
CO3AABANOCH BMEYATNEHWE MAAKOM
NOBEPXHOCTU NO BCeit NNOWAAN pe-
cTaspupyemon knapku. Hepocrar-
KOM AQHHOTO METOAA PEecTaBPaLMM
ABASeTCs HEOBXOAMMOCTb Pa3pyLue-
HWS OKPYXQIOLLEro NOBPEXAEHHbIM
y"IQCTOK Knagku OerMHGﬂbHOrO
KOMHSI C LEfblo YCTAHOBKW HOBOWA,
cooTBeTCTByIOLWEN NO hopMme BCTaB-
KM.

—> LosB

Yactmunas 3ameHa kamHs  RU Dutchman repair EN

Definition. Partial replacement of a
small area of damaged stone with
a new insert that can either be done
with natural stone or with a pre-cast
material.

Comment. The original stone has
to be carved/hollowed out before
inserting a dutchman repair. The new
stone is either wedged in place or
secured with an adhesive. The joint
between new and old should be kept
as narrow as possible to maintain the
appearance of a continuous surface.
The disadvantages of this method are
that the surrounding stone material is
destroyed to enable the dutchman
repair to fit the lacuna.

Synonyms: patch, stone

repair,
replacement, indent.

— joint

DE
FR

HR
PL
TR
HU
RO
BG
IT

ES

JP
FA
AR

Vierung

Remplacement de
pierre

Zakrpa
Flekowanie
Dikis atma
Betétezés

Taselare

XonaHacka nonpaeka

Tassellatura

Restitucién pétrea por
cajeado

EIABHHE

Gals pasi /)4l

WUcrounmkn: EwaGlos 2016, 324-325, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Grimmer 1984,
50/1; Paolini, Faldi 2005, 347; Stone 2012, 241-248, 314
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BMELLIATEJTIbCTBA
PECTABPALINA

Yacruuro packpsitas crenHas pocnmcs. Astop [lnonuc Buaane. Llepkoss Castoro Hukonas us bapu u Casroro [letpa Myyenrnka,

Banewcus (Vcnarms), 1694-1700 rr. @oto MonuTexHmyeckoro yHusepcuteta Banewcun, 2014 1.

Onpepenenne. [Mpouecc obHa-
PYXeHUs MnM OBHAXEeHUS MOHy-
MEHTQNbHOM  XMBOMMCH, KOTOPBIN
BKlo4aeT B cebsi KoHTponMpyemoe
YAQNEHME BbILLENEXALLMX CIIOEB.

Kommentapui. Packpeitne moxert
notpeboBaThC  MPU  HANOXEHUM
OfIHOTO WM HECKONbKMX CIOEB W3-
BECTM MIM ApYroro matepuand Ha
KPacouHbiit cnoit. [NpuumHamm no-
SABJIEHMUSA TAKMX CITOEB MOXET CTATb
M3MEHEHME 3CTETMYEeCKOro BKYyCQ,
TpebOBAHMS  FUMMEHbI,  Xenaue
CKPbITb MOHYMEHTQJIbHYIO XMBOMUCH
BBUAY €€ TMJOXOro COCTOSHMA Mnun
HOMEPEHHOTO PA3PYLIEHNUS KPACOoY-
Horo cnos. Kak npaeuno, npouecc
PACKPbITUS NPOM3BOAUTCS MEXAHU-
YeckM M 3aBEPLIAETCS XMMMYECKOM
OYMCTKOW, MO3BONSIOWEN YAANUTL
C MOBEPXHOCTM CTEHHOM pPOCTIUCH
OCTATKM MATEPUANOB.

— U3BECTb, —> OYMCTKQ, —> 3AMNMCb

Definition. The process of discovering
or exposing a wall painting. It
involves the controlled removal of
various superimposed and overlying
layers.

Comment. The concealment can be
due to one or several overlapping
layers of lime or other materials
over the pictorial layer. The reasons
for covering can be varied, for
instance, changes in aesthetic
taste, for hygienic reasons, to hide
a painting due to its poor state of
conservation, or for controlled/
deliberate destruction of a paint
layer. The uncovering process is
usually carried out mechanically,
ending with chemical cleaning to
remove any remaining material that
may be left on the painted surface.

—> lime, — cleaning, — overpaint

Freilegung
Dégagement
Otkrivanje
Odstanianie
Aciga cikarma
Feltards

Decapare

Paskpueare
Descialbo
Desencalado
AR
ok S
azsl)

WUcrounmnku: EwaGlos 2016, 326-327, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Botticelli 1992,
174 88-90; Danti, Felici 2008, 27 -54; Paolini, Faldi 2005, 134; Molté et al. 2003



BMELLIATENTbCTBA
PECTABPALINA

Mpouecc socctanosnerms. Crennas pocnucs Auonnca Bunans. Liepkoss Cestoro Hukonas 13 bapun Cestoro lMNetpa Myyermka,

Banercus (Mcnarms), 1694-1700 rr. @oto [onutextmdeckoro yrmsepcuteta Banercum, 2014 r.

RU Reintegration EN

BoccraHoBnenune

Onpepenenne. CHuxeHne BU3y-
anbHoro 3¢pekta noBpexaeHUin n
YTPAT B MPOM3BEAEHMM MCKYCCTBA
[N MOBLILEHWS €T0 XY[OXECTBEH-
HOM M MKOHOrPAPUUYECKOIH YUTAEMO-
cn. C Mcnonb3oBaHMEM PA3NMYHBIX
METO[IOB M TEXHWUK BO3MOXHO NpoBe-
fieHWe [IBYX- WU [OXE TPEXMEPHOro
BOCCTQHOBJIEHMS.

Kommentapuit. Boccranoenenue
BCErU CBSI3AHO C  OMPEfeneHHbIM
MCTOPUUYECKMM W KyTIETYPHBIM BOCTDH-
STUEM MPOU3BEAEHMS MCKYCCTBA M C
npeobnanatoumm BKycom. [lostomy
OHO [IONXHO BbiTh CTPOTO OrpaHMUe-
HO OBNACTBIO MOBPEXAEHHA M YTPaT,
a Takke BbiTb NErKO OTIMYUMBIM OT
asTopckon  pocnueu.  Heobxommmo
MCMONb30BAT  MATEPMANbI,  COBME-
CTUMBIE C MCXOfIHBIMU M NIETKO Yaans-
embie. Crieflyet pasnnuats Te yTparsl,
KOTOpbIE MOMNIEXAT BOCCTAHOBIIEHMIO,
u Te, KOTOpbie TpebyIoT APYrHX MeTo-
0B PECTABPALINM.

— UMWTALMOHHOE BOCCTAHOBIIEHME,
—> HeATPANbHOE BOCCTOHOB/IEHME,
— TparTexuo, —> MyaHTenb, —>
useToBask ABGCTPAKLMS, —> LBETOBAS
cenekums

Definition. To reduce the visual
impact of damage and lacunae
on a work of art, thus increasing its
artistic and iconographic legibility.
Two- and even three-dimensional
reinfegrations can be  carried
out using different methods and
techniques.

Comment. Every reintegration is
related to a specific historical and
cultural perception of the work of art
and to prevailing taste. Therefore, it
should be strictly limited to damage
and lacunae and should be clearly
distinguishable when viewed at close
proximity. Materials to be employed
should be compatible with the
original and reversible. A distinction
is to be drawn between lacunae
that can be reconstructed and those
that cannot, as they require different
methods of reintegration.

Traditional ~ terms:
inpainting.

retouching,

— mimetic reintegration, — neutral
reintegration, — tratteggio, —
pointillism, — astrazione cromatica,
— selezione cromatica

Integration
Réintégration
Reintegracija
Uzupetnianie ubyt
warstwy malarskiej,
reintegracja
Tamamlama
Kiegészités
Reintegrare cromaticd
Pennterpaums

Reintegrazione

Reintegracion
BIRIEE
o=

WUcrounmnkn: EwaGlos 2016, 328-329, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Althsfer 1962b;
Baldini 1978; Casazza 1981; Basile 2005; Brandi 1963, 13-20, 71-76; Ciatti 2004, 22/3; Mora et al. 1999, 329-345; Nimmo
2001, 185; Philippot 1959; Schadler-Saub 1986
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BMELLIATEJTIbCTBA
PECTABPALINA

s Y

HevitpansHoe BoccTaHoBNEHIE KPYMHBIX 3aNONHEHMIT B cHsTol ppecke. Esarrensckas uepkoss, Xenta (Pymeinus), XIV 8. Poro UAD (Aapuan Paykal,

2012 r.

HelrpansHoe Bocctanoenenne RU Neutral reintegration EN

Onpepenenne. Korna nospexpaeH-
HbIl Y4ACTOK WAM YTpATA HE MO-
ryT 6biTb BOCCTAHOBAEHbI M3-3a MX
PA3MepoB, OTCYTCTBUS HOBEXHbIX
MCTOMHWUKOB MIM B CBSI3U C XyHOXe-
CTBEHHBIM 3HOYEHMEM NpOMU3BEAE-
HWS MCKYCCTBO, HEraTMBHOE ONTH-
Yeckoe BO3AENMCTBUE STOrO yHaCTKA
WNKM YTPATbl HO OPMUIMHON MOXET
6biTb YMEHbBLIEHO MyTEM PETYLINPO-
BOHWS TOK HO3bIBOEMbIM HEMTPAsb-
HbIM LBETOM.

KommeHnTapuit. [JaHHbIM meToa Ha-
NPABEH HA COXPAHEHME MOMJIMH-
HbIX parmeHToB opuruHana. Ox
LUMPOKO MPUMEHSIETC B APXEONo-
MM, OOHOKO B MOCHEAHEe BPeMs
NnoABepraeTcs KpUTUKE B COOTBET-
CTBUM C Teopueit BocnpusTus (re-
WITANLTACMXONOTMS, TEOPHs LBETa),
COMMACHO KOTOPOW He CyluecTyeT
HEeMTPANbHLIX LBETOB MM  «HeH-
TPANbHBIX» JOMONHEHUI K MPOMU3BE-
[EHMIO UCKYCCTBA.

— BOCCTQHOBJIEHNE

Definition. When a damaged area or
lacuna cannot be reconstructed due
to its size, lack of reliable sources, or
the artistic importance of the work of
art, its negative optical impact on the
original can be reduced by toning
down the damage or lacuna with a
so-called «neutral» colour, thereby
moving it into the background.

Comment. The method aims to
preserve the authenticity of the
fragmented original. It is widely used
in archaeology. However, in more
recent times, the use of this method
for the restoration of paintings
has been criticised as according
to the theory of perception («Ge-
staltpsychologie», as well as the
theory of colours) there are no
«neutral»  colours or  «neutral»
additions to a work of art.

— reintegration

“Neutrale” Ergénzung

Réintégration neutre
Neutralna reintegracija
Uzupetnianie neutralne
Nétr bitinleme
Semleges retus
Reintegrare neutrd

HeytpanHa
peuHTerpaums

Reintegrazione a
“neutro”

Reintegracién neutra
PIRMER
Alaall JlaSiy)

WUcrounnkn: EwaGlos 2016, 330-331, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi: 10.5165/hawk-hhg/301 (ca. 57 MB); Basile 2005;
Brandi 1963, 13-20, 71-76; Ciatti 2004, 21/2; Mora et al. 1999, 329-345; Nimmo 2001, 184; Paolini 1999, 291; Philippot
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BoccraHoBneHIe yTpaThl C NOMOLLLIO KOPOTKMX BEP-

TukansHbix k. CreHnas pocnncs duotnca Bunans.

Llepkoss Castoro Hukonas us bapu n Cestoro [etpa
Myuetmka, Banewcus (Mcnanus), 1694-1700 rr. Doro

Monutextuyeckoro yHusepcuteta Banercum, 2014 r.

Onpepenenue. BoccraHosnenne
bOpMbI M LBETA  MOBPEXAEHHOTO
YYOCTKA € MOMOLUBIO  HOHECEHMs
KOPOTKWX BEPTMKAMbHBIX MMHMIA (Ha
OCHOBE TEOPWMM BOCCTOHOBMEHMS
Yesape bpanau).

Kommentapuit. Kak u 8 cnyyae c
NYQHTENbIO, MCMOMb3YIOTCA YUCTbIE
useTa (B OCHOBHOM akBapens), Ko-
TOPbIE CMELUMBAIOTCS ONTMYECKM HA
paccTosHuu. IToT cnocob ynyuwaet
4uTaeMocTb GpparmeHTa npousseae-
HWS MyTeM BOCCTAHOBNEHMWS Hebonb-
KX, NErko BOCCTOHOBMMbIX YTPAT,
KoTopble Tem He MeHee 6e3 Tpyaa
PA3NNYMMBI € BAN3KOrO PACCTOSHMS.
3ToT BMA BMeLWATENbCTBA O6PATUM.
Bo mHOMMX cTpaHax TepMmuH «Tpat-
TEXMO» OWMBOUYHO MCmonb3yeTcs
ans obosHaueHus moboro TMRa pe-
TYLIMPOBAHMS, AGXKE MOHOXPOMATH-
4ecKoro, KOTOpOe OCyluecTenseTcs
HAHECEeHMEM NUHUIA.

TparTexuo cneayet oTAUYATL OT pU-
raTMHO.

—> BOCCTAQHOBJ/IEHME, —> MyaHTesb

Definition. Based on the
conservation/restoration theory
of Cesare Brandi, the shape and
colour of a damaged area are
reconstructed using short vertical
lines.

Comment. As in pointillism, pure
colours are used - mostly water
colours - that appear to blend
together when viewed from a
distance. It is only used for small
areas of lacunae that can be very
confidently and easily reconstructed.
It improves the readability of a
fragmented work of art, and is
discernible at close proximity. The
intervention is reversible. In many
countries, the term is mistakenly used
for any type of retouching carried out
with lines, even for monochromatic
retouchings.

Not to be confused with: rigatino.

—> reintegration, — pointillism

BMELLIATENTbCTBA
PECTABPALINA

Tratteggio
Tratteggio
Tratteggio
Tratteggio
Giziktirme
Vonalkdzé retus

Tratteggio

Tpateaxo

Tratteggio
Tratteggio
bSTvY3

WUcrounukm: EwaGlos 2016, 332-333, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Basile 2005;
Brandi 1963, 13-22, 71-76; Mora et al. 1984, 355-358; Nimmo 2001, 185; Schadler-Saub 1986; Schadler-Saub 2005
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BMELLIATEJTIbCTBA
PECTABPALINA

BoccraHosneHme yTpatsl ¢ nomoLwsio Tovek wictoro useta. OtroHosckmit nepron. Liepkoss Cestoro [eoprus, o. PaiixeHay

(Tfepmatms), X 8. Doto Koponesckoro potorpaduueckoro obuectsa (Hopm Skobe, lensmyt @. Paiixsansa), 1988 r.

Onpepenexue. Boccranosnenue
useTa (Bo3MOXHO Takke 1 dbopMmbi)
NOBPEXAEHUS MM YTpaThl  nyTem
HaHeceHWs MHoXecTsa 6amako pac-
NONOXeHHbIX Touek (ualue Bcero um-
cToro ugerta).

KommeHnTapuit. CTpykTypa HaHocu-
MbIX TOYEK HE MO3BOMSET PASNUYMTH
peTyLb ¢ 6ONbLIOrO PACCTORHMUS; HA
HOPMQNBLHOM PACCTOsHUK Habnoae-
HWSI OHO OKA3bIBAET NONOXUTESNbHOE
BAMSHWE HO BOCTpUATME (parMeH-
TapHoro maobpaxenus Gnaropaps
MMMPECCUOHUCTCKOMY spdekty
COYETAHMS TEMMbIX W  XONOAHbIX,
CBETNbIX M TeMHbIX LgeToB. [TyanTens
NPUMEHSIETCSI TONILKO AM1S HOBbIX 30~
nonHenmit. OHa WcnonbayeT npuH-
UMMbl  TPATTEXMO, OBHAKO MOXeT
npuMeHsiTbcs Ans bonee  KpymHbIx
yTPaT, M3HauanbHble GOpMbl KOTO-
pbIX He MOAAQIOTCS BOCCTAHOBAE-
HUtO.

CHHOHMMbI: TOYEYHas PeTylb, To-
YeYHoe BOCCTAHOBNEHUE.

—> BOCCTAHOBJIEHME, —> TPATTEXNO

Definition. The colour - and not
necessarily the shape - of the
damage or lacuna is reconstructed
using a dense application of dots
(wherever possible in pure colours).

Comment. The texture of the dots
allows for the identification of
damage at close proximity; at a
normal viewing distance it has a
positive impact on the perception
of the fragmentary image through
its impressionistic effect with the
combination of warm and cold
and lighter and darker colours.
The reconstruction is carried out
only on new infills. The pointillistic
reintegration uses the principles of
«tratteggio», but it can also be used
on larger lacunae that cannot be
formally reconstructed.

—> reintegration, — tratteggio

Punktretusche
Pointillisme
Poentilizam

Punktowanie /
Kropkowanie

Noktalama
Pontozdsos retus

Pointilism

Toukoe petyL

Punteggiato

Puntillismo
=t ]

WUcrounnku: EwaGlos 2016, 334-335, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Althsfer 1962q;

178 Althafer 1962b; Jakobs 2005



BMELLIATENTbCTBA
PECTABPALINA

Lo v nocne npumereHns TOHANLHOIO BHpaBHMBAHMs Ha konowHe. Kanenna Maaxopean Canta-Kpose, @rnopenums (Mranus), 1380 r.

Doro OPD (Mapus Posa flardparun), 2010 1.

Onpepenenue. BoccraHosnenne
HeBOMbLIMX YTPAT KPACOUYHOTO, NOA-
rOTOBMTENBHOTO MM 30BepLuioLLE-
O CNOsi APXUTEKTYPHON MOBEPXHO-
cTM, OBpPA30OBABLUMXCS BCNEACTBUE
M3HOCA, WCTUPAHMS WAM  APYTUX
NOBPEXAEHWUM, C MOMOLUbIO aKBA-
penbHbIX Kpacok unu noboro Apy-
roro COBMECTUMOTO M MOAXOASLLErO
MaTtepuana.

Kommentapuit.  Hawocutca  Ha
nepBOHAYANbHOE OCHOBAHME (Ha-
NpUMep, MHTOHAKO,  LITYKATYPKy)
n sBnsetcs obpatmeim. [Momoraer
BOCCTOHOBMTb LIENIOCTHOCTb  BHELL-
HEero BMAA APXMTEKTYPHOM MoBepX-
HOCTW, ONTMYECKM 3aTemHsis Gonee
CBET/bIE OTTEHKM YTPAT, COXPAHSIS
NPy STOM KAYECTBA MCXOAHOM Mo-
BepxHocTh. [lpu  BoccTaHoBREHMM
Gonee 3HQUMTENbHBLIX YTPAT GKBA-
penbHble MA3ypu HAOHOCATCS TOYKA-
MM, IMHUSIMMA 1 APYTUMM NOROBHBIMM
BMAAMM LUTPUXOB.

CUHOHMM: neccmposka.

— BOCCTQHOBJIEHMNE

ToHansHoe BeipasHuBanre  RU Tonal adjustment / Glazing EN

Definition. Small losses in the paint
layer, in the preparatory layer or
in the final layer of an architectural
surface, caused by wear/use,
abrasion or other damage, are
reintegrated by means of reducing
the tone with transparent glazes
(applied using watercolours or any
other compatible and adequate
binding media).

Comment. It is applied onfo the
original support, e.g. on the intonaco
(plaster) and, is reversible. It is able
to reinfroduce an appearance of
integrity to the architectural surface,
optically darkening the lighter tones
of the losses with respect to the
original surface. Another possibility
for the reintegration of larger losses
is the application of watercolour
glazes by means of dots, ficks or
similar formal textures.

Not to be confused with: acqua
sporca.

—> reintegration

Lasierende Ergénzung
Clacis

Tonsko pode3avanie /
Lazuriranje
Lawowanie tonalne

Ton ayarlamasi /
Sirlama

Lazirozds
Ajustare tonalé

ToHanHa kopekums /
Benarypa
Reintegrazione a
velatura / Abbas-
samento ottico/
Sottotono

Ajuste tonal

) Al /s b o Sar
/ol Sl jy b

WUcrounmnku: EwaGlos 2016, 336-337, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Basile 2005;
Brandi 1963, 71-76; Mora et al. 1999, 329-345; Nimmo 2001, 186
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BMELLIATEJTIbCTBA
PECTABPALINA

Lo v nocne umuTaLmoHHoro BoccTarosnenys sanonHerus. Liepkoss Casroro Jlaspertus, [Moxera (Xopsamus), XIl s. @oto HRZ (Meaw Cpwa), 2012 r.

UMuTaumoHHoe
BOCCTGHOB/EHNE
Onpepenenne.  TexHuueckoe  w
CTUANUCTMYECKOE  BOCCTAHOBAEHME
nospexaenus (yTpartsl), nocne koto-
POro BOCCTQHOBNEHHbI OBbEKT He-

BO3MOXHO HEBOOPYXEHHbIM B3rna-
AOM OTNNYMUTL OT OpUTMHANQ.

KommeHtapuit.  PaHbie  paHHbIA
MeToh, MCMoMb30BANU HE3WBUCMMO
OT PA3MEPOB W 3HAYEHMWs YTpaThl,
MCXOAS M3 MPMHLMNG, YTO NPOM3-
BeAEHME [OMKHO COXPAHATLCS B
MAEAnbHOM COCTOSIHMM. DTO NPOTH-
BOPEYMT COBPEMEHHOM 3TUKe pe-
craBpauun. B Hactosiwee Bpems k
3TOMy cnocoby npuberaioT TonbKo B
KPQHKX Cy4asix, HaNpUMep, nocne
OKTOB BAHAANM3MA, MPU YCNOBUH,
YTO PA3Mep YTPAT HE CIULIKOM Be-
JIMK, O OPUIMHANbHBIA PUCYHOK M3BE-
CcTeH. VcTopuueckoe MMUTALMOHHOE
BOCCTQHOBMEHME, KK MNPABUIO, CO-
XPQHSIETCS, €CIM OHO HE OKA3bIBAET
HEraTMBHOTO BAMSIHUS HA OPMUIMHAN C
TOUKM 3PEHUS KOHCEPBALMN.

—> BOCCTQHOB/IEHME

metic reintegration N

Definition. Damage (a lacuna)
is reconstructed as accurately
as possible - technically and
stylistically — so that it cannot be
distinguished from the original with
the naked eye.

Comment.  This  procedure s
used regardless of the extent or
the importance of the lacuna.
One assumes a perfect state of
preservation and thereby falsifies
the historic and artistic expression
of the work of art. This conflicts
with modern conservation ethics.
Today this restoration procedure is
justified only in exceptional cases,
such as after vandalism. Historical
mimetic restorations are generally
preserved, as long as they do not
negatively affect the original (from a
conservation point of view).

Synonym: illusionism reintegration.

Not to be confused with: complete
retouching.

— reintegration

Mimetische Ergénzung

Réintégration
illusionniste

Mimetska reintegracija

Uzupetnienie
nasladowcze

Taklit¢i tamamlama

Beilleszked$ (integrdlt)
retus

Reintegrare mimetica

MmutatneeH peTyw

Integrazione pittorica
mimetica / Restauro
pittorico imitativo

Reintegracién mimética
RIBEIBERE
LSy slSlaa

WUcrounmnkn: EwaGlos 2016, 338-339, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Althéfer 1962a;
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BMELLIATENTbCTBA
PECTABPALINA

Boccranosnerme kpynHoro sanonHenms crenHoi pocrmcn. Liepkoss Canta-Mapus-Hosenna, @roperums

(Wranus), npumepHo etopas nonosura XIV 8. @oto HAWK (Ypcyna Lleanep-3ay6), 2015 r.

RU Astrazione cromatica EN

LisetoBas abcrpakums

Onpepenenune. ABCTpakTHAs CTPyK-
TypQ, CO3AAHHAS C MCNONb3OBAHMEM
YeTblpex YUCTbIX LBETOB, HOHECEH-
HbIX METOAOM LUTPUXOBKM KOPOT-
KUMW TIMHUAMM HO CBETNIOM OHe.
Takas CTpyKTypa ORTMYecKM Cau-
BAETCA C COMPUKACAIOLMMCS C Hel
OpMIMHANOM.

Kommentapuit.  Ymbeptro  ban-
avHn B ceoedt pabote «Unita di
metodologia» nucan, uto AaHHbIN
MeToq, SBNSeTcs OBbEKTUBHBIM 3CTe-
TUMECKUM PELLUEHMEM OIS BOCCTA-
HOBAIEHMS  3HQYMTENbHLIX  YTPAT,
KOTOPbIE HE MOTYT BbiTb PEKOHCTPY -
mpoBaHbl. OH yMeHbLIAET HeraT1e-
HOE BO3[EMCTBUE, NPOM3BOAMMOE
YTPATamu, M Takum obpasom yse-
JIMYMBOET YUTAEMOCTb OPMIMHAIb-
Horo usobpaxenus. Pesynstar npu-
MEHEHUS SPKUX LBETOB METOAOM
uBeToBOM  aBCTPAKUMM  siBnsieTcs
QIILTEPHATUBHBIM  TPAAMLMOHHOMY
«HEATPANbHOMY BOCCTAHOBIIEHMION.
DropeHTUICKMIA MeTOd, AOMOMHAET
MHTErPALMOHHbIE METOfbI, OCHOBAH-
Hble Ha Teopun Yesape bpanau.

—> BOCCTAHOBJIEHME, —> LBETOBAS
cenekums

Definition. Using four pure colours
on a light background applied with
short hatched lines, an abstract
structure is created. This structure
merges optically with the contiguous
original.

Comment. As part of the «Unita di
metodologia», the  conservation
methodology of Umberto Baldini, this
offers an objective aesthetic solution
for the reintegration of large lacunae
that cannot be reconstructed. It
reduces their formal impact and
thereby, increases the legibility of the
original image. The vibrant colour
effect of the astrazione cromatica
offers a logical alternative to the
traditional neutral reintegration. In
this way, the Florentine methodology
is able to complete the methods
of integration based on Cesare
Brandi’s Theory.

— reintegration, —  selezione

cromatica

Astrazione cromatica

Abstraction
chromatique

Astrazione cromatica

Abstrakcja
chromatyczna

Renk soyutlamasi

Szinabsztrakcié

Abstractie cromaticé

Xpomatuura
abcTpakums

Astrazione cromatica
Abstraccién cromética
=P ZEL(d

K¢ 5wl

sl 3 il

WUcrounmnkn: EwaGlos 2016, 340-341, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Baldini 1978,
4-53; Baldini, Casazza 1983; Botticelli 1992, 150; Casazza 1981, 29-60; Ciatti 2004, 24; Jakobs 1988; Schadler-Saub 1998
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BMELLIATEJTIbCTBA
PECTABPALINA

Boccrarosnete yrpar. Crernas pocrncs Ansono lapam. Pparment npasoit yactu. Kanenna Magxopean Carta Kpoue, Properums (Mranms),

1380 r. ®oro OPD (Mapus Posa Ilanparun), 2010 .

LisetoBas cenekums RU

Onpepenenne.  Boccranosnenue
YTPATbI NYTEM HOHECEHUS KOPOTKUX
napannenbHbIX IMHKI YUCTOTO LiBeTa
HQ CBETNIOM (OHE, KOTOPLIN MOBTO-
psieT GOPMbI M KOHTYpPbI OPUTMHANA.

Kommentapuin. Wpes Tparrexuo
(MeTon BepTUKANBLHOM  LITPUXOBKH,
OCHOBGHHBIM Ha Teopun Yesape
Bpanan) nonyuuna passutve B pa-
6otax Ymbepto banauhu, koTopuiit
0TKA3aNCcs OT CTPOro BEPTUKANLHOTO
PACMONOXEHNA HAHOCHMBIX  LITPH-
x0B. [InnHa AnMHKIA 30BMCUT OT pas-
Mepa NPOM3BELEHNS MCKYCCTBA U OT
pacctosHus go Habniopatens. Ma-
30 0cobOro PACcNONOKEHUs IUHMIA
MeTOf, LBETOBOM CenekuMm TakKxe
NOAXOAMT ANS BOCCTQHOBNEHWS MO-
JIMXPOMUM TPEXMEPHBIX OBBLEKTOB.
[lns BoccTaHoBREHMS yTPAT NO3010-
Thl U cepebpeHms CyLecTayioT 0co-
6bie TexHukn — «selezione dell'oro»
u «selezione dell’Argentos.

—> BOCCTQHOB/IEHME, —> TPATTEXMO,
—> uygeToBas abCTpakLms

Selezione cromatica EN

Definition. The lacuna is reintegrated
with short parallel lines in pure
coloursona ﬁght background, which
follow the shapes and contours of the
original alongside them.

Comment. As part of the conservation
methodology of Umberto Baldini,
Cesare Brandi’s concept of tratteggio
is further developed, and its strictly
vertical structure is abandoned. The
dimensions of the lines depend on
the dimensions of the work of art
and the distance of the viewer. On
account of the disposition of its lines,
selezione cromatica is also suited
to reintegrate the polychromy of
three-dimensional objects. Specific
variants exist for damage on gilt and
silvered objects: «selezione dell'oro»
and «selezione dell’argento».

— reintegration, — ftratteggio, —
astrazione cromatica

Selezione cromatica

Réintégration
chromatique

Selezione cromatica
Selekcja chromatyczna

Secilmis renkle
tamamlama

Selezione cromatica

Selectie cromatica

XpomaTtuuHa cenekums
Selezione cromatica
Seleccién cromdtica
BEDEIR
_i_ir) A

L) all s

WUcrounmnku: EwaGlos 2016, 342-343, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Baldini 1978;
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BMELLIATENTbCTBA

PECTABPALINA

Buasi chstus. Minmioctpaumm Pemapa XeGepa Ha octose veptexa [Munapa Copraro Canyo, 2015 .

Onpepenenue. [leMOHTOX  CTeH-
HOM POCMMCHM CO CTEHbl MyTem OT-
fleNeHnsl TONbKO KPACOYHOTo Cos,
KPACOYHOrO CNOsi CO LUTYKATYPKOM
MIIM C YOCTBIO MOBEPXHOCTU CTEHBI.
MpumeHsieTesl Npu  BO3HUKHOBEHWM
npobnem ¢ Hecyllen KOHCTpyKLmen
MAK B Clyyae HeobXxoaMMOCTH nepe-
MeLLEHUs POCIIUCH.

KommeHTapwuii. AkTyanbHbiMM ocTa-
IOTCS TAKME TPAAMLMOHHBIE TEXHUKM,
KaK:

— cTakko a Maccenno (stacco a
massello) — cHsTHe kpacouHbix cno-
€B BMECTE C MHTOHAKO (BEPXHWM TOH-
KMM CTOEM LUTYKQTYpPKH), app1y4b0
(noaroToeuTensHOM WTyKATYpPKOM) 1M
4OCTbIO NOBEPXHOCTH CTEHBI;

- crakko (stacco) — cuatMe kpa-
COYHbIX CIOEB BMECTE C MHTOHAKO M
appHyubo;

— ctpanno (strappo) — cHsTHe Tonb-
KO KPQCOUHBIX CNIOEB.

B HacToswee Bpems npumeHeHue
3TUX TEXHWUK OFPAHMYEHO TOMbKO
TEMM CNYYQSMM, KOTAQ KPACOYHbIM
Cnoit He MOXeT BbITb COXpPaHEeH npu
06paboTke Ha MECTE MK KOTAA 340~
HWe HaxoaMTCs noa yrposoi obpy-
LIeHMs MM CHOCA.

— nepeHoc

Definition. Removal of a wall
painting by separating the paint
layer, with or without intonaco,
arriccio and part of the wall support.
Itis done when there are problems in
the supporting structure, or when the
painting needs to be moved.

Comment. The traditional
detachment techniques, still in use
today, according to the strata which
are to be detached, can be divided
into:

- Stacco a massello: removing the
paint layer, intonaco, arriccio and
part of the wall support;

- Stacco: removing the paint layer,
infonaco and arriccio;

— Strappo: removing the paint layer
only.

Nowadays this treatment has been
limited only to those cases in which
the paint layer cannot be retained
by in situ treatments or when the
building is in danger of collapse or
demolition.

— transfer

Abnahme

Dépose

Skidanje

Zdejmowanie malowidfa
Ayirma

Levdlasztas

Extragere

CeansHe Ha cTeHonuc

Stacco / Strappo

Arranque

WUcrounmnkn: EwaGlos 2016, 344-345, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Del Pino 2004,
327-344; Botticelli 2007, 111-134; Mora et al. 1999, 265-308; Roig Picazo 2007, 321-337; Glossary of Conservation 2005,

73-87
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BMELLIATEJTIbCTBA
PECTABPALINA

[Mepetoc cretHor pocmmen Axtormo A. Manomuro,/[unso nocne ee pectaspauuu Ha npextee mecto. Llepkoss Cantoc-Xyarec, Banercus

(Menatms), 16981700 rr. @oro UPV ([unap Copuaro Cakuo), 2009 1.

MepeHoc RU

Onpepenenue. Mpucoeantenne
OTAENEeHHOM CTEHHOW POCMMCH MK
MO3QMKM K HOBOW OCHOBE, 3aMeHS-
IOLLEe/ NEPBOHAYANLHY!O.

KommeHnTtapuit. Hosas  ocHosa
obecneynBaeT COXpPaHEHWE NPOM3-
BEAEHMSI, BO3BPALLEHHOTO HA NPEX-
Hee MEeCTO MM NEePEHECEHHOro Ha
HoBoe. PaHblue kpacouHbIi cnoi ne-
PEHOCMNCS HA [EPEBSHHYIO OCHOBY,
KoTOpylo nosgHee cmenuna Gonee
nerkas OCHOBA M3 TKAHM (xoncT).
CeropHs  MCNONb3ylOT OCHOBBI M3
CMHTETUYECKMX BOJNIOKOH YIMepoad,
«COTOBOTO» QIIOMMHMS, BONOKOH HA
ocHoBe cmon. Mexay otaeneHHoM
POCNUCBLIO M HOBOM OCHOBOM MOTYT
NOMELLATb [JOMOJIHUTESbHLIM  CNOM
(Hanpumep, m3secTkoBLI pacTeop)
ans Toro, 4Tobbl NpM Heobxoanmo-
CTH 0BnerynTb NPOLECC OYEPEAHOTO
eMOHTaXA.

—> CHATHE

Transfer EN

Definition. Adhesion of a detached
wall painting or mosaic to a new
support replacing the original.

Comment. When the detached
wall painting is repositioned in
the original place, it is called
reattachment. This new support gives
the artwork a renewed possibility
for preservation and/or exposition
in the original place or in a new
location. Traditionally, the paint
layer was transferred to a new
support which was usually made
of wood. This later became canvas
(cloth) due to its ease of mobility,
and later on it was replaced by
fiber-resin (sandwich type). Between
the detached artwork and the new
support, a mortar or stratum must be
applied. This stratum facilitates the
separation of the artwork from its
new support (if necessary).

— detachment

Transfer / Ubertragung

Repose

Prijenos

Przenoszenie / Transfer
Nakil

Atiltetés

Transfer

TpaHchep

Trasporto /
Trasferimento

Transferencia
%

Al

Jasl)

WUcrounnkn: EwaGlos 2016, 346-347, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Botticelli 1992,
123; Del Pino 2004, 339-344; Diaz Martos, 1975; Ferrer Morales 1995, 126/7; Mora et al. 1999, 286; Secco-Suardo 1927, 208;
184 Glossary of Conservation 2005, 78, 144




Axpun RU

Onpepenenne. CuHteTnyeckne no-
NMMepsI, MOMy4eHHble M3 3UpPoB
GKPUIIOBOM MM METAKPUIOBOM KMC-
noTbl  (HeHackllweHHble  OpraHWye-
CKMe KUCNOTI).

KomMmeHTapuit.  Akpunoseie  mo-
HOMEpSI, MONUMEPBI M AUCNEPCHM
MCMONb3YIOTCS B KOHCEPBALMM B K-
YecTBe BSXYLNUX KPACOYHOrO Cros,
QAire3MBOB, NOKPBITUM, KOHCONMAOH-
TOB WAW [OBABOK B CTPOMTENbHBIX
pactsopax. B paGotax no kowcep-
BALUMM MOHYMEHTAINLHOM XMBOMUCH
MCMONb3OBAHME  MATEPUANOB  HA
QKPUNOBOM OCHOBE XAPOKTEPU3Y-
€TCSi  HEOJHO3HAYHO  BCNEACTBUE
PEXMMA MX PACILEMNEHMS, MANoM
my6uHbI  MPOHMKAHWA B KaYecTBe
KOHCONUAGHTOB NOPUCTLIX MATEPH-
QnoB M HM3KOM OBPATMMOCTU. Tem
He MeHee, aKpWI SIBNSIETCS PACnpo-
CTPQHEHHBIM 1 MOMYASIPHBIM B KOH-
CepBALMM MATEPUANOM C LIMPOKUM
CMEKTPOM MPUMEHEHMSI.

Cnepyet ommyate akpun oT akpu-
nara.

—> BAXYLUMI MaTepmas, —> KOHCOMM-
[AaHT, —> nak, —> gobaska

Acrylic EN

Definition.  Synthetic olymers
obtained from esters oF acrylic
or methacrylic acid (unsaturated
organic acids).

Comment.  Acrylics  (monomers,
polymers and dispersions) are used
in conservation as binding agents in
paintlayers, as adhesives, as coating
materials, and as consolidants, as
well as additives for mortars.

The use of acrylic-containing
materials  for  wall  painting
conservation is controversial due to
their mode of degradation, their poor
penetration depth as consolidants
for porous materials, and their poor
reversibility. Nonetheless they are
very common and popular materials
in conservation with a wide range of
applications.

Not to be confused with: acrylate
resin, acrylic resin.

— binder, — consolidant, —
varnish, — additive

MATEPUAJTbI

Acrylat

Résine acrylique
Akrilik

Akryle

Akrilik

Akril

R&sing acrilica

Akpunu

Acrilici
Acrilico
72U
ol S
ERRSY

WUcrounnkn: EwaGlos 2016, 348-349, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); OED: Acrylate
(9.5.2014); Glossar Wandmalerei 2003-2006 (17.6.2014); Horie 2010, 153ff.
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MATEPUAJIbI

Ho6aeka RU

Onpepenenne. Jlioboe oprau-
4ECKOe WAM HEeOopraHMYeckoe Be-
wecrtso (unm matepuan), koTopoe
ucnonbayetcs B HebGOMbWOM KO-
YecTBe W CMeLMBAETCS C KPACKOW,
LITYKQTYPKO#, PACTBOPOM WA Lie-
MEHTOM B KQYECTBE yCKOpUTENs Mim
3amennuTens 3aTBEpPAeBAHMs, Mna-
ctudmkaTopa, crabunusatopa unm
CPeAcTBa AN PAZKUKEHHS.

KommeHTapumit.  AuuHbin  xentok,
BOJSIOCHI, LWEPCTb, AHIOPA, LWENK, COo-
IOMQ@, XAOMOK, NEH, KANOK, MEHbKA,
[XYT SIBASIOTCA MPUMEPAMM  HATY-
panbHbIX AOBABOK; MCKYCCTBEHHbINA
LWESIK, HEMNOH, aUeTaT, NonMaCTep U
AKPMI — MPUMEPAMM CUHTETUYECKMX
pobasok. bnaropaps csoum Bsxy-
LWMM CBOMCTBAM XENTOK MCMOosb-
30BANCS B HACTEHHOM XMBOMWCH
(cekko) 1 B HekOTOpPbIX M3BECTKOBbIX
PACTBOPAX, TAKMX KAK PACTBOP «XO-
PACaH», WHUPOKO MPUMEHSBLUMIACS B
Busanturckmit, Pumcknit u OcmaH-
CKWI nepuopbl.

— WTYKATypKa, —> CEKKO

Additive EN

Definition. Any organic or inorganic
substance (or material) used in a
very small quantity and mixed with
paint, plaster, mortar or cement as
an accelerator, plasticiser, stabiliser,
fluidiser or retarder.

Comment. Examples of natural
substances may include egg yolk,
hair, wool, angora, silk, straw,
cotton, linen, kapok, hemp and
jute; synthetic ones, on the other
hand, may include rayon, nylon,
acetate, polyester and acrylic.
Egg yolk was used as an additive
material due to its binding feature
in both mural paintings (such as
secco) and in some special mortars
such as cocciopesto/Khorasan
mortar which was used intensively
in Roman, Byzantine and Ottoman
periods.

Not to be confused with: admixture.

—> plaster, — secco

Zusatzmittel
Additif

Aditiv
Dodatek

Katki maddesi
Adalékanyag
Aditiv

[o6asku
Additivo
Aditivo
DO

(9 ) sala

WUcrounmnkn: EwaGlos 2016, 349-351, doi: 10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Hasol 2002,
246/7; Cassar et al. 2014; Sickels 1981; Akman et al. 1986; Fuga 2006, 94
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Hanonwurens RU

Onpepenenne. Teepablit MHEPTHBINA
rPAHYNIMPOBAHHLIA  MATepUan, Mc-
NONb3yeMblid C BSXYLUAM MATEpMa-
nom (Mnn apresnBom) ans npuaaHms
6eToHY, PACTBOPY MM LWTYKATYp-

Ke  onpepeneHHbix  pUIMYECKMX
CBOWCTB.
KommeHnTapmi. Hanonxutenu

NPUMEHSIOTCS  ANs NPUAQHMS  ap-
XMTEKTYPHOW  MNOBEPXHOCTM  ObbL-
€Ma, MPOYHOCTH, YCTOMYMBOCTU K
HANPSKEHUAM U M3HOCY. Mx Takxe
MCNONb3yIOT NS NPEeAOTBPALLEHMS
4pPE3MEPHOM YCaAKM.

Tpy6biit HAMONHMTENb MCMONb3YETCS
NPEUMYLLLECTBEHHO ANSl YBEUYEHMS
conpoTUBrEeHUs BeToHa Komnpec-
cuoHHbiM - Harpyskam. Ol moxer
COCTOSITh M3 APOBNEHOTro  KAaMHS,
M3MENBYEHHOTO TPABMS, BEPMMUKY-
NIUTA, NEPIIUTA, BbICYLLEHHOTO B MeYM
wnaka. Menkuit HanonHutens rae-
HbIM OBPA3OM MPMMEHSETCS! B TOH-
KX BETOHHBIX MAMTAX, PACTBOPAX,
WTYKATypKe Uiu Tam, rae Tpebyetcs
mapkas nosepxHocts. OH  moxer
COCTOSITb M3 MECKd, KAMEHHOW Mnu
KMPMUYHON MYKM.

CyuiecTByeT HEOHO3HAYHOCT B MUC-
NOMb3OBAHMM CNOB HAMONHMUTENbY
1 «3anonHutensy. Hecmotps Ha To,
4YTO B COOTBETCTBUM CO CTPOMTENbHbI-
MM HOPMOMM «3QMONHUTENb» OMpe-
[EenseTcs KaK O4eHb MESKUI HamMos-
HUTENb, MCNONL3OBAHME STOTO CIOBA
8 6oMee LWHMPOKOM CMbICSIE NPUBOAMT
K TOMY, 4TO TEPMMH KHAMOJMHUTENbY
MCNOMb3yeTCsi B 3HAYEHUM «3ANOM-
HUTENbY.

3anonxutens cnefyer OTAMYATL OT
HanonHUTens.

— KMPMMYHAS MyKQ, —> 3QNONIHK-
T€Nb, —> WTYKATYPKQA, —> NecoK

Aggregate EN

Definition. Granular, inert, hard
material used together with a
binding (or adhesive) material to
give specific physical properties to
concrete, mortar or plaster.

Comment. Aggregates are used to
provide mainly bulk, stability, and
resistance fo stress and wear to an
architectural surface. They are also
used to prevent excessive shrinkage
during sefting.

Coarse aggregate is mainly used
to give concrete resistance to
compressive stress. It may consist of
crushed stone, gravel and crushed
gravel, vermiculite, perlite or oven-
dried slag. Fine aggregate is mainly
used for thin concrete slabs, mortars
or plasters, and where a smooth
surface is desired. It may consist of
sand, stone dust/powder, or brick
dust/powder. There is an ambiguity
in using «aggregate» and «filler».
While the latter is defined by
construction standards as a very fine
aggregate, the use of «filler» in a
broader sense gives rise to situations
where «aggregate» is used with the
meaning of «a filler».

Not to be confused with: filler.

— brick dust, — filler, — plaster, —
sand

MATEPUAJTbI

Zuschlag

Granulat (agrégat)
Agregat

Kruszywo

Agrega
Aggregdtum

Agregat

MHepten matepuan
Inerte

Carga

B

Gl 4l mllas
POl

WUcrounmnkn: EwaGlos 2016, 351-353, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Hasol 2002,
25; Harris 2006, 8; AAT: Aggregate (4.1.2015); Ching 1996, 43
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MATEPUAJIbI

Onpepenenne. Marepuan ¢ agre-
3MOHHBIMM M KOTE3WBHBIMW CBO-
CTBAMM, KOTOPbIN, NOKPLIBAS BCE 4a-
CTUUbl 3ANONIHUTENS UNKU MUTMEHTAQ,
obecneynBaeT ux cuenneHme.

Kommentapui. Konuuectso Bsxy-
wero marepuana, fobasnsemoro K
3QMOSHUTENIO MM MUTMEHTY, MOXET
3HQUMTENBHO BapbMpoBatees. Ero
ornpepensier UCnonb3oBaHWE B Ka-
YeCTBE NOKPbITHSI, KPACKM, PACTBOPA
unm mactuku. Mpumepsl BSIXyLMX:
IMWHQ, W3BECTb, TUNC, LIEMEHT, Mac-
Na, BOCK, KneW XMBOTHOTO NpPOWC-
xoxpeHus (6enkosbiit), HaTypans-
Hble UM CUHTETMYECKUE CMONbI.

CuHOHMM: cBaA3ylolee BewecTBo,
ceA3ylollee, BaxXyliee.

—> 3QMoNHUTeNb, —> MUIMEHT, —>
M3BECTKOBOE TECTo, —> [MHA, —>
XKMBOTHbIN KNI€HM, —> LEMEHT, —> 1nc,
— akpun

Definition. Material with adhesive
and cohesive properties, which coats
all particles of a filler or pigment and
buiﬁis a coherent mass.

Comment. The ratio of binder to fill
material or pigment can vary greatly,
so the mass can be used as a coating,
paint, mortar, or putty. Examples of
binders: clay, lime, gypsum, cements,
oils, waxes, proteins (glue) and
natural or synthetic resins.

Synonyms: binding medium, binding
agent, medium.
— filler, = pigment, — lime putty,

— clay, — glve, = cement, —
gypsum, = acrylic

Bindemittel
Liant
Vezivo
Spoiwo
Baglayici
Kétéanyag
Liant

Cebpasaren

Legante

Ligante
b=yl
PRNHEWES
adayl Hl) 3Ll

WUcrounmkn: EwaGlos 2016, 353-354, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); E DIN EN
16572, 2012, 6; Paolini, Faldi 2005, 20; Mortars 2011, 27
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Kupnny RU

Onpepenenne. CrpyktypHas eau-
HWLQA, NPOM3BOAMMAS M3 FMHMCTBIX
MATEPHUANOB, BbICYLIEHHAS HO CONH-
ue mnm B neun (oboxkeHHas), Ume-
1oWasi B1A, NPSIMOYTroNbHOro 610Ka 1
MCMONb3yeMast B KOYECTBE MATEPMUA-
Na ANS KAMEHHOM KNAAKM.

KommenTapui. Hecmotps Ha To, 4to
KMPMMYU UHOTAQ CAYXAT Ans AeKo-
PATUBHOM OTAENKM, 6ONbLIMHCTBO
Cly4aeB MX MPUMEHEHMS HOCUT Cy-
ry6o MpaKTUYECKMI A XApAKTeP: OHM
MCNONb3YIOTCS NPU BO3BEAEHMM He-
CYLLMX M HEHECYLUMX KOHCTPYKLMIA, O
TAKXe Npu obnnLoBKe CTeH. DcTeTn-
deckuit sbdekT gocTUraeTcs nytem
rEOMETPUYECKOTO  PACMONOXEHMS
KMPMUYE, KOTOpblE TAKXE MOryT
MMETb PA3HbIN LBET.

OB6oxXeHHbIE KMPMMYM B AOMONHE-
HME K [IMHE MOTYT CofiepXaTb mne-
COK, KAPBOHAT KANbLYAS, OKCHLbI Xe-
N€3a 1 OrHeyNopHble 3AMOMHUTENM.
BbicylweHHble Ha COMHUe MMHsHbIE
KMPMMYM CTONM OOHMM M3 MEpBbIX
MCKYCCTBEHHBIX ~ MATEPUANOB  Ans
KNapk1, U Mx pasmepsl Gbinn npo-
[MKTOBOHBI BO3MOXHOCTBIO J1ETKOTo
obpalieHus.

[MoMMMO MonesHbIX CBOMCTB, TAKMX
KQK MPOYHOCTb, Hecywas cnocob-
HOCTb, CTOMKOCTb K BAIGrE M 3aWMTA
oT BO3AEMCTBUS PAKTOPOB OKPYXa-
foLen Cpefibl, MMEHHO YCTOMYMBOCTb
KMPMMYEr K OFHIO NPUBENA K WUX NO-
BCEMECTHOMY MCMOSb30BAHMIO.

— [MMHQ, —> 3QMOoJIHUTeNb, —> Ka-
MEHHQs Knaaka, — necok

Brick EN

Definition. A manufactured structural
unit of clay or shale produced in the
form of a rectangular block, either
sundried or baked (fired), and used

as a building material in masonry.

Comment. While  bricks are
sometimes used decoratively, most
of their uses are utilitarian, such as
for load bearing, non-load bearing
and veneer walls. The aesthetic
aspect is given by the geometrical
arrangement of the bricks, which can
also have different colours.

Besides clay, baked brick can
contain sand, calcium carbonate,
iron oxide and refractory fillers. Sun-
dried mud bricks were one of the first
man-made masonry materials, and
their dimensions were dictated by the
possibility of easy handling.

Aside from useful properties like
strength, load bearing capacity,
resistance to moisture and isolation
from environmental factors, it was
their resistance to fire that brought
about the worldwide use of bricks.

— clay, — filler, — masonry, —
sand

MATEPUAJTbI

Ziegel
Brique
Opeka
Cegla
Tugla
Tégla
Caramida

Tyxna
Mattone

Ladrillo
LA
BN

< shall

WUcrounnkn: EwaGlos 2016, 354-356, doi: 10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Hasol
2002, 467; Harris 1984, 68; Ching 1995, 18; Juracek 2002, 47-60, 337; CAMEO: Brick (11.4.2014); Britannica: Brick and file

(11.4.2014)
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MATEPUAJIbI

Onpegenenne. Hanonuurens, Bna-
royAepXHBaloLLMe CBOMCTBA KOTO-
POro 30BMCST OT PA3MEPa FPaHy”.
Marotaenusaetcst 3 nyuuonaxa unm
M3MenbueHHOro  kupnuua. Moxert
MUCNOJNIb30OBATLCA ANs OKpGLIJMBQHHSI
pacreopa.

Kommentapwmit. [paHynometpus no-
POLIKA 3ABUCUT OT CTEMEHM U3MEb-
yenus. bonee kpynHbie ockonku apo-
6ﬂeH0r0 KMPHM"IO MCI'IOHI:E}YIOTCH ansa
NPOM3BOACTBA TAKUX CTPOUTEMbHbIX
PACTBOPOB, KAK KOYONECTo, Teppaly-
LO, O TAKXE BOAOHENPOHMLIAEMBIX
pacrtsopos. MNyuuonaHosbli spdekt
KMPMMYHOM MYKM MMABHBIM 06pa3om
obycnosneH OBXMIOM  FMHUCTBIX
MMHEPANOB, TAKMX KAK KAOSMH, KO-
TOPbIM NPM TEMNEPATYpax Mexay
700-900°C tpaHchopmupyeTcs B
metakaonuH. MMocnepHui, npu Ha-
SIMYMM LLENOYHOTO CBSA3YIOLENO Be-
LEeCTBA, OTBEYAET 30 PEAKUMIO, NPK-
AQIOLLYIO CTPOMUTENBHOMY PACTBOPY
rMOPABAMYECKMIA XapaKTep.

— nyuLonaH

Definition. A moisture-retaining
aggregate which, depending on
its grain size, may be a pozzolanic
aggregate  for  mortars.  Brick
dust is also used for colouring
mortfars. Crushed brick and coarse
brick particles are used for the
manufacture of cocciopesto mortar,
terrazzo and waterproof mortars.

Comment. Depending on the
degree of crushing, the terms brick
chippings, brick grit, or brick dust are
used. The pozzolanic effect of the
brick dust is mainly due to fired clay
minerals such as kaolin, which at
temperatures between 700-900°C
transforms to strongly pozzolanic
metakaolin and acts hydraulically
with alkaline binders.

— pozzolan

Ziegelmehl
Poudre de brique

Opeéni prah
Pyt ceglany
Tugla tozu

Téglapor

Praf de cdrdmida
Crpura tyxna
Polvere di mattone
Polvo de ladrillo
LYAHF R
BEPS

skl e

WUcrounnkn: EwaGlos 2016, 356-357, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Heide 2000;
E DIN EN 16572: 2012; Mortars 2011, 62, 274

Kanbuurosas kopka RU

Onpepnenenne. ToHkas nneHka Kap-
6oHaTta Kanbuus, Kotopas obpasy-
€TC HA MOBEPXHOCTM M3BECTKOBOM
BOAI MM U3BECTKOBOM LITYKATYPKM
B pesynbTate Peakuuu ABYOKWCH
YIepoAa M3 BO3AYyXA C rMAPOKCH-
BOM kanbums (kapboHusaums).

Kommentapui. [naHuesas kanbuu-
TOBAS KOPKA MOXeT oBpa3oBaTbes
HO MOBEPXHOCTU M3BECTKOBOM LWTY-
KATYpKM B PE3YNLTATE YPE3MEPHOTO
NOAMPOBAHMS U NPECCOBAHMS.

— kap6oHusauus

Calcite crust EN

Definition. A thin film of calcium
carbonate  which forms on lime
water or on a lime plaster surface
as a result of the reaction of carbon
dioxide from the air with calcium
hydroxide (carbonation).

Comment. A glossy calcite crust can
form on the surface of a lime plaster
as a result of exaggerated smoothing
and pressing.

Not to be confused with: sintered
skin.

— carbonation

Kalksinterhaut

Crodte de calcaire
(encrodtement)

Kalcitna kora
Warstwa kalcytu
Kalsit tabaka
Mészpéncél
Crusta de calcit

Kap6oHartHa kopuuka

Incrostazione di calcite

Costra de cal
carbonatada
(Protectora)

HIVOA -5
CundlSl 5,58

WUcrounmkn: EwaGlos 2016, 358, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mora et al. 1984,
230; Cowper 2005, 78; Mortars 2011, 608; Spiro et al. 2013, 284; Le guide pratiche: Trattamento all'acqua di calce (25.3.2014)
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Kap6onuzaums RU

Onpepenenne Xumuueckas peak-
LA, NPU KOTOPO# TMAPOKCHMA, KQnb-
ums (rawenas u3secTb) BcTynaet B
PEeaKLMIO C AMOKCUAOM YInepoaa u3
BO3AyXa M 0bpasyeT MpaKTUyeckw
HEPaCTBOPHMBIF KAPBOHAT KaNbLMS.

KommeHTapuit. B ussectkosom
UMKNe NpY NPUMEHEHMM BBICOKMX
Temnepatyp MasecTHsk (kapBowar
Kanbuus) npespawaeTcs B Hera-
WweHylo M3BecTb (OKcWA Kanbuus);
npu [oBaBNEHMM BOAbI HeralleHas
M3BECTb NPEBPALLAETCS B rALEHyIo
(rapokena kanbums). M, Hakowew,
nyTem kapBOHM3AUMM M3 FaLIEHOV
M3BECTM NOMY4aIOT KAPBOHAT Kasnb-
ums.

— U3BECTb

Carbonation EN

Definition. Chemical reaction in
which calcium hydroxide (slaked
lime) reacts with carbon dioxide from
the air and forms insoluble calcium
carbonate.

Comment. In the «lime cycle»,
on applying high temperatures,
limestone is converted to quicklime;
by the addition of water, quick-
lime is converted to slaked lime; by
carbonation, slaked lime reverts to
calcium carbonate.

Not to be confused with:
carbonatation.
— lime

MATEPUAJTbI

Karbonatisierung

Carbonatation
(réaction de)

Karbonatacija
Karbonizacja
Karbonlasma
Karbondtosodds
Carbonatare

Kap6oHuaauus

Carbonatazione
Carbonatacién
REE(E
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WUcrounnku: EwaGlos 2016, 359-360, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mora et al.
1984, 85, 96; Botticelli 1992, 15/6, 18, 24; Chemeurope: Carbonatation (1.2.2015); Lexic: Definition of Carbonatation (1.2.2015);

Wikipedia: Carbonatation (1.2.2015)
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MATEPUAJIbI

Kazeun RU

Onpepenenne. Oprannyeckuin Bs-
XyWMA MaTepuan, nonyyaembii u3
MOJOYHBIX NPOAYKTOB  (Hanpumep,
TBOPOTrQ, ChIpPA).

KommeHTapui. B cyxom coctosiHum
Ka3eWH He pacTBOPSIETCs B BOAE,
HO PACTBOPSETCS B €AKOM LEenouu
(Hanpumep, ammuake, 6ype). Mpu
CMELUMBAHMM KA3EMHA C eAKOM Lue-
NOYLIO MOMYYQIOT BSXYyLUEE Belye-
CTBO, KOTOPOE 4ACTO MCMOMb3yeTcs
B MOHyMeHTanbHoM xusonucu. Mpu
po6aBNEHMM KA3EMHO B raLeHyto
13BeCTb OBPA3YETCS O4EHb CUNbHBI,
MCKITIOYMTENBHO YCTOMYMBLIA K QT-
MochepHbIM BO3LENCTBMSIM, Hepac-
TeOpuMbIl apresus (c pH 9,0-9,9).
Kasenn ucnonbsyercs Bo ¢dpecko-
BOW POCMMCH, O TAKXe B KaYecTBe
BSXYLLErO AN1sl TEMMEPbI B XMBOMMCH
cekko. B koHcepeaumu kasenH npu-
MEHSNCS B KaYecTBe QAresnsBa ANs
MOHYMEHTAIbHOM XMBOMUCH, Aepe-
Ba, KamHs 1 BGymarn. Ms-3a onac-
HOCTU Buonoruyeckoro obpacTaHms
KA3eWH Henb3s WMCMONb3OBATb BO
BNIAXHOM cpefie.

— Temnepa, —> BAXyLMI MaTepmarn,
—> MOHYMEHTQ/IbHAS XMBOMUCL, —>
¢pecka, —> cekko, —> 6uonormye-
ckoe obpactanue

Casein EN

Definition. Organic binder obtained
from milk (e.g. curd or cheese).

Comment. When dried, casein is
insoluble in water but soluble in
caustic alkalis (i.e. ammonia and
borax). Adding alkalis to casein
forms a tempera binder, often used
in wall paintings. By adding casein to
slaked lime, a very strong insoluble
adhesive (with a pH of 9.0-9.9),
and exceptionally weather-
resistant binder, is formed. Casein
is used in lime fresco, but also as a
tempera binder in secco painting.
In conservation practice, casein has
been used as an adhesive for wall
painting, wood, stone and paper.
Because of possible biological
growth, casein cannot be used in a
damp environment.

— tempera, — binder, — wall
painting, — fresco, — secco, —
biological growth

Kasein

Caséine
Kazein
Kazeina
Kazein
Kazein

Cazeind

Kazewun
Caseina
Caseina
her1y
08
cosl)

WUcrounmkm: EwaGlos 2016, 360-361, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg /301 (ca. 57 MB); Constable
1979, 56; Thompson 1956, 31; Laurie 1967, 175; Mora et al. 1984, 96, 117, 156, 160, 296, 348; Grli¢ 1992, 99; Botticelli 1992,
164; Horie 1997, 50, 144; Cowper 2005, 23, 26-28, 77; Thomson 2005, 153; Cennini 2007, CXII-CXIIl; Doherty, Woollett
2009, 13; Clarke 2010, 49; Mortars 2011, 591; Art History Archive: Casein paint (22.10.2014); CAMEO: Casein (22.10.2014)
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LiemeHt RU

Onpepenenne.  Heopranndeckuit
BAXKYLLMIA MOATEPUAN, MCMONb3YEMbIi
Ans  U3rotToBNIEHUSA CTpOMTeHbeIX
PACTBOPOB, WTYKATYPKU U BETOHA.

Kommentapmit. B saeucumoctn ot
TMNA COCTOMT M3 U3BECTHAKA (MCTOY-
HUK OKCMAQ KAnbUMs), FmHBI (MCTOu-
HUK OMOKCMAQ KPEMHWS) W Apyrux
matepuanos (necka, meprens, Tpac-
Ca, MyULONAHA, KMPMWUYHOM MyKM,
OKCMAQ Xenesd, CWIMKATOB, Menda,
rMNca u T. A.), HarpeTbix NPM6AU3M-
tensHo go 1500°C u usmenbyen-
HbIX 4O MOPOLWKA. [MAPaBAMYECKMit
LleMEHT 30TBEPAEBAET BO BACXKHbIX
ycnoeusix. Heruppasnuueckuit ue-
MeHT (M3HQYanbLHAS APEBHSS CMeCh)
30TBEpAEBAET HA BO3AyXe NOp Aek-
cteuem pnokcmaa yrepopa. Cy-
wectsyeT Gonbwoe pasHoobpasue
LemMeHTOB, Haubonee M3BECTHble M3
KOTOPbIX — MyLLONQHOBLIA LEMEHT,
POMQHLEMEHT, MOPTNGHALEMEHT W
6enbit noptnanauement. Mpu 3a-
TBEPAEBAHMM nocnepHne obpasyloT
PACTBOpHMBIE COMM, KOTOPbIE MOTYT
BbI3LIBATH PA3PYLUEHWE MATEPMANOB
MCTOPUYECKNX NAMATHUKOB.

—> BSXyWMI MaTepuan, —> WTyKa-
TypKa, —> HApPyXHQs WTyKaTypKkd,
— [MHA, —> PACTBOPMMBIE CONU

Cement EN

Definition. An inorganic binder,
used for the preparation of mortars,
plasters, renders and concrete.

Comment. Depending on the type,
it is made mainly from limestone
(as a source of calcium oxide) and
clay (as a source of silica) and other
materials (like sand, marl, trass,
pozzolans, brick dust, iron oxides,
silicates, chalk, gypsum, etc.) heated
to about 1500°C and ground to
a powder. Hydraulic cement sets
in wet conditions. Non-hydraulic
cement (the initial ancient mixture)
sets when exposed to carbon
dioxide in the air. There is a variety
of cements, the most common being
Pozzolanic, Roman, White and
Portland cement. The latter forms
soluble salts during setting, which
can cause degradation of historic
building materials.

— binder, — plaster, — render, —
clay, — soluble salts

MATEPUAJTbI

Zement
Ciment
Cement
Cement
Cimento
Cement
Ciment

Linment

Cemento
Cemento

XV E

(BaY) Ll

WUcrounmkn: EwaGlos 2016, 361-363, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); EN DIN EN
16572: 2012, 14; Mortars 2011, 591, 612; Torraca 1986, 67, 70; Wehlte 1981, 32; Maier 2007, 39, 50/1
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MATEPUATTBI

Onpepenenne. Teepabld, NOMKHI
MATEpPUAn, YCTOMUMBBIA K BbICOKUM
TEeMnepatypam M kopposuu. Ma-
rOTABNMBAETCS M3 TNMHBI U CXOXMX
MATEPUANoB Nog BO3AENCTBUEM Bbl-
COKOW TeMnepaTyphl.

Kommentapmit. Benepctene obpa-
6OTKM  BLICOKMMM TEMNEPATYPAMM
MCXOF\HbIFi MGTepMOI'I UCNbITbIBAET
HeobpaTMMble M3MEHEHMsSI HO MO-
NeKynsipHOM YpoBHe (CBS3b Mex-
Oy MeTaniamMu M HemeTannamu),
KOTOpble BAMSIOT Ha uanyeckme
CBOMCTBA KEPAMMYECKOTO WM3AENMS.
B cootBetctBMM € TMNOM MMHBI K
CNocoboM  M3rOTOBAEHMS KEPAMM-
KOG MoApA3fenseTcs HA Teppakorty,
kpnny, kadens u dapdop. Ms
KEPAMMKU MOXET M3roTaBAMBATLCS
HAMONbHAS MAMTKA, M3PA3LbI, Yepe-
nuua. McrnonbsoBaHue smanupo-
BAHHOM, YKPALIEHHOM M PACMMCAH-
HOW KEPAMMYECKOM MAUTKM CAENano
BO3MOXHBIM CO3AAHWE POCKOLLIHBIX
APXMUTEKTYPHBIX $ACALOB TAKMX CO-
opyxeHui, kak Anbrambpa M KoH-
uepTHbIM 3an [lBopua KATanoHcKom
My3bikn (Mcnanms), mevets Cyneit-
manue u [eopeuy, Tonkans 8 Cram-
6yne (Typuus). Kepamuueckmit kmp-
nuy “ pr6bl TAakKxe MCHOﬂb3y|OTCS| B
KAYecTBe CTPYKTYPHbIX 3NEMEHTOB
KOMEHHOM KIaAKH.

—> KOpPPO3us, —> KUPMUY, —> MIUHA

Definition. A hard and brittle, heat-
and corrosion-resistant  material,
made by shaping clay or similar
earth materials and subsequently
firing them at high temperatures.

Comment. Because of the high
temperatures attained, the original
material  undergoes  permanent
changes at the molecular level
(bonding of metal and non-metal
elements) which also changes the
physical properties of the ceramic
object. According to the type of clay
and manufacturing style, ceramics
are variously categorised as: baked
earth products, bricks, tiles, and
porcelain. Ceramic floor, roof and
wall tiles can thus be made. Used
glazed or unglazed, decorated or
painted, ceramic files gave rise to
rich architectural surfaces, such as
those from of the Alhambra complex
and from the Palau de la Musica
Catalana concert hall (Spain), or the
Suleymaniye Mosque and Topkapi
Palace in Istanbul (Turkey). Ceramic
bricks and pipes are also used as
structural elements in masonry.

—> corrosion, — brick, — clay

Keramik
Céramique
Keramika
Ceramika
Seramik
Kerdmia

Ceramica

Kepamuka

Ceramica
Cerdmica
©SIvo
Saal ju
Slaal yuall

WUcrounmnku: EwaGlos 2016, 363-365, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Erman 2012,
18-33; Hasol 2002, 410/1; Harris 1984, 95; Oney 1992; Ching 1995, 32-34
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Men RU

Onpepenenne. Msirkuit nopuctbii
MENKO3EPHUCTLIM NPUPOAHBIA  U3-
BECTHSIK, [MABHbIM OBPA3OM COCTOSI-
LMit U3 KapBOHATA KanbLys.

Kommentapuit. Men B ocHoBHOM
COCTOMT U3 KOKKOAUTOB (MMKpOdO-
pammHndepos) M HaHoKpUCTANNOB
kansumta. Ero user 3aeucut ot co-
NePXAHUS NPUMECEN: C NPUMECIMM
OH MOXEeT MMETb CePbI MU XenTblk
OTTEHOK, B YACTOM BMAEe OH Benbliit.
Men B ocHoBHOM McnonbayeTcs Kak
MUTMEHT, TPYHT, 3QNONHMTENb, MO-
IMPULMPYIOLWMIA AreHT, MACTUKG,
TAKXe KaK aBpasuBHBIM MM nonu-
poBouHbIf nopotwok. [o cpasHeHrmio
C OPYMMU BesbiMM MUTMEHTaMM Men
obnagaet cpepHen Kpololwen cno-
cobroctbio. [Mpu npumererun co-
OTBETCTBYIOLLEro BAXYLIEro MCnosb-
3yeTcs ANs NPOM3BOACTBA MMA3YPE.
Pacteopsietcst B kucnotHol cpeae u
HEYCTOMYMB NPU KOHTAKTE C KUCNOT-
HBIMM MUTMEHTAMM.

CnenyeT OTAUYATL Men oT ONOHCKO-
ro menaq, KOTOprﬂ SABNAETCA TMNCOM.

— MMIMEHT, —> 3QNONHWTENb, —>
FPYHT, —> NleccMpoBKa

Chalk EN

Definition. It mainly consists of
calcium carbonate and is a soft,
orous, and fine-grained natural
imestone.

Comment.  Chalk is  mainly
composed of coccolith lime mud,
solidified to a porous limestone with
very fine-grained, scarce cement.
Depending on the type of impurities,
its colour can vary: greyish white
and yellowish white types exist: but
the purest chalk is white. Chalk is
mainly used as a pigment, ground,
filler, extender and putty, as well as
a polishing or abrading powder. As
a pigment, it has average covering
properties in comparison with other
white pigments, and can also be
used in glazes, depending on the
binding media. It is unstable in the
presence of acidic media or acidic
pigments.

Synonyms: whiting, lime white and
many regional names.

Not to be confused with: «Bologna
chalk» or «Bolognese chalk» which
is a type of gypsum, not a chalk.

— pigment, — filler, — ground, —
glaze

MATEPUAJTbI

Kreide
Craie
Kreda
Kreda
Tebesir
Kréta
Cretd

Kpena

Calcare organogeno /
Biancone

Piedra caliza
Fa—o
s K
Dbl

WUcrounmkm: EwaGlos 2016, 365-367, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mortars, 2011,

591; Gettens et al. 1993, 204ff.; Gettens, Stout 1966, 10; Schramm, Hering 1988, 33/4
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MATEPUAJIbI

MuHa RU Clay E

Onpepenenne.  Menkosephucras
nopoaa, COCTosWAs B OCHOBHOM
M3 YACTUL, TMAPUPOBAHHOTO bUNNo-
CUAMKATA PA3MEPOM MeHee 4 MKM.
CTaHOBMTCS MNACTUYHOM NPK YBRAX-
HEHWM, 3aTBEpAeBAeT MpPM Cyllike
MM HOrPEBAHUM.

Kommentapuit.  ®Punnocunmkartsl
MMEIOT CIOMCTYIO CTPYKTYpY M CO-
CTOST MONEPEMEHHO M3 CNOost CHIM-
KOTOB TeTpasapuueckol opmsl M
CNOs QMIOMMHATA  OKTA3APHHECKOJ
dopmbl (unu cnos 6pycuta). Bme-
CTO QIIOMMHMS U KPEMHMS B COCTOB
MOFyT BXOAMTb M APYIME 3MEeMeHTh,
4TO NpUBOANT K AeduuMTYy 3apsAq,
KOMMNEHCUPYEMOMY KaTMOHaMM (Ha-
TPMH, kanui, kanbumit). Hekotopbie
3 3TUX MMHEPAIOB MMEIOT CBOICTBO
HaByxaTb NpM KOHTGKTE C BOROW
(cmekTHTbI, BEPMUKYNHTBI).

nuHa ucnonbsyetcs npu npoussoa-
CTBE CTPOMTENbHBIX PACTBOPOB, WITY-
KaTypkH, camaka (kupnuya-ceipual),
0B0XKEHHOTO KUPMMYa, TEpPPaKo-
TOBOM NMAuTKKM, kepamuku. Ee Takxe
NPMMEHSIOT B KOHCEPBALMM ANs 13-
roToBneHus Komnpeccos. Bo Bpems
0BXMra mMuHsHble NpeameTbl AaloT
ycagKy, nosToMy Bo u3bexaHue
PACTPECKMBAHUS B MMHY OBBIYHO
£06ABASIOT 3ANONHUTENN.

— kupnmy-cbipel,/camaH, —> Kup-
N1y, —> KEPAMMKQA, —> LWTYKATYPKd,
—> TeppaKkoTa, —> 3QMOHMUTENb

WUcrounmkn: EwaGlos 2016, 367-368, doi:10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Hasol 2002,

Definition. A fine-grained material
made up of particles that have
a size of less than 4 pym and are

redominantly ~ composed  of
Eyclrcﬂed phyllosilicates; a clay is
plastic when wet and hardens when
fired or dried.

Comment. Clay minerals are made
up of sheets that contain successive
layers of silicate tetrahedra or
aluminate  octahedra;  potassium,
sodium, calcium are present as
chargebalancing cations between
the sheets. Other elements can
locally replace aluminium or silicon.
Some clay minerals exhibit swelling
properties when water is present
(smectite group).

Clays are used to manufacture
products such as clay mortars, clay
plasters, adobe (sundried brick),
fired bricks, terracotta tiles, and
ceramics. They are also used to make
poultices, used in conservation.
During the firing phase, clay objects
shrink, so in order to avoid cracking,
fillers are usually added.

— adobe, — brick, = ceramic, —
plaster, — terracotta, — filler

265; Velde 1992, 198; Murray 2006, 188; Ching 1995, 22
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KoHconupaHt RU

Onpegenenue. Bewecreo, nobasns-
emoe B pbIXbli MATEPUan Ans Npu-
AQHWS My MPOYHOCTM M YKpEenneHHs
ero CTPyKTypbl.

Kommentapmit. B pactsope ¢ xua-
KOCTbIO KOHCONMWAQHT MPOHMKAET B
NopuUCTyIo CTPYKTYPy MaTepuana w
BOCCTQHABAWBAET €ro LENOCTHOCTb
nocne 3aTseppeeaHus,/nonumepy-
saumm. B kauectse koHconmpaHToB
MOTYT WCMONb30BATLCS CUHTETMYE-
ckne cmonbl (Hanpumep, akpuno-
B, SMOKCMAHAS), HEOPraHMYeCKMe
M LENNIONO3HbIE MOTEPUAND, Ka-
ydyK, 6Genkosble M HATypanbHbie
CMOnbI. KOHCOJ’IHHGHTH MOryT BNMATb
Ha ¢uanueckne /MM xMMUdeckme
CBOWCTBA MATEpManNa — Hanpumep,
HO OMTUYeCKWe CBOMCTBA, MAPO-
$obHocts. Bo unsbexanne ponro-
CPOUYHBIX MOBPEXAEHMI MaTepuana
KOHCONMAAHT cneayeT noabupats ¢
YYETOM €r0 W3MEHEHMI CO BpEeMe-
Hem. KoHconmaaums nopucTbix ma-
Tepuanoe obbi4HO HEOBPATUMA.

—> BAXYLWMA MaTepuan, —> akpus,
— yKpennexue

Consolidant EN

Definition. A substance introduced
into friable material to strengthen it
and to stabilise its structure.

Comment. Dissolved or dispersed in
a liquid, it permeates the pores of the
object and reestablishes the structural
integrity after hardening/curing.
Materials  used as consolidants
are very diverse. Synthefic resins
like acrylic or epoxy, inorganic
materials and cellulose derivatives,
gums, proteinaceous and natural
resins are used, depending on the
requirements of the material to be
consolidated.  Side-effects of the
strengthening are that consolidants
can change the physical and/or
chemical properties of a material,
like the optical properties or
hydrophobicity. Consolidants and
their ageing behaviour must be
preciselr matched to the treated
material, to prevent damage in the
long term. In general, consolidants
in porous materials are irreversible.

Synonyms:  strengthening  agent,
strengthening medium.

—  binder, —
consolidation

acrylic, —

MATEPUAJTbI

Festigungsmittel
Consolidant
Ucvrséivac

Impregnat konsolidujgecy
Saglamlaghrici
Szilérdité anyag
Consolidant

KoHconmaaHnT

Consolidante
Consolidante

SBILA
R plSaiul
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WUcrounmku: EwaGlos 2016, 369-370, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); AAT:
consolidant, (1.5.2014); Paolini, Faldi 2005, 121; Horie, 2010, 426; Calvo 1997, 64/5
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MATEPUAJIbI

Kupnununas kpowka R Crushed brick EN

Onpepenenne. Bropuunbiit crpont-
MATEPUan, U3roTABIMBAEMBIA OBbi4-
HO nyTem APOBNEHUs HeMcnonb3o-
BAHHOTO KMPMUYA MW KEPAMUKK A0
HYXHOM ppaKUmm.

KomMmeHTapui. Mcronbayercs npu
30MELUIMBAHMM CTPOMTESbHBIX M LITY -
KaTypHbIX pacTsopos. KupmnmuHas
KPOLUKQ, CMELWOHHAsS C M3BECTbIO,
[EeACTBYeT KaK MyLLONaHOBas AO-
6aBKA B CTPOWTENbHBIX PACTBOPAX:
LAeT cuny, oBbeM, YyulIaeT BU3y-
anbHble KauecTsa (LBeT Man CTpyk-
TYPy) M BAMseT Ha cxeaTbiBQHWE
n3BecTkoBoro pacrsopa. bnarogaps
CnocoBHOCTM  3aAepXMBATL  BAAry
M3MESbYEHHBIA  KAPMMY  MCMONb30-
BQJICS B COCTABE COSI MHTOHAKO B
CTeHHbIX pocnucsix. [lo u3obpeteHus
LemeHTa «xopacak» (pacteop n3sse-
CT1 ¢ BONbLIOH MPUMECHIO TONYEHO-
ro KMpRMYa UK Yepenuubl) oBbIYHO
MCMONb3OBANCS  PMMASHAMM,  BU-
3aHTMALAMM (Hanpumep, BO Bpems
crpoutenscrea Coduitckoro cobo-
pa) u ocMaHamu B KayecTse CTpo-
MTESILHOTO M BXYLLEro MaTepuana.

— KMPNMY, —> M3BECTb, —> LITYKQA-
TYpKQ, —> MyuLONQH, —> MHTOHAKO,
—> KMPAM4HAS MyKa

Definition. Recycled material which
is generally obtained from unused
bricks or pottery by crushing them
into different dimensions.

Comment. It is used in mortars and
plasters. Crushed bricks combined
with lime act as a pozzolanic material
in plasters, giving them strength,
volume and enhanced visual effects
(colour or texture) and changing
the way the lime sets. Because of
its ability o retain moisture, crushed
brick was sometimes used in the
intonaco layer of wall paintings.
Before the invention of cement,
cocciopesto/Khorasan mortar
was commonly used as a structural
and bonding material by Romans,
Byzantines ?in Hagia Sophia, for
example) and Ottomans.

—> brick, — lime, — plaster, —
pozzolan, — intonaco, — brick dust

Ziegelsplitt

Brique concassée
Drobliena opeka
Kruszona cegta
Tugla kingi
Téglatérmelék
Caramida zdrobitd

HatpouweHa Tyxna

Mattone frantumato
Triturados cerdmicos
LA

);i 83 A

35l skl

HUcrounmkm: EwaGlos 2016, 379-372, doi:10.5165 /hawk-hhg /300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Sickels 1981;
Boke 2004; Akman et al. 1986; Hasol 2002, 212
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Brictpo coxHyuiee macno R Drying oil

Onpepenenue. PactutensHoe mac-
no, 0bpasyiolLee Ha OTKPLITOM BO3-
flyXe NMPOYHYIO 3NACTUYHYIO MNIEHKY.

KommeHTapuit. Mcnonbsyetcs kak
BSXKYLUMIA MATEPUAN MPK M3rOTOBIE-
HUM MACTSHBIX KPOACOK M HEKOTOPBIX
nakos. «Cywka» Macna npoucxoaut
6naroaaps NpoLeccy, OCHOBAHHOMY
HQ COMOOKMCNIEHMM, O He 3a cyeT
McnapeHus BOAbl MNKM APYrMX pac-
TBOpUTENEn. Bcnepcteue peakumm
LenM XMUPHBIX KUCNOT 06pasyioT no-
nepeyHble CBA3U C KACIOPOAOM M3
BO34yXa, 4To6bl chOpMMPOBATH CETb
nonumepos. bnaropaps oTHocuTenb-
HO BBICTPOMY MPOLECCY NOAUMEPH-
30UMK, NPUCYLLEMY JIbHIHOMY, O TaK-
Xe OPEeXOBOMY MACIAM, MACIOM U3
CEeMSIH MAKQ MY NOACONHEYHMKA, UX
4OCTO MPUMEHSIOT B KAYECTBE OCHO-
Bbl KPACKM. Bbicywmsaiowme sele-
cTBa (cMKkaTMBBLI) YacTo mobasnsioT
B MACTsSIHbIE KPACKM ANt TOTO, 4TO6bI
YCKOPHTb MPOLLECC NOAMMEPHU3ALIMM.

— BSXYLMIA MaTepua, —> aK

MATEPUAJTbI

Definition. Vegetable oils which form
a solid, elastic film after a period of
exposure to the air.

Comment. They are used as the
binder component in oil paints
and some varnishes. The «drying»
of these oils is not based on the
evaporation of water or other
solvents, but on a curing process
based on autoxidation. Fatty acid
chains crosslink by reaction with
oxygen from the air to form a
polymer network. Because of its
comparatively faster curing process,
linseed oil is suitable as a painting
medium. But other oils are used as
well, such as walnut oil, poppy-
seed oil or sunflower oil. Oil drying
a?enrs, so-called siccatives, are
often added to oil-based paints to
ociceleraie the curing of the drying
oils.

— binder, — varnish

Trocknendes Ol
Huile siccative
Susivo ulje

Olej schngcy
Kurutucu yag
Szdradé olaj
Ulei sicativ

Cobxnmeo Macno

Olio siccativo

Aceite secante
gz
ASEA (e )
ogiall el

WUcrounnkn: EwaGlos 2016, 372-373, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mortars 2011,
600; Gettens, Stout 1966, 18; Schramm, Hering 1988, 92
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MATEPUATTBI

3anonuutens Filler

Onpepenenne. 1. Bewecrso B Buge
MHepTHOro nopoluka, aobasnsemoe
K OCHOBHOMY MaTepuany (Bsxylue-
My MaTepuany, MUrMeHTY, GAresuBy,
Kpacke, LEMEHTY U T. A.) ana ynyu-
WweHnst ero paboumx CBOMCTE MK
COKpALLEHUs 3aTPaAT.

2. Cmecob BeulecTs, ucnonbsyemas
Ans 3aNONIHEeHMs nop, NycToT, Tpe-
WMH M OTBEPCTMM HA CTEHHBIX POC-
MUCAX, MO3AMKAX U [PYTMX QPXMTEK-
TYPHBIX MOBEPXHOCTSIX.

3. OueHb Menkui HANOMAHMTEND,
MCMOSb3yEeMbI L)1 M3rOTOBNEHMS
6eTOHA, CTPOUTENBHOTO PACTBOPA
M WTYKATYpKK, ¢ $paKumei CTaH-
papTHoro pasmepa («npoceusaetcs
Yepes CUTO C SHEMKAMM PA3MEPOM
0,063 mm»).

Kommentapui. 3anonuutenu uc-
nonb3yloTcst Ans TOro, YToBbl ynyu-
WKTb  cuenneHMe MOBEPXHOCTEN,
YBENMYUTL COMPOTUBAEHUE, YMEHb-
WKTb yCapKy, YTOBbI ynyuwuTb 3a-
nonHewue, pasbaeuTb UBeT W T. A.
Mpumepbl  3anonHuTenei: M3ssecT-
KOBbIH MOPOLUOK, KPEMHE3EMHbIM
NOPOLLOK, KONMOMAHbIE BELECTBa,
FUNC, KMPMMYHAS MyKQ, KPACHTENH,
KapboHAT Kanbuus, cynbdar 6apus,
FAHG, AMATOMOBAS 3eMns, KPax-
Man, TaNbK, AMOKCHA TUTAHA U T. 4.
TepMMH «3QNONHUTENb» HEORHO3HA -
YeH, TaK KaK MOXET UCMONb30BATLCS
B Gonee WMPOKOM cMbicie ans 06o-
3HaueHus nobbix Belwects, aobas-
NIEMBIX B CMECb C LIEMbIO YNyULLEHNS
ee cBOWCTB (HanpuMep, necok mnw
BONOKHA, AobaBnsembie B CTpOM-
TenbHbIE PACTBOPbI), XOTA OBbIYHbIN
NECcOK WM BOMOKHA He MOryT BbiTh
KNaccHpULMPOBAHBI KOK MOPOLLKO-
obpasHbie BeLecTsa.

—> HQMOJHUTENb, —> BXYLIMIA MQ-
TepMan, —> KMPMMYHAS MyKa, —>
[IMHA, —> TUNC, —> WTYKATypKa, —
MUIMEHT, —> Necok

Definition. 1. An inert powdered
material added to a material
(binder, pigment, adhesive, paint,
cement, efc.), to improve its working
properties, to enhance its properties
or to reduce costs.

2. A mixture of substances used to
fill pores, gaps, cracks and holes in
wall paintings, mosaics and other
architectural surfaces.

3. A very fine aggregate used
for concrete, mortar and plaster
with standard-defined dimensions
(«which passes a 0.063 mm sieve»).

Comment. Fillers are used to improve
adherence to surfaces, to extend
a matrix, fo increase strength, to
reduce shrinkage, to provide bulk,
to dilute a colour, etc. Examples
of fillers are pulverised limestone,
silica, colloidal substances, gypsum,
brick powder, pigments, calcium
carbonate, barium sulfate, clay,
diatomaceous earth, starch, talc,
titanium dioxide, etc.

Filler is ambiguously used in a wider
sense fo cover substances that can
be added to a mixture to improve its
properties, such as sand in plasters,
or fibres, although regular sand
or fibres, for example, cannot be
classified as a «powdered material».

— aggregate, — binder, — brick
dust, = clay, — gypsum, — plaster,
— pigment, — sand

Fillstoff

Charge

Punilo

Wypetniacz

Dolgu maddesi
Téltdanyag

Material de umpluturg
TMennuten / Kut

Filler

Carga fina
Z15—(88F- 7T
B4 - #BEHM)

2auiS Bt

L) saldl

WUcrounnkn: EwaGlos 2016, 374-376, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Baglioni,

Chelazzi 2013, 53; Harris 1984, 197; Aggregates; Ching 1996, 192; Baglioni, Chelazzi 2012
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MATEPUAJTbI

XusoTHbIl knei R Glue

Onpepenenne. [MpupopHbiit Bogo-
PACTBOPMMBINA MONMMEP, U3rOTABM-
BAEMbIM M3 COEOMHMTENIbHOWM TKAHM
XMBOTHBbIX.

KommenTapuit. Mcnonbsyetcs kak
BAXyluee BelecTso u agresus. Ce-
rogHs Knesmu HA3bIBAKOT U npere
BELEeCTBA, MaBHbIM o6pasom aare-
3MBbI HO OCHOBE BOAbI W BSXYLUME,
I'IOJ'IY'ieHHble n3 pGCTHTeJ'IthIX unu
cuHTeTMYeckmx BelecTs. brnaroaaps
CUNLHOM ycaaKe B NpoLEecce CyLIKM
Knei B kKOMBMHALMM C nacTUdUKa-
TOPAMM MCMONb3yeTcst KaK aAresqs
ANS 3aKNeHKK KMBOMMCH NPU CHATUM
ee co creHsl. HecmoTps Ha To, uto
Knen pacTeopsieTcs B BOAE, YAANUTL
€ro ¢ noBepxHocTH HenpocTo. B xo-
NIORHOM BOAE M MPOYMX PACTBOPHTE-
nsx kner nuwb Habyxaet. HobuTbes
XOPOLWMX Pe3ynbTaToB MOXHO Mpw
HArPEeBAHWK pacTeopuTens.

CUHOHMMBI: KOCTHBIM KNew, KNnen.

i BiI)KyLLtWﬁ marepman, —> CHATHE

Definition. A natural  water-
soluble polymer made from animal
connective tissue.

Comment. It is used as a binding
medium, and adhesive. Today other,
mainly water based adhesives
and binders made of vegetable or
synthetic materials, are generally
called glues as well. Due to its strong
shrinkage during its drying process,
glue in combination with plasticisers
is used as a facing adhesive for
the detachment of wall paintings.
Although glue is water soluble, it is
not easy to remove from an object.
It only swells in cold water and some
other solvents. Befter results are
achieved by heated solvents.

Synonym: adhesive.

— binder, — detachment

Leim

Colle animale
Tutkalo

Klej

Tutkal

Enyv

Clei

TyTkan
Colla

Cola
Db
R ETEEINES

A

WUcrounnkn: EwaGlos 2016, 376-377, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Wehlte 1981,
447; Cameo: Glue (17.6.2014); Horie 2010, 228ff; Wikipedia.de: Leim (17.6.2014); Paolini, Faldi 2005, 110

201



MATEPUAJIbI

MHbekumoHHbIi pacteop RU

Onpepenennre. HennotHbiid, Xua-
Kiit, Pa3BOBAEHHBIA CTPOUTENbHDI
pacTBoOp, KOTOPbLIA BAMBAIOT MM
BMPLICKMBAIOT B Hebonblume orpa-
HUYEHHbIE I'IPOCTPGHCTBG, TAKUE KAK
TPeLMHbl, WBbl, yraybnenus (Hanpu-
Mep, Mexay CTEeHHOMH POCMMCBIO MK
MO3QMKO# U OCHOBOWA).

KommenTapuit. O6biuHO npousso-
[MTCA M3 U3BECTM MM MATEPUANOB
HO OCHOBE UeMeHTa (uemeHT wmc-
Nonb3yeTcs A HOBbIX COOPYXe-
Huit). B 3aBucumocTH oT Heobxoau-
MOCTH M OBCTOATENBCTB B PACTBOP
MoryT 6biTb BBEAEHbI AO6ABKM MnM
ppyrve Bewectsa. Benepg 3a pac-
TBOPOM HO OCHOBE FMAPCBIMYECKOM
ussectv, paspabotanHbiM  Mex-
AYHOPOAHBIM  UCCEAOBATENbCKMM
LIEHTPOM MO COXPAHEHMIO U PecTaB-
paumm KynsTypHbix LeHHocTen (MK-
KPOM) B 1980-x rogax, nossunmck
MHOFOYUCNEHHBIE BAPUAHTBI MHBEK-
LIMOHHBIX PACTBOPOB A1 MOHYMEH-
TQNbHOM XMBOMMCU U QAPXUTEKTYp-
HbIX MOBEPXHOCTEN.

— po6aska, —> WOB, —> OCHOBA, —>
MOHYMEHTQIbHAS XMBOMUCh

Grout (Injection) EN

Definition. A thin, fluid, and diluted
mortar (or paste) which can be
poured or injected into small
confined spaces such as cracks,
joints, and cavities (also between a
wall painting or a mosaic and the
support).

Comment. Grouts are usually lime
or cement-based materials (cement
is used for new constructions).
Additives or other materials can be
infroduced depending on necessity
and circumstance. Following the
development of a hydraulic lime-
based grout by ICCROM in the
1980s, many variations of injection
grouts were later produced for wall
paintings and architectural surfaces.

Not to be confused with: injection of
grout.

— additive, — joint, = support, —
wall painting

Injektionsmértel

Coulis (d'injection)
Zbuka za injektiranje
Ciekta zaprawa (do
podklejania)

Serbetli harg
Injektdld vakolat

Mortar de injectare

Cmec 3a noan1eate
Boiacca

Mortero de inyeccién
TSI CEN)
(EoP)e 52
(0Rs) =

WUcrounmnkn: EwaGlos 2016, 377-379, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Harris 1984,
237; Ching 1995, 157; Peroni et al. 1982, 63-99; Bicer-Simsir et al. 2009, 2; CAMEO: Grout (27.12.2014)
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Mvnc RU

Onpepenenne. Msrkuit  munepan,
COCTOSILMI M3 AUrMAPATa cynbdata
KQnbums.

KomMmeHTapui. Mcronbayercs npu
npowussoacTee anebacrtpa, a Takkxe
B KOYECTBE 3AMEASMTENs B MOPT-
NAHALEMEHTE M KOK MUIMEHT B XM-
sonucu. Mpu Harpesanun (ot 60
po 200 °C) Tepset yactb BOAb W
npeBpaALLaeTcs B NOAYTrMAPAT Cyflb-
dara Kanbums, TAKXKe M3BECTHBINA KaK
anebactp. [MonyyeHHoe BseulecTso,
M3MESbYEHHOE B MOPOLIOK M CMe-
LWAHHOE C BOAO#M 1 aobaBkamu, naet
TMNCOBYIO  WTyKATypKy. [lpu  Ha-
rpeBanmmn cebiwe 290 °C muHepan
TepsieT BCIO BOAY M NPeBPALLAETCs
B 6e3BoAHbI (Mnu MepTBbI) rMnc,
KOTOPbI COCTOMT W3  QHrUAPMTA.
OcapouHasi HeTBepaas ropHas no-
poOAa M3 MEeNKO3ePHMCTOTO UNco-
BOrO KOMHSI UCMIOMNb3YeTCs B AEKOPa-
TMBHBIX pabotax. bnarogaps csoen
NPO3PAYHOCTM  KPUCTANNMYECKUIA
TUNC UCMNObL30BANCS B KAYECTBE MA-
TEpUANa AN OKOH BO MHOTUX WUCTO-
PUYECKMX 30AHMUSAX.

Cnepyer ommyats runc ot ¢op-
MOBOYHOTO TUMCA, CTPOMUTENLHOMO
runca.

— pobaska, —> WTyKaTypka, —>
pOPMOBOUHBII FMNC, —> NUTMEHT

Gypsum EN

Definition. A soft mineral composed
of calcium sulfate dihydrate.

Comment. Used for making Plaster
of Paris, it is also used as a retarder
in Portland cement and as a paint
pigment (terra alba) in painting.
When heated (from 60 to 200 °C),
it loses water and becomes calcium
sulfate hemihydrate, also known as
Plaster of Paris. This is then powdered
and, along with water and additives
makes a product called «gypsum
plaster». In turn, when the gypsum
is heated at more than 290 °C, it
loses all of its water content and is
then called «dead burnt» plaster,
which is made up of the mineral
anhydrite.  Sedimentary, smooth,
fine-grained gypsum rock is known
as alabaster, and is used in many
decorative works. The translucency
of alabaster determined its use as a
transparent material for windows in
many historical buildings.

Not to be confused with: Plaster of
Paris, alabaster.

— additive, — plaster, — Plaster of
Paris, — pigment

MATEPUAJTbI

WUcrounmkn: EwaGlos 2016, 379-380, doi: 10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Hasol 2002,
35/6; Harris 1984, 239; Ching 1995, 188; CAMEO: Gypsum (27.12.2014)
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MATEPUAJIbI

lMppaennyeckoe Baxywee RU

Onpepenenne. VsmenbyeHHbIM Ma-
Tepuan, MUCMoNb3yemblii B KayecTse
BSXXYLLErO BELeCTBq; NPU CMELMBA -
HUM C BOBOM 0bpasyeT TecToobpas-
HYIO MACCy, KOTOpasi CXBATLIBAETCS
1 3aTBEPAEBAET KAK HA BO3[yXe, TAK
1 B BOZE.

KommeHnTapmi. TMapasnnyeckoe
BSXyLUEe 3aTBEPAEBAET BCNEACTBUE
PO SK3OTEPMUYECKMX  PEaKLH,
obpasys cunMKaThl M QNIOMWHA-
ol Kanbums. [ocne 3ateeppesa-
HWS COXPOHSIET CBOKO MPOYHOCTL M
CTaBUNBLHOCTb, AAXE MOABEPrasich
BO3AEMCTBMIO BOAbl. Mcnonbayetcs
B CTPOMTENbHBIX PACTBOPAX, WTYKA-
Typkax, 6etoHe. MHorne matepua-
bl UMEIOT CBOMCTBA MMAPABNNYECKO-
[0 BSXYLLETO, B TOM YMCNE: CHAMKAT
Kanbums (MOPTAQHALEMEHT), pOMaH-
LEMEHT, TMAPABAMYECKMIA LIEMEHT,
M3BECTb,  BYNKAHWYECKMI  nenen
(nyuuonan), coepnHenmns Ha ocHose
CUIMKATA QIIOMUHMS, CHAMKAT MAM
anoMUHaT Bapusi.

BMmecto TepmuHa «ruppaenmnueckoe
BSIXYLLEE» YACTO WMCMONb3YIOT Tep-
MWH «TUAPABIMYECKMIA LEMEHT.

— BAXYWMH MaTepuan, — WTyKa-
TypKQ, —> NyuLOnaH

Hydraulic binder EN

Definition. A finely ground active
material used as a binder which,
when mixed with water, forms a
paste that sets and hardens, both in
air or water.

Comment. It hardens through a series
of exothermic reactions, forming
calcium silicates and aluminates.
Once hardened, it retains its strength
and stability even when exposed to
water. It is used for mortars, plasters
and concrete. Many materials such
as calcium silicate (Portland cement),
Roman cement, water cement, lime,
volcanic ash (pozzolana), silicate-
aluminate components and barium
silicate/barium aluminate, have the
properties of a hydraulic binder.

The term hydraulic cement s
commonly used instead of hydraulic

binder.

—> binder, — plaster, — pozzolana

Hydraulisches
Bindemittel

Liant hydraulique

Hidrauliéno vezivo
Spoiwo hydrauliczne
Hidrolik baglayici
Hidraulikus két8anyag
Liant hidraulic

XuapasnuueH
cBbp3BATEN

Legante idraulico

Conglomerante
hidraulico

KB\ A 5 —
Sl il
A8 5 el dayl ) 2ol

WUcrounnku: EwaGlos 2016, 381-382, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Zacharopolou

2009, 37-48; Cazalla et al. 2000; Haso 2002, 67/8; CAMEO: Hydraulic Cement (27.12.2014)

204



N3sectb RU

Onpepenenne. Bsxyowmit  mare-
puvan, nony4aembit B pesynsTate
KanbUMHAUMKM  (0BXuMra) M3BecTHs-
KQ, MpaMOpPQ, PAKYLIEYHUKA WAK
APYTMX MATEpPUANOB, COAEPXALLMX
kapboHar kanbuus. dpobneHyio nam
NopoLKkoobpasHylo M3BECTb CMe-
WKBAIOT C BOAOH W HAMOSHUTENEM,
"|T06b| nonyHMTb MU3BECTKOBOE TEeCTO,
M3BECTKOBYIO LUTYKATYPKY W M3BECT-
koByio nobenky (6e3 HanonHuTens).

KommeHtapmit. O6Xur npu BbICOKO#M
temnepatype (900°C) npueoant Kk
BbLICBOBGOXAEHMIO AMOKCMAD YIepo-
£Q 1 OBPA30BAHMIO OKCMAA Kafb-
LR, TAKXe M3BECTHOTO KaK Heralue-
Has ussects. [pu gobaenexnm soppl
NPOUCXOANT OBPA3OBAHME TMAPOK-
cupa kanbums (mopTnaHamT), koto-
Pbifi HA3LIBAIOT TUAPATUPOBAHHOW,
MAM raweHoM, masecTbio. Masectb
TAKKE MOXET BbiTb MOAYYEeHa MyTem
06XMra [OSIOMMTOBOTO W3BECTHSKA
(kapboHaT kanbums 1 marHus) npu
6onee HW3KMX TemnepaTypax (ot
750 po 900 °C, e 3aBMcHMOCTM OT
copepxanus martms). Takas ussecTs
HOCMT Ha3BAHME AONOMUTOBOM. M3-
BECTb, COAEPXALLAS MATHMI, HA3bI-
BAETCS MArHe3uanbHoi. BosgywHas
M3BECTb 3QTBEPAEBAET MyTeM mMo-
TNOLEHUS [AMOKCHAQ YINEepoaa U3
atMocdepbl, B TO BPEMS KAK r1apaB-
nMYecKas M3BECTb KPUCTANAM3yeT-
cs BO BNOXHOM cpepe Gnarogaps
COAEPXAHMIO CNIOMOCMAMKATOB, B
pesynsTate yero obpasyetcss kanb-
UMIA M TMAPATMPOBAHHbIE CUAMKATEI
Kanbums.

CnepyeT oTnM4aTh M3BECTb OT HEra-
LWEHOW M3BECTMU.

—> HAMoSHWUTENb, —> M3BECTKOBOE
TECTO, —> M3BECTKOBbIA PACTBOP

Lime EN
Definition. A binding material
resulting  from the calcination

(burning) of limestone, marble,
shells or other materials containing
calcium carbonate. Powdered lime
or lime putty is mixed with water
and aggregate to make lime mortar,
lime plaster, and lime wash (no
aggregate).

Comment. Calcination at high
temperatures  (900°C) leads to
the formation of calcium oxide,
also called «quicklime», through
the release o? carbon  dioxide.
When water is added it leads to
the formation of calcium hydroxide,
which is called «hydrated lime» or
«slaked lime». Lime formed from the
burning of dolomitic stone (calcium
magnesium carbonate) is called
«dolomitic lime». Limes formed
from the burning of carbonates with
varying quantities of magnesium are
called magnesian limes.
Nonhydraulic limes set and harden
by drying out and absorbing carbon
dioxide ?rom the atmosphere, while
hydraulic limes undergo only a
cKemiccll set and can also set under
water.

Not to be confused with: quick lime.

— aggregate, — lime putty, — lime
mortar

MATEPUATTbI

Kalk / Branntkalk
Chaux

Vapno

Wapno

Kireg

Mész

Var

Bap

Calce
Cal
BIx

Sal
el

WUcrounnku: EwaGlos 2016, 382-384, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Hasol 2002,

267/8; Harris 1984, 293; Ching 1995, 157; Zacharopolou 2009, 37-48; Béke et al. 2006
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MATEPUAJIbI

Calily,
9 — .
(MG €xto, + o,

+C0,

N3secTkoBOE MONOKO RU Lime milk

Onpepenenne. CycneHsus ruapok-
CMAQ KambuMsi B BOAE, KOTOPAS MO-
XeT BbiTb MCMONb3OBAHA B KAYECTBE
BSXYLLEro ANns KPACKM MM ans nog-
rOTOBMTENBHOMO ~ CMAYMBOHWS  MO-
BEPXHOCTEN.

KommeHTapui. MseectkoBbiM Mo-
NIOKOM 4QCTO OLIMBOYHO HA3bIBAIOT
M3BECTKOBYIO BOAY — MPO3PAYHYIO
XMOKOCTb, KOTOpAsl MPeacTasaser
cob0oit NepeHachILEHHbIH PAcTBop
ruppokcuaa kanbums. Mssectkoeoe
MOJIOKO SIBASIETCS XMAKOCTIO MONOY-
Horo ugeta (cycnewHamen).

M3BecTkoBOE MOSOKO CrieayeT oTu-
4aTb OT U3BECTKOBOW BOAbI.

- Bﬂ)l(yLLlMﬁ marepman, —> U3BECTb

LIME LIFE CYCLE

e

Hpdratien or Baking
Cal & H, O = CROH], + Heat

-

Definition. A suspension of calcium
hydroxide in water. It can be used
as a binder for paint and for wetting
surfaces as a preparatory measure.

Comment. This term is often confused
with «lime water». But «lime water» is
a supersaturated solution of calcium
hydroxide and a clear liquid. Lime
milk, on the other hand, is a milky
liquid (a suspension).

Synonyms: milk of lime, slaked lime.
Not to be confused with: lime water.

— binder, — lime

+ Heat 900°

Kalkmilch

Lait de chaux
Vapneno mlijeko
Mleko wapienne
Kireg siti
Mésztej

Lapte de var
BapHo masko
Latte di calce

Lechada de cal

SALIILD (BIR
#)

Sal i
Sl sl

WUcrounmkm: EwaGlos 2016, 384-385, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Kollmann,
2013, 46; Maier 2007, 39; Paolini, Faldi 2005, 200
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M3BecTkoBbli pacTeop RU

Onpepenenue. lNopowkoobpasHas
u3BecTb (BO3AYWHAS MAW FMAPAB-
nuyeckas) MK M3BECTKOBOE TECTO
(6oraTas/xupHas/Towas 13BecTs)
¢ pobaeneHnem BOAbl, HANOMHMTE-
e 1 3anoNHUTENEN, TOKMX KAK Mne-
COK, MPAMOPHAS U KAMEHHAas MyKa,
BonokHa. MHoraa wmcnonbaylotes
nobaBku.

Kommentapuit. TpaguumoHHO 13-
BECTKOBbIM PACTBOP MCMONb3OBANM
KOK ANsi CKPenneHusi KAMEeHHOM M
KMPMUAYHOM KNOAKM, TAK M B Kaye-
CTBE LWITYKATYPKM O  MOKPbITUS
MOHYMEHTANBHOM XMBOMMUCK U ap-
XMTEKTYpHBIX — mosepxHocTer. [lo
n3obpetenus NopTNaHALEMEHTa
M3BECTKOBBIM pacTeop 6bin  npo-
CTEMLIMM BUAOM PACTBOPA, KOTOPbIN
MCMONb3OBANCS B KAMEHHOM KIAfKe.
Ecnu umsBecTkoBbIM pacteop BbiCk-
XQEeT CAMWKOM BbICTPO, CHMXaeTCs
ero KapboHM3aLMS, YTO NPUBOAMT
K YXYAWEHMIO QAre3vM WU MPOYHO-
cn. Masectkoebiit pactsop cnabo
pacTeopum B BoAe M MOXeT bbiTb
MCMONb3OBAH  ANsi  TEPMETM3ALMM
MukpoTpewmH. OH MsrkuiA, nopu-
CTbI, MMEET NOCTOSHHbIN OBbem
NP1 PA3NMYHBIX TEMNepaTypax u
NOSTOMY MOAXOAMT LIS POCLIMBKM
LWBOB B CTPOMUTENbHBIX paboTax. Mpu
no6aBNEHMM K BO3AYLIHON WU3BECTH
NYLLONGHOBLIX MATEPUANOB MOMY-
YaIOT MMAPABINYECKYIO U3BECTD.

—  kapboHu3auMs, —> ruaPaBIM-
yeckoe BsXyliee, —> M3BECTKOBOE
TecTo, —> nosTOpHOE yrosaHme,
— pobaska, — HAMOMHWUTENb, —>
KMpnu4, — 3anonHuTens, — Kka-
MeHHas Knaaka, —> WTyKaTypKad, —>
HOPYXHQS WTYKATypKa, —> BbpOB-
HMBQIOLOS LWTYKATYPKQ, — MeCoK,
— nyuyonaH

Lime mortar EN

Definition. Powdered lime (which
can be hydrated or hydraulic lime)
or lime putty (rich/fat/lean lime),
to which water, aggregates and
fillers such as sand, marble, stone
powder and sometimes fibres are
added. Additives are sometimes also
included.

Comment. Traditionally, lime mortar
was used both for binding masonry
blocks like stone and brick, and
also for the finishing of architectural
surfaces and wall paintings, as
a plaster. Before the invention of
Portland cement, lime mortar was the
primary mortfar type used in masonry.
If the lime mortar is left to dry too
rapidly, carbonation of the mortar is
reduced, resulting in poor adhesion
and durability. Being slightly water
soluble, lime mortar allows for the
resealing of hairline cracks. It is
also soft, porous and has a stable
volume at variable temperatures, so
it can be used for repointing works.
Non-hydraulic lime can be made
to undergo hydraulic set by the
addition of pozzolanic materials.

—> carbonation, — hydraulic binder,
— lime putty, — repointing, —
additive, — aggregate, — brick,
— filler, = masonry, — plaster, —
render, — levelling coat, — sand,
— pozzolan

MATEPUAJTbI

Kalkmértel
Mortier de chaux

Vapneni mort /
Vapnena zbuka

Zaprawa wapienna
Kireg harc
Mészhabarcs
Mortar de var

Baposa rpagexHa
MasunKa

Malta di calce /
Intonaco a calce

Mortero / Revoque
de cal

BIREILZIL
Sal el
il A

WUcrounmnkn: EwaGlos 2016, 386-388, doi: 10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB);
US Government's Official Guidelines 2004, 20/ 1; Hasol 2002, 202, 415; Harris 1984, 294; CAMEO: Lime, Mortar (27.12.2014);

Ching 1995, 157, 188
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MATEPUATTBI

Onpepenenne. Bewecrso, nony-
YaemMoe MyTeM TFAWEHWs W3BECTH-
kunenku  (HerawewHas — M3BecTs)
BOAON. M3BecTkoBoe TecTo Mcnonb-
3yeTcsi B KAYECTBE BSXKYLLEro marte-
puana B M3BECTKOBOM PACTBOPE,
pACTBOPE «XOPACAH», U3BECTKOBOM
WITYKATYPKE; [AN1si 3TOrO U3BECTKOBOE
TECTO CMELIMBAIOT B HYXHbIX NpO-
nopumsix C NeCKOM. TaKXe U3BECTKO-
BOE TECTO MOXET bbiTb PA3BEAEHO B
13BECTKOBOE MOJIOKO.

KommeHtapwmit. Masectkosoe Tecto
ABASETCS MAACTUYHBIM MATEPUANOM
M M3rOTABAMBAETCS M3 BO3AYLIHOM
nssectn. Puanyeckne xapaktepu-
CTUKM HETMAPABAMYECKOTO MM BO3-
AYLWHOrO M3BECTKOBOTO TECTA MOTYT
YNy§LwaThes B pe3ynsTare npouecca
«A03PEBAHMA», KOTOPBIA MOXET NPo-
[ONXATbCH OT 24 YACOB 4O HECKOSb-
knux pecatunetwit. «[ospesanue»
NO3BOMSIET YNyYWMTb Peonornye-
CKMe CBOWMCTBA M3BECTKOBOrO TecTa,
TAKME KK BS3KOCTb M 3NACTUYHOCT;
BOXKHO TAKXE M TO, YTO 3TOT Mpo-
LecC MOXHO KOHTPONMPOBATb MO
spemern. O6bIuHO ANs pecTaBpaum-
OHHBIX M KOHCEPBALMOHHBIX paboT
BLIGMPAIOT WM3BECTKOBOE TECTO, TaK
KOK 3TOT MATEPMAN MO CPABHEHMIO
C nywowrkoit (nopowkoobpasHas
uasecTs) obnapaet Gonbled nna-
CTUMHOCTBIO W NyuLLEN BO3[yXOonpo-
Huuaemoctbio.  [o  u3obpeTerus
NOPTNAHALEMEHTA W3BECTKOBOE Te-
CTO MCMONb30BANOCH B [EKOPATHB-
HbIX PpaboTAX CO CTYKKO.

CnenyeT OoTnnY4aTL U3BECTKOBOE Te-
CTO OT )KMpHOﬁ U3BECTU, U3BECTKO-
BOro MOJIOKQ, CTYKKO.

— BAXYLWMIA MATepMan, —> M3BECTb,
—> M3BECTKOBBIA PACTBOP, —> WTY-
KaTypKad, —> necok

Definition. A paste made from a
saturated form of lime which is
obtained by slaking quicklime in
water. It is used as a binder in lime
mortar, Khorasan mortar, lime
plaster and lime render, when mixed
with suitable sand in correct ratios. It
can also be watered down to make
lime wash.

Comment. Llime putty, which is
plastic, is made from non-hydraulic
lime. The physical characteristics
of non-hydraulic or air-hardening
lime putties can be improved by
a maturation process which can
vary from 24 hours to decades.
Maturation improves the rheological
properties of the putty, which can be
monitored over time. Typically, this
makes lime putty the first choice for
conservation-restoration work, due
to its plasticity and better vapour
exchange, when compared to
powdered lime.

Before the invention of Portland
cement, lime putty was used in
ornamental plaster works related to
stucco.

Not to be confused with: plaster
putty, fat lime, rich lime, lime milk,
stucco.

— binder, — lime, — lime mortar,
— plaster, = sand

Sumpfkalk

Chaux aérienne en
pate

Vapneno tijesto
Ciasto wapienne
Kire¢ kaymag
Mészpép

Var pasta

BapHo tecto
Grassello di calce
Pasta de cal
BRINT

Sal jma

ol g gana

WUcrounmku: EwaGlos 2016, 388-390, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Zacharopoulou
2009; Bske et al. 2006; Cazalla et al. 2000; Hasol 2002, 267; Ching 1995, 188
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MpamopHas myka RU

Onpepenenne. Menkuit nopouwok,
NONYYAEMBIA  MyTEM  M3MENbYEHNS
KQNbUUTOBOTO MM  [AONOMUTOBOTO
Mpamopa.

KommeHtapumit. MpamopHas myka,
CMELWQHHAs C MeNKMM Neckom M
6OMbIWMM  KOMMYECTBOM  TALIEHOM
M3BECTH, MHOTAA MCMONb3OBANACH
B CTEHHOW POCMMCM ANs CO3AAHMSA
TOHKUX M NaAgKnX nOBerHOCTeﬁ.
ST0 BELLECTBO TAKXE NPUMEHANOCH
B pPACTBOPE, HA CNOM KOTOPOro Ha-
KIQALIBANCACE MO3AMKA, M ANS MO-
cnepHero cnos ctykko. MpamopHas
Myka, aobaeneHHas B KayecTse 3a-
nonHuTena K HeKOTOprM KPGCKGM,
A0 CUX MOP MCMOMb3YeTCs B KOHCEp-
BALMM MOHYMEHTQNBHOM XWBOMUCH.
Takxe NpuUMeHseTcs B KayecTse 3a-
NONHMTENs B KOHCEPBALMM CTPOM-
TeNbHLIX PACTBOPOE.

—> MeCOK, —> MOHYMEHTQJIbHAS XWn-
BOMMUCb, —> MO3AaMKQ, —> CTYKKO, —>
3QnosiHnuTeNb, —> M3BECTKOBOE TeCTO

Marble dust EN

Definition. Fine powder made from
crushed and ground marble chips, of
calcitic or dolomitic origin.

Comment. Marble dust mixed with
fine sand and a large amount of
slaked lime has been occasionally
used for the plaster layers of wall
paintings to create fine and smooth
surfaces. It was also used for the
setting bed mortar layer of mosaic,
and for the final coat of stucco.
Sometimes marble dust was added
as a filler to some paints, the practice
of which continves today in the
conservation of wall paintings. In
conservation of mortars, marble dust
is used as a filler.

— sand, = wall painting, = mosaic,
— stucco, — filler, = lime putty

MATEPUAJTbI

Marmormehl
Poudre de marbre
Mramorni prah
Maczka marmurowa
Mermer tozu
Marvanypor

Praf de marmurd
MpamopHo 6palHo
Polvere di marmo
Polvo de mérmol
KIBEH

Db JJg

BN e

WUcrounmnku: EwaGlos 2016, 390-391, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Thompson
1956, 40, 119, 139-140; Mora et al. 1984, 54, 88, 148; Botticelli 1992, 14/5, Vitruvius 1999, VII:6; Cowper 2005, 4/5, 44, 78;

CAMEO: Marble Dust (22.10.2014)

Onpepenenne. OTHOCUTENBHO He-
PACTBOPMMBIIA MOPOLLOK, OPraHMYe-
CKMW MM HEOPraHUYECKMM, LIBETHOM
unmn BecuseTHblit. Mcnonbayertces Kak
KPACUTENb B COYETAHUM C KMAKMM
MU BSIXYLLMM BELLLECTBOM.

KommeHtapuit. Murment otnuuaet-
CA OT KPACKM HEPACTBOPMMOCTbIO
1 umeet Bua cycneHsmu. MurmenTsl
KNACCMPUUMPYIOTCS MO LIBETY, XUMU-
YEeCKMM CBOWCTBAM M MPOMCXOX[e-
HUIO (NPUPOAHOMY MNM CUHTETMYE-
cKomy).

—> BSXXYLUMIA maTepman

EN

Definition. Any relatively insoluble
organic or inorganic, coloured or
uncoloured powder, used as a
colourant by the addition of a fluid
material or binder.

Comment. Distinguished from a
dye, which is soluble in the fluid
material added, a pigment s
insoluble in the vehicle, but instead
is held in suspension. Pigments may
be classified according to colour,
chemical composition or source
(natural or synthetic).

— binder

Pigment
Pigment
Pigment
Pigment
Renklendirici

Pigment

Pigment

Murment
Pigmento
Pigmento
Eak}
M\Jgs.'u

4 glall 3 gal)

WUcrounmnku: EwaGlos 2016, 391-392, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Trench 2000,
367/8; Paolini, Faldi 2005, 266/7; Gettens, Stout 1966, 137/8; Kishn 1984, 11, 15
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MATEPUATTBI

Onpepenenre.  brictpo  cxsaThi-
BAIOLIMIACS LITYKATYPHBLIA TUNC He-
OPFraHMYECKOrO  MPOMCXOXAEHMS
B Buae 6enoro Mesnkoro MnopoLka.
Marotaenusaetcs nytem Harpesa-
Husi runca go 120-180°C npu cyxmx
ycnoeusx. CocTout U3 nonyrugpara
(nonyrugpar  cynsdata  kanbums),
aHrppuaa  (cynedat kanmbums), a
TAKXe NPUMeCcer, HaNUuMe KOTOPbIX
OBbBACHAETCS NPUPOAHLIM MPOUCXO-
XAeHMeM MaTepuana.

KommenTapui. [Mpu  cmewwmearmm
C BOAOM MONYYAETCS MAACTMYHAS
cMech, Kotopas 6bICTpO 3aTBepae-
saet 6e3 kakmux-nubo pobaeok, co-
3paBasi 6enbii, NOPUCTBIA U HEMHOTO
XecTkui matepuan. Moxet coaep-
XATb OPraHWYECKUE W HEOPraHM-
yeckue [OBABKM, KOTOpblE BAMSIOT
HO BPEMS BbICBIXQHMS WM CBOWCTBA,
TaKME KAK TBEPAOCTb, MPOHMLAE-
MocTb BoAbl U T. Ai. Heopranuyeckue
nobaeku, TakMe Kak cynbdar anio-
MMHMS MK CynbdaT Kanms, MOryT
yckopsite  cxsateieanue.  Opraxu-
Yeckue [OBABKM, TOKME KAK KPOBb
MW KA3EMH, MCMONb3OBAAMCH AN
3aMepfieHmMs  npouecca  3aTeep-
nesanus. DopMOBOUHBIA TUNC Mc-
NONb3yeTcst B KAYECTBE OCHOBbI Af1A
FUNCOBOM WTYKATYPKM Mnn BOo6aBKM
K M3BECTKOBOM LUTYKATYPKE, A TAKXe
B KAYecTse MaTepuana Ans Waro-
TOBfIEHMS1 [EKOPATMBHBIX CIIEMKOB,

dopm 1 ckynenTyp.

Crnenyet omMyath  OPMOBOYHLIN
TUMC OT MMUNCA, CTPOMUTENBHOTO MMM-
cq, CTyKKO.

—> fobaska, —> KQ3eMH, —> M3BECTb,
—> WTYKaTypKa

Definition. A white, fine, inorganic
and  quick-setting powder that
is made by heating gypsum to
120-180°C in dry conditions
(calcinated gypsum). It is composed
of hemihydrate as well as impurities
originating from the natural source,
such as anhydrite.

Comment. When mixed with
water, it produces a plastic mixture
that hardens quickly through the
formation of gypsum, which again
produces a white, porous and soft
material. It hardens without the need
of any additives. It might, however,
also  include other additives,
both organic and inorganic, that
modify its drying time as well as
its properties, such as hardness,
water permeability, etc. Inorganic
additives such as aluminium sulfate
or potassium sulfate may hasten
the setting. Organic additives, such
as blood or casein, were used for
retarding the sefting. A naturally
occurring powder similar to Plaster
of Paris, that becomes water resistant
upon curing, is called sweet lime; it
hardens faster than lime but slower
than Plaster of Paris. Plaster of Paris
is used as a base for gypsum plaster
or as an additive in lime plaster,
and also as a material for making
ornamental casts, moulds and
sculpture.

Not to be confused with: gypsum,
stucco, hemihydrated  plaster,
gauging plaster.

— additive, — casein, — lime, —
plaster

Modellgips

Plétre de Paris
Pariski gips

Gips sztukatorski /
Modelarski

Kalip algisi

Epitési gipsz
Ipsos

Monyxupparex runc

Gesso di Parigi

Yeso de Paris
BReE

BYE TS

om0l (U=) 2l

WUcrounmkn: EwaGlos 2016, 392-395, doi:10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Harris 1984,
367; Ching 1995, 188; Hasol 2002, 35; Uluengin 2001, 261; Britannica: Plaster of paris (7.1.2015); CAMEO: Plaster of Paris

(71.2015)
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Myuuonan RU

Onpepenenne. CunukaTHbIM  Unn
QIIOMOCHAMKATHBIA  MaTepuan, Ko-
TOpbIN B NOPOLIKOOBPA3HOM BUAe
1 Npn [oBABREHMM BOLpI BCTYNAET B
peakuuio ¢ ussecTsio (Hernapaenu-
yeckoit) M obpasyeT obnapatowpme
LIEMEHTHLIMWA  CBOMCTBAMM  Hepac-
TBOPMMbIE COEAMHEHMS, TaKME KAK
rMAPAT CHAMKATA KAnMs M ruapar
QIIOMMHATA KanbLMs.

Kommentapui. [Myuuonan moxert
6biTb MPUPOAHBIM WM MCKYCCTBEH-
HbiM. [pupoaHbIit nyuuonaH — 310
CTEKNOBMAHBIM  MUPOKNACTUYECKMIM
MmaTepuan, KOTOPLIM NosBuiCS B
pesynbrate QKTUBHOCTM BYJKAHA B
utanesiHckom ropoge Mouuyonu, He-
naneko ot Hearnons. 3tor matepuan
4ACTO MPUMEHSNCS APEBHUMM PUM-
NAHAMM ANSl YKPEMAEHUs CTPYKTYPbI
KaMeHHo# knaaku. Mcronbsoeanue
NyLLONGHA B COYETAHWUM C TAKMMM
HAMOMHMTENSIMM,  KOK  BYIKAHMYE-
CKMIt Ty, KMPNUY, TPABEPTUH MM
MPOMOP, CAENAN0 BO3MOXHbLIM MO-
BIEHWE B JPEBHME BPEMEHA HOBbIX
QPXMUTEKTYPHbIX HOPM, TOKMX, HA-
npumep, Kak kynon MaxteoHa. Myu-
LIONIAHOM TOKXE HA3LIBAIOT OfMH M3
BMOOB TMAPABIMYECKOTO LEMEHTA,
NPUMEHSIBLIMIACS APEBHUMM PUMAS-
Hamu. OmHAKO MPenMyLLECTBEHHO
3TOT TEePMMUH ynoTpebnsietcs B 3HA-
YeHWM, OMMUCAHHOM B ONpefeneHNH.

Cnepnyet ommM4aTh NyULONQH OT M-
APABNMYECKOTO BAXYLLErO, U3BECTH,
WITYKATYPKM.

—> HAMoJsiHUTeNb, —> KMPNu4, — 13-
BEeCTb, — KAMEHHQs Knagka

Pozzolan/Pozzolana EN

Definition. A siliceous or siliceous
and aluminous material which, if
finely ground and in the presence
of water, reacts with lime (non-
hydraulic) and forms insoluble
stable compounds with cementing
Eroper'ries, such as calcium silicate
ydrate and calcium aluminate
hydrate. This gives a hydraulic set.

Comment. A pozzolan can be
either natural or man-made. Natural
pozzolana, a vitreous pyroclastic
material produced through volcanic
activity at Pozzuoli near Naples,
Italy, was frequently used by ancient
Romans to strengthen masonry
structures. Used in ingenious ways
with aggregates  like  volcanic
tuff, brick, travertine or marble,
pozzolana allowed the evolution of
new architectural forms in ancient
times, such as the cupola of the
Pantheon. Pozzolan is also used to
designate a type of hydraulic cement
discovered by Romans, but the
prevalent use of the term pozzolan
or pozzolana refers to the materials
described in the definition.

Not to be confused with: hydraulic
binder, lime, mortars and plasters.

—> aggregate, —> brick, — lime, —
masonry

MATEPUAJTbI

Puzzolan
Pouzzolane
Pucolan
Pucolana
Puzolan
Puccoldn

Pozzolana

Mouonax

Pozzolana
Puzolana
RYSy

BY 5 /oY 55

BY suiall / Y sl

WUcrounmkn: EwaGlos 2016, 395-397, doi:10.5165 /hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Harris 1984,

376; Ching 1995, 42; Lea, Desch 1935, 16, 244; CAMEO: Pozzolana (11.2.2014); Art Conservation Terms: Pozzolana (clay)

(11.2.2014)
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MATEPUAJIbI

Mecok RU

Onpegenenue. [NprpoaHsbiit Menko-
3EPHUCTLIN MATEPUAN, B OCHOBHOM
COCTOAWMI M3 KpemHesema (anok-
cMpa kpemuus), obbiuHo B dopme
KBapLA.

KommeHnTtapmit. [Necok ncnonbayertcs
B KQ4YecTse HanonHuTens (3anonHu-
Tens) B CTPOWTENbHBIX PACTBOPAX M
wrykatypke. Obnanas pasnmuyHbMM
0CcOBEHHOCTSIMU BBMAY pasHoobpa-
3151 YACTUL, U MX LIBETA, MECOK MOXET
3HQYMTENBHO BAMSITE HO  TEKCTYPY
OPXMTEKTYPHBIX M LUTYKATYPHbIX
noBepxHOCTet BO Bpems pabor
no KoHcepsauuu. [lna HaHeceHus
MOHYMEHTAIIBHOM XMBOMUCKH U ee
COXPUHEHMs MECOK MPOCEUBAIOT W
NPOMbIBAIOT, 4TOBbI YCTPAHMUTL Npu-
MECH M, B OCOBEHHOCTH, MIMHMUCTbIE
MuHepansl. Mopckoi necok 3arpsis-
HEH MOPCKMMM conamu (B ocHOBHOM
XNOPUAOM HATPHA) M HE MOXET MC-
nonb3oBaThcs 6e3  NpeaBapuTenb-
HOM 06paboTku.

—> HQMOJHUTENb, —> HAPYXHAS WTY-
KaTypKa, —> WTyKaTypKa, —> [MHQ,
—> MOHYMEHTQJIbHAS XMBOMMCh

Sand EN

Definition. Natural fine granular
material primarily composed of silica
(silicon dioxide), usually in the form
of quartz.

Comment. Sand is the most important
aggregate (filler) in mortars, renders
and plasters. Creating various
nuances with its grain and colour,
sand may considerably influence
the texture of architectural surfaces,
and also the texture of plaster
surfaces, during conservation work.
Sands may have a large cla

component. For the execution of wuﬁ
paintings and for their conservation,
sieving and rinsing are usually
recommended, to reduce impurities
and the presence of clay minerals.
Sea sands are contaminated with
sea salts (mostly sodium chloride)
and thus not usable without prior
treatment.

— aggregate, —> render, — plaster,
—> clay, — wall painting

Sand
Sable

Pijesak

Piasek
Kum

Homok

INIST

Macsk
Sabbia
Arena
W
ala

Jla

WUcrounmnkn: EwaGlos 2016, 397-398, doi: 10.5165/hawk-hhg,/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Vitruvius 1999,
11:4; Thompson 1956, 39-40; Botticelli 1992, 168; Cowper 2005, 23, 29, 35, 40/41, 43/4, 46, 53 /4, 75; Cenninni 2007, LXV;
Mortars 2011, 56; Spiro et al. 2013, 283; Glossary of Terms in Soil Science: Sand (27.10.2014); CAMEQ: Sand (22.10.2014)
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Teppakota RU

Onpepenenne. 1. nasyposaHHHOE
MW HErNa3ypoBAHHOE W3aenue M3
NMHBI, CMELIAHHOM C 3QMNOMHUTENs-
MM (LIGMOTOM, KANBLMHUPOBAHHOM
TTIMHOM, KMPMMUYHOM MYKOW, uvepe-
NUYHOM KPOLUKOM) M MPUPOAHBIMMU
BSXYLMMA MATEPUANAMM, KOTOpbIE
3aTeM OBXMraloTcs NpM  BbICOKOM
Temneparype (6onee 600 °C).

2. Jlioboit Bua OBOXXKEHHOM MK
HEAO0OBOXKEHHON [MMHBI, UCMOMb-
3yeMOi A1 CO3LAHMS YTUAUTAPHBIX
M OEKOPATMBHBLIX M3AENMi, a TaK-
Xe TaKMX CTPYKTYpHbIX opMm, Kak
HAMOMbHAS MNWTKA, 4Yepenuua Mnu
[EKOPATUBHBIE APXUTEKTYPHbIE 3Nie-
MEHTBI.

Kommentapuit. OtaensHble Teppa-
KOTOBbIE M3[ENMS CO3AAIOTCS BPYY-
Hyto. [lns cepuitHoro nponssopcTea
FNAHOM 3ANOMHSIOT NPeccHOPMbI Ans
nonyyenms HyxHor mogpenu. Oba
BMAQ TEPPAKOTLI 3aTeM OBXMratoTcs
npu BLICOKMX TemnepaTypax. B ka-
YecTBe CTPOUTENLHOTO Matepuana
MOXET MCrOMb30BATLCS TEPPAKOTA
€CTECTBEHHOrO LBETA, OKPALIEHHAS
MAU [A3yPOBAHHAS.

TeppakoTa M3BECTHA BO BCEM MUpE
C CAMBIX PAHHWUX MEPUONOB MCTO-
pUM, OQHOKO LIMPOKOE PaAcnpo-
CTPOHEHME OHA MOJYYMNA B SMOXY
BospoxpaeHus, Tak kak B 3T Bpems
WMPOKO MPUMEHSIIUCE NIUTbIE TEp-
POKOTOBbIE 3NEMEHTHI, TAKUE KaK
KOPHMU3bI, NOSICKK, OKOHHBIE PAMBI 1
OPYTME HAPYXHblE [NA3YPOBAHHBIE
MHoOrougeTHble penbedbl. brnxe k
HOLEMy BPEMEHM TEPPAKOTY CTAAM
MCNONb30BATL B KAYECTBE NIETKOTO,
He HecylLero Harpysky marepuana
ANs BHELHEro MOKPbITUS CTANbHbIX
KOHCTPYKLMM.

—> [IMHQ, —> 3QAMONHUTENb, —> BIXY-
Wi MaTepuan

Terracotta EN

Definition. 1. A glazed or unglazed
product made with clay and mixed
with fillers (grog — calcinated clay,
chamotte, brick dust or pot clay)
and natural binders which are then
baked at a high temperature (above
600 °C).

2. Any kind of baked or semi-fired
clay used to create utilitarian or
decorative objects, or structural
forms such as: floor tiles, roof tiles or
decorative architectural elements.

Comment. Individual  terracotta
pieces are modelled by hand. For
repetitive patterns, the clay is pressed
into moulds to form a cast. Both types
are then baked at high temperatures.
As an architectural material it can be
used in its natural colour, painted or
glazed.

It has been used all over the
world since the earliest periods of
history. However, terracotta use
first flourished in the Renaissance,
when moulded terracotta details,
such as cornices, string courses,
window frames and other exterior
polychrome enamelled reliefs were
widely used.

Closer to our time, terracotta started
being used as a lightweight, non-
load bearing material for the exterior
covering of skeletal steel structures.

— clay, — filler, = binder

MATEPUATTbI

Terracotta
Terre cuite
Terakota
Terakota
Terakota
Terrakotta
Teracotd

Tepakorta

Terracotta
Terracota
F23av%d
U <) 5

U oSyl

WUcrounmkm: EwaGlos 2016, 398-400, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi: 10.5165/hawk-hhg/301 (ca. 57 MB); Hasol 2002,
455; Harris 2002, 498; Juracek 2002, 327, 333; Ching 1995, 34; CAMEO: Terracotta (11.2.2014); Art Conservation Terms:

Terracotta (11.2.2014)
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MATEPUAJIbI

Teccepa RU

Onpepenenne. MsrotoenerHsie 13
TBEPAOrO MATEPMANA YACTU Kybuye-
CKOM, MHOTOYTONbHOW MM KPYrnown
bopMeI, McnonbayeMbie ans cosna-
HUS BEPXHETO 1EKOPATMBHOMO CNOS
MO3QMKM.

KommenTapuit. Moxet 6bitb M3ro-
TOBNEHA M3 CTEKNA, MPAMOPA, KOM-
HS, TEPPAKOTHI, KUPAMYQ, TMNCa, Ke-
PAMKKHM, 3MANU, KOCTH, METANNA WA
ppyroro Teepgoro matepuana. Pas-
MEp MOXeT BAPbMPOBATLCS OT OKO-
10 2 MM?2 0o 2 cM? B 30BUCUMOCTHM OT
MECTHBIX M MCTOPUYECKMX TPOAMLIMIA.

—> MO3aMKQ, —> TepPaKoTa, —> KMUp-
N4, —> Unc, —> KepPammKa

Tessera EN

Definition. Cubic, polygonal or
round pieces of a hard material
used fo create the decorative surface
layer of mosaics.

Comment. Tesserae can be made
of glass, marble, stone, terracotta,
brick, gypsum, ceramic, enamel,
bone, metal or similar hard materials.
The size may vary according to local
or historical traditions from about
2 mm? up to 2 cm?.

— mosaic, —> terracotta, — brick,
— gypsum, —> ceramic

Tessera

Tesselle

Tesera

Kostki mozaiki

Tessera

Mozaikkocka (tessera)
Tesere

Tecepu

Tessera

Tesela

TyvES

Sy )y Clakdd
(Aildd ilaSa) | o

WUcrounmnku: EwaGlos 2016, 401-402, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165 /hawk-hhg/301 (ca. 57 MB); Farneti 2001,
204/5; Clarke 2010, 244 ; CAMEO: Tessera (22.10.2014); Art History Archive: Tessera (22.10.2014)

Xugkoe crekno RU

Onpepenenne. Bopubii  pacteop
CUNMKATA HATPUS, KANUSA UK UTHS,
MCNOMb3yeMbIid B KQYECTBE BSXYyLLe-
O BEWECTBA A/ MOHYMEHTOIBHOM
XMBOMUCKH U CTPOMUTENBHBIX PACTBO-
POB MK B KAYECTBE KOHCOMMAAHTA U
apresusa.

KommeHTtapwmit. BeicbixaHue xmakoro
CTeKNa MPOMCXOAMT C UCMAPEHUeM
soasl. Hepactsopumas B Boge kpem-
HWeBas Kkucnota obpasyetcs npu
B3GMMOAENCTBUM C YINEKMCNOTON U3
BO3[yXa 30 CYeT HeobpaTMMOM pe-
OKLMM OKPEMHEHMSI.

M3-3a0 HeGONbLWOM ry6UHbI NPOHH-
KOHWS U BOBMOXHOTO O0Bpa30oBaHMs
coneit (kapBoHATH WENoYHbIX Me-
Tannos) 6onblwe He Mcnonbayetcs
KAK KOHCOAMAQHT fAnisi KamHs. B
KOYEeCTBe BSIXYLIETO BELECTBA ANs
CMNBHO MUIMEHTMPOBAHHBIX M QT-
MOCHEPOCTONKMX KPACOK M MOKPbI-
TMI MCMOMb3YeTCs TONMBKO CMIMKAT
Kanms.

CHHOHMM: CUAMKQATHBINA KNen.

—> BAXYLUMIA MATEPMAI, —> KOHCOSU-
AQHT, —> MMHEPQbHbIE KPACKM

Waterglass EN

Definition. Water-soluble sodium-,
potassium-, or lithium silicate, or
their aqueous solutions, used as a
binding medium for wall paintings
and mortars, or as a consolidant.

Comment. The drying of these media
is initiated by the evaporation of
water followed by the formation
of water-insoluble silicic acid in
conjunction  with carbonic  acid
from the air (silicification). After this
silification, waterglass is irreversible.
Due to its low penetration depth
and the possible formation of salts
(alkali carbonates) it is not used as
a consolidant for stone any more.
Only potassium silicate is used as a
binci;ng medium for heavily tinted,
weather-resistant
coatings.

paintings  and

Synonyms: water-glass, silicate of
potassium, soluble glass, soluble
silicate.

Not to be confused with: liquid glass.

— binder, — consolidant, —
mineral paints

Wasserglas
Silicates alcalins
Vodeno staklo
Szkto wodne

Su Cami

Viziiveg

Apa de sticld

BoaHo ctbkno
Vetro solubile
Vidrio soluble
KASR
Al
Sl zla sl

WUcrounmku: EwaGlos 2016, 402-403, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Mortars 2011
320; Schramm, Hering 1988, 128; Weber 1985, 59; Ettl et al. 2005
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Bock RU

Onpepenenue. Teepgoe unu nony-
TBEPAOE CNErka MACNSHUCTOE, He-
paCTBOPMMOE B BOAE BELLECTBO
opraHuyeckoro  (nonyuaemoe u3
XMBOTHBIX, PACTEHWH, HedTH) unm
CHUHTETMYECKOTO  NMPOMCXOXAEHMS,
copepxatlee MaBHbIM 06PA30OM co-
€LMHEHMSI C BbICOKOM MOMNEKYNSPHOM
MaCCOM.

KommeHTapui. B npownom nuenu-
HbIli BOCK LUMPOKO WCMONb3OBANCS
B KOYECTBE BSXYLIETO BELIECTBA
ANs SHKAYCTMHECKMX KPACOK, A TaK-
Xe KOK 3dWMTHOE MOKPbITUE MO-
HYMEHTQNBHOM XMBOMMCK WAM ANst
NONMPOBKM B TEXHWUKAX CKANbOAA M
ctykko. [N4enuHbiit Bock 1 napaduH
ucnonbsosanuck B XIX n XX Bekax
ANs YKpenneHus MOHYMEHTANbHO
XMBOMUCH, 4TO MPUBENO K HAKOME-
HAIO M QATE3WUM MbUTM, NOTEMHEHMIO
LBETA, O TAKXe K MOSBNEHWIO MO-
BepxHocTHoro raHua (lustro).

— BSXYLWMIA maTepuan, —> MOHy-
MEHTQ/IbHAS XMBOMUCL, —> CKQbO-
110, —> CTYKKO, —> MOTEMHEHME

Wax EN

Definition. A solid or semi-solid,
slightly  greasy, water-insoluble,
organic  substance,  principall
containing compounds  of higK
molecular weight. They are derived
from animals, plants, petroleum or
are synthetic in origin.

Comment. In the past, the most
commonly used wax was beeswax
(which was used as a binder
in encaustic painting and as a
protective coat for wall paintings).
It was also used for polishing in
techniques such as scagliola and
stucco. During the 19th and 20th
centuries, beeswax and paraffin
wax were used for the consolidation
of wall painfings. This resulted in
dust accumulation and adhesion,
the alteration of the tonality of
colour and darkening, as well as the
transformation of the surface into a
glossy one (lustro).

— binder, — wall painting, —
scagliola, — stucco, — darkening

MATEPUAJTbI

Wachs
Cire
Vosak
Wosk
Balmumu
Viasz
Ceard
Bocwk
Cera

Cera

w2 ()

e

el

WUcrounnku: EwaGlos 2016, 403-405, doi:10.5165/hawk-hhg/300 (ca. 107 MB), doi:10.5165/hawk-hhg/301 (ca. 57 MB); Constable
1979, 39-40, 65; Thompson 1956, 49-50; Laurie 1967, 18, 171/2; Mora et al. 1984, 96, 100, 225, 295; Grli¢ 1992, 193; Horie
1997, 6, 51, 88, 118/9, 150, 187, 218; Thomson 2005, 521; Clarke 2010, 263; Plinius the Elder (26.10.2014); Art History Archive:
Wax (22.10.2014); CAMEO: Wax (22.10.2014)
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PYCCKWUM YKASATENb

A cekko 53

Axpun 185

Axpunar 185

Akpunoeas xusonucs 64
Anaus pekopatmsHoro
cnos 134

AHANMU3 apXUTEKTYPHOM
cTpykTypbl 129

AHAnKU3 BAXYLMX
Mmartepuanoe 151

Ananus pokymenTos 127
AHanus 1 uccneposanme
matepuanos 149
AHanus MMKpoknumara

B 3QKPbITOM NoMeweHnu 157
AHanus nurmenTos 150
AnTtponoreHHsie $akTopel
paspyuwenus 97
Appuuso 47
ApxutekTypHas
apxeonorus 133
Asposonsb 95

Benas syans 117
benas nssects 54
Bbenuna 54
BeckontakTHOE
nccneposanme 140
Buonornueckoe
nccnenosanune 152
Buonornueckoe
obpacranue 96
Bononckuit men 195
ByToBas knagka 27
Brictpo coxnywee macno 199

Bpaenueaune 79

Betposas spoaus 92
Bsgytve 111
BusyansHo-nanawadgHeii
aHanus 128

Bnaxnocts 85

BHewwHue npuumHel
paspyuwenms 83
BHyTpeHHMe nprumHbI
paspywenus 82

Bock 215

Bockosas xusonucs 59
BoccraHoenenue 175
BpemeHHas wrykarypka 165
Bcnyuunsanme 111
Buisetpueanme 125
BuipasHuBatowas wrykatypka
38

Buiconer 124

Buiusetanue 122

Bsxxywmi matepuan 188
lurpockonuunocts 87
Tuapasnnueckuit uement 204
luapasnuuyeckoe sxywee 204

Tunc 203

lnasyps 70

Tnusans 42

[nnHa 196

lHe3pa ans aHkepoBku
CTPOMTENbHBIX Necos 72
Tont 71

Tpynt 40

lpyHToBka 40

Hekopatuenas rnasypb 70
HekopatueHas wrykatypka 51
[ekopaTtueHbie

annankaumm 58
[ekopatueHbii 6eton 34
Hedopmauus 110

IxopHata 50

Do6aeka 186

Openax 160

EctecTBeHHO-Hay4HOE
uccneposanue 137

XepreenHas wrykatypka 165
XKusoTHbint knent 210
Xupkoe crekno 214

3abyToska 27
3arpssHenune 84
3arps3zHenue Bosgyxa 93
3anucs 99

3anonxenune 170
3anonuutens 200

N3sectkosas Bopga 206
N3secTtkosoe monoko 206
N3sectkosoe Tecto 208
M3eectkosbii pactsop 207
N3sectb 205

N3meHenne nurmenta 123
NMuTaumorHoe
BoccraHosneHue 180
Mmnacro 61

Mmnpumatypa 41

Wutonako 49
Mudunetpaums 88
Mubektnposanue 169
MHbekumoHHsii pactsop 202
Mccneposatmne MmuHepanoru-
yeckoro cocrasa 153
Uccneposanme obvekta 130
MUctnpanme 104

Kaseun 192
KasenHoso-nssecrtkosas
xusonucs 46
Kanbuurosas kopka 190
KameHnnas knapka 24
KanunnspHas enara 89
Kap6onuzaums 191
Kapkac 13 apesecutbl 32
Kaprtorpaduposatue 136

Kepamuka 194

Kupnuy 189
Kupnuu-coipew, 29
Kupnuunas knapka 28
Kupnuunas kpowka 198
Kupnununas myka 190
Knagka n3 HatypanbHoro
KAMHst 25

Knapka ms tecanoro kamusa 26
Kneesas kpacka 63

Kneit 201

KonpeHcaums 86
KoHconupant 197
KoHctpykTsHas tpewpmta 112
KoHcTpykTHBHEIE
nameHenus 100
Koppozus 105

Kocoe ocseliernme 142
Kocthbiit knei 201
Kpakeniop 115
Kpowenue 103

JNak 43

JNakyna 101

Jleccupoeka 179
Jeccuposouras kpacka 42

MapkupoBka oT6UBOUHBIM
WwHypom 74

Macnsnas xusonmcs 60
Men 195

MenosaHHas HuTe 74
MeHepXMeHT okpyxatoLei
cpeapt 159

Meuuo-¢ppecko 53
Mukporpewpmna 114
Mukpoxmummuecknin aHanus
154

MutepanbHbie kpacku 66
Moszauka 67

Monutopuhr 158
MoHymeHTansHas
xueonuce 44

Mpamophas myka 209

HanoxeHnue komnpeccoe 166
Hanonuurens 187
HapyxHas wrykatypka 37
Haceuka 80

Hacrennas xusonucs 44
Hacbiwenmne yseta 120
HarypHoe o6cneposanue 131
Hayutas potorpadus 143
HeuHBasueHbie MeToabl
nccneposanus 139
He#tpansHoe
BoccTaHosneHnune 176

O6ecconnsanue 164
O6nmnuoBOYHbIN 6eToH 34
O6mepHbie paborsr 132
O6pasey nosepxHoctn 155



O6peiar 47

OcHoea 35
Ocsinavne 107
Ort60op npob6 144
Ort60p npob 6ypoebim
kepHoM 145
Orcnoenune 106
Oumncrka 163

Manumncecr 65

Natuna 116

MentumenTo 56

MepeHoc 184

MNecok 212
Metporpaduyeckoe
uccneposanue 153
Mewepa 23

Murment 209

Mobenenne 117

Mo6enka 54

MosTopHoe ¢yroeanme 171
MoaroTtoeutensHas
wrykatypka 47
MoarotoBuTENbHLINA
pucyHok 76

Moprotoska npo6 146
MNoamanesok 41
MopHumatowascs enara 89
Moxentenue 118

MNonocts 102

Mowtara 48

Monepeunsbii wnng 147
MNotemuenue 119
MpeasaputensHbiil pucyHok 73
Mpeawectsyiowme
BMELLATENbCTBA
HeHapnexalero Kkavecrea 98
Mpupopatbie pakTopsl
paspyuenus 92
Mpospaursiit wnnd 148
Mpopwucb 78
MpotneoaeapuitHbie mepbl 161
Myanrens 178

Myuuonan 211

Mbinenne 109

PazmeTtounbiit wHyp 74
Packpuite 174
Pacreopumbie conn 94
Penved 57

PemoHT kpomkmu 172
PectraepaumonHas
nokymenTtaums 138
Puratuno 177

CamaH 29

Canupyiowas wrykarypka 165
Cessyiolee Bewectso 188
Crpadduro 62

Cekko 53

Cetka 75

Cukkatus 199
CukkatusHoe macno 199
CunukaTHas MMHepanbHas
kpacka 66

CunukaThbii kneit 214
Cunonusa 73

Ckansona 69

Ckonb3siwee ocsewenne 142
Chsitne 183

CokpalleHue copepxaHms
coneit 164
ConpoBoxaeHue 1 TexHuue-
ckoe obcnyxuearme 162
Cnonssepo 77

Crakko 183

Crennas pocnuce 44
CreHonucs 44

Crpanno 183
Crpaturpaduueckoe
nccnepnosatue 135
Crpaturpadus pocnmcn 45
Cryk 68

Crykko 68

Temnepa 55
Teppakora 213
Teccepa 214

Texuuka «Pietra rasa» 31
ToHanbHoe BbipaBHMBaHKe 179
Tonkuit wnnd 148

Toueuas petyws 178

ToueuyHoe BoccTaHoBneHne 178
Tpattexwo 177

TpadapetHas xueonucs 81
Tpewmna 113

Ykpennenue 167

Yrpara 101

Daxsepk 33
DeHomeHoNOrMYECKMUI
noaxop 126

Dukcaums 168
®DopmoBsouHsiif runc 210
Dotopokymentaums 141
®Ppecka 46
®Ppecko-cekko 52

Lisetoeas abctpakumsa 181
LiseTtoBas cenekums 182
Llement 193

Linknbl 3aMopaxuBaHms m
otramneanms 90

Lnknel yBnaxHeHMs 1
BbICYLIMBAHMA 91

Yacrrunas 3ameHa kamus 173
YpessbiuaiiHbie mepbl 161

Lenywenne 108
Wunaens 71

LLoe 30

Llryk 68

LWrykarypka 36
LLtykarypHas Hakpbiska 49
LLrykatypHbiit Hamet 39

DKkcnepTU3a OKpyXatowei
cpepsbl 156

SHkayctmka 59

Sckuns 76
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AHITIMMCKUM YKASATESb

Abrasion 104

Acrylic 185

Acrylic painting 64

Additive 186

Adobe 29

Aerosols 95

Aggregate 187

Air pollution 93

Analysis of binding media 151
Anthropically induced
deterioration 97

Architectural paint research 134
Arriccio 47

Ashlar stone masonry 26
Astrazione cromatica 181

Binder 188

Biological examination 152
Biological growth 96
Bleaching 121

Brick 189

Brick dust 190

Brick masonry 28

Building and site survey 128
Building archaeology 133
Bulge M

Calcite crust 190
Carbonation 191
Casein 192

Cave 23

Cavity 102

Cement 193

Ceramic 194

Chalk 195

Chalking 109
Clapboard/Shingle 71
Clay 196

Cleaning 163

Colour saturation 120
Condensation 86
Conservation report 138
Consolidant 197
Consolidation 167
Contactless investigation 140
Corrosion 105

Crack 113

Craquelure 115

Cross section 147
Crumbling 103
Crushed brick 198

Darkening 119
Decorative application 58
Deformation 110
Deliquescence 87
Detachment 183

Direct incision 78
Distemper 63

Drainage 160

Drill core sampling 145
Drying oil 199
Dutchman repair 173

Edging repair 172

Emergency measure 161
Encaustic 59

Environmental assessment 156
Environmental deterioration 92
Environmental

management 159

Exposed concrete 34

Extrinsic cause of

deterioration 83

Fading 122

Filler 200

Final render 51

Fixing 168

Flaking 108
Freeze—thaw cycles 90
Fresco 46

Giornata 50

Glaze 42

Glazed decorations 70
Glue 201

Grid 75

Ground 40

Grout (Injection) 202
Gypsum 203

Hairline crack 114
Half-timber 33

Historical investigation 127
Humidity 85

Hydraulic binder 204
Hygroscopicity 87

Impasto 61
Inappropriate historic
interventions 98
Indirect incision 79
Indoor climate study 157
Infill 170

Infiltration 88
Injection of grout 169
Intonaco 49

Intrinsic cause of
deterioration 82

Joint 30
Keying 80

Lacuna 101
Levelling coat 38
Lime 205

Lime milk 206
Lime mortar 207
Lime putty 208

Maintenance and care 162
Mapping 136

Marble dust 209

Masonry 24

Material analysis and
examination 149

Metric survey 132

Mezzo fresco 52

Mimetic reintegration 180
Mineralogical examination 153
Mineral paints 66
Monitoring 158

Mosaic 67

Natural stone masonry 25
Neutral reintegration 176
Non-invasive investigation 139

Obiject investigation 130
Oil painting 60
Overpaint 99

Painting stratigraphy 45
Palimpsest 65

Patina 116

Peeling 106

Pentimento 56
Phenomenological
approach 126
Photodocumentation 141
Pietra rasa 31

Pigment 209

Pigment alteration 123
Pigment analysis 150
Plaster 36

Plaster of Paris 210
Pointillism 178

Pontata 48

Poulticing 166
Pozzolan/Pozzolana 211
Preparatory drawing 76
Putlog holes 72

Raking light 142
Reintegration 175

Relief 57

Render 37

Repointing 171

Rising damp 89

Rough cast (Roughcast) 39
Rubble masonry 27

Sacrificial render 165

Salt efflorescence 124
Salt reduction 164
Sample preparation 146
Sampling 144

Sand 212

Scagliola 69

Scaling 107

Scientific images 143
Scientific investigation 137



Secco 53

Selezione cromatica 182
Sgraffito 62

Sinopia 73

Site investigation 131
Snapped line 74
Soiling/Dirt 84
Soluble salts 94
Spolvero 77

Spot test 154

Static crack 112
Stencil 81

Stratigraphic investigation 135
Structural examination 129

Structural interventions 100

Stucco 68
Support 35

Tempera 55
Terracotta 213
Tessera 214
Thin section 148

Tonal adjustment / Glazing 179

Transfer 184
Tratteggio 177

Treatment trials 155

Uncovering 174

Underpaint 41
Varnish 43

Wall painting 44
Waterglass 214
Wax 215

Wet-dry cycles 91
White veil 117
Whitewash 54

Wind erosion 125
Wooden structure 32

Yellowing 118

219



220

APABECKUI YKA3ATESTb
73 "ar i A5V )
104 (4l Jsul

105 (<l Jstay

51 (Al il

61 (Aune) siuludl

202 (i) gl

27 (sl Galisf)als
186 (lilayl)clilioaal)
99 (sl (s diiday

41 (Gl 0l sl 45y
37 (s o) syl 45
36 (U=all) 2l 4,

38 (arill) ¢l sisY 4y

49 (casll/pdll) S

130 (Y1) sainll Gan

150 & kal) 35l ks
(s

193 (G=Y) &l

113 (gae) g

115 (S18) dad ) 3588
112 (oSLll) culth & 5
108 (&) L8

57 (Gl 350k S

53 (cilall) Sl

30 (ol yall) Jual il

72 (Adnd) Al

158 (2a)ll) 48 al

197 (Rasiall sakall) (5 sial

77 (Ve < ) (abais
214 (Afluipd ClaSa) | o
87 /(R sSas 5 ymaell) Al yinYl
dc sl

121 papl

55 1 uall

51 Ak Aleil 5 jladll
134 (5 Jarall 3all 4l

31 Ll

(U2l papanll)
68 St

111 s

24 £\l

168 cuill

181 (sl sl
102 < saill

80 el

110 4y sl

60 (3l Ly seatl
86 ikl

163 il

178 Lassail

177 el

213 G S1
203 el

205 sl

107 <adl )all

35 acdll

76 s masill au )
88 il

85 4 skl

187 280

212 Jull

214 Szl
199 <asiall 3l
194 ¢laal ol
215 aaddl

42 Juall

195 _peibukall

189 skl

196 (yuhall

29 bl

201 sl

54 o) Jsull
46 S Al

67 sludpusdll

192 ¢ sl

191 45 Sl

174 <l

23 Sl

132 ¢ siall easall
170 eJal

209 4 skl o gall

183 ¢l

52 sSu f il

184 Ja

43 Jaiy

40 Za Y

185 <Ll <Y

175 Juesiny)
176yl JleSiny)
119 s g -

118 L) saua!

81 Juwiia)

109 Jie saat) ann
(sl

155 3l o jlas
164 ld) s

120 0 ads

172 <l gall cudes

08 Auliall e dpan Ul A
141 A e 55l 3855
25 (aphll sl ja
39 a il as
(Aiall s jLadll)

26 ll g ye aa
169 L s

72 alaladl 3585l Gl
154 aad Jals

151 a5l 5alall Jilas
149 3 sall pand 5 il
144 il 32



145 <88 sl clinall 3
74 s pae bad

161 sl shall sl

157 oSy b gl
]

89 Ly sha )l g i,

136 Ll Jall o)

70 daa je B A

124 wldl a5

83 (abw) (2B
osaxll

82 spaill (Lol iy s
166 IS aladin

69 ¥ silalS

75 3%

210 ol (Uan) 2l

78 ) (il 3

79 il e (Ul B
114 ¢ 258 (F 5) gra
133 LY ale (sly) dclica
56 ass ol 5 slall aus | miaia
A

179 @l / ol s yo Jasa
45 A5l s
47 322305 jlae Adika
28 slidl gl
58 48 A ) il
146 2l dae
209 sl ke
190 skl e
123 45l alall
101 3528
131 gl (ot

|

(A

190 CunllSli 5,58

99 4phaat) A slall oyl 45
138 alpall 5 %

62 sl e ikl Je Lis
116 Ll

211 WY gl / oY gusid
122 (ligd

48 i 5ol

125 gl d=dy JSU
160 sbsall i o Cainil
100 Asbiny) caail
92 Sl el

59 xadll y paal

64 Sl SY) g sl
103 il

106 st

167 45l

156 sl it

171 Ll

93 sl &l

206 Sl sl

34 4 5Kl Al ,al

66 dsaeadl cilla

91 4dlall Ak i1 <l 5
65 zsuadl 31

143 Zalall ) sual

162 ade )il 5 Llpal
142 bl o gl

198 (b sasall o skl

63 a8 Jaxivsall 31kl
117 ) el

152 > slsll Gasdl
140 oaadl) andl

135 il andl

137 (salall il

153 Saadl (aadl

129 ALY pasdl

139 alidl e (sl
44 3 sl 2 0

188 Ayl il 3alal

204 354 5 paell dday i sall
200 Al zalal

147 (g ) pail

96 o> sl sl

50 42e 5

97 S Jads

180 JuSiny! slSlae
128 &8 5all5 el e
208 Laxll O saxe

148 38 ) el

126 sl skl 4l 5o zleie
207 el A

33 add Caa

32 i JSa

90 sl A3 < 5

7l 35z sl /s

94 LAl #3LY

95 &Y sars Y

84 G5l / Flusy

159 "‘-}:‘é-.*” SJ\J:}I

173 sl sed) £
165 (525 (i 5e) b3



BOJITAPCKMIM YKASATESb

A6pasus 104

Aeposonu 95

Axpunu 185

Akpunna xusonuc 64

AHanus u uscneasaxe Ha
Mmatepuanu 149

AHQNM3 HO KNMMATA B 3AKPMUTH
nometuenus 157

AHanus Ha nurmentn 150
Ananua Ha cebpasatenu 151

Apuuno 47

Bapana 54

BeskonTtakTHo nacnegsane 140
BuonornyHo uscnegsare 152
Bopanpane 172

Bbsn soan 117

Bap 205

BapHo mnsako 206
BapHo tecto 208
Baposa rpagexHa
masunka 207

Benatypa 42

Bsematre Ha npoba ¢ kyx
cepegen 145

Bsemare Ha npobu 144
Bupum 6eton 34
Buayanto npoyusaHe Ha
crpaam 1 3abenexutenHu
mecta 128

BnaxHocr 85

BoaHo crvkiio 214

Bocbk 215

BwHiwHa npuunHa 3a
paspywasaxe 83
Burpewna npuunHa 3a
paspywasaxe 82
BatbpHa eposus 125

Tunc 203

Mnasupanu pekopaumm 70
[nuHa 196

lpy6a pekopatueHa
Masunka 39

lpyHn 40

[Hekopatvenn annmkaumm 58
[exopartuero ¢yrupane 31
Hedopmauus 110
IxopHata 50

OupekTHo BpsizBare 78
Hucremnep 63

Hob6askn 186

Openax 160

Hupeena ctpykTypa 32

Ekcrepunopra masunka 37
Enkayctika 59
Ednopecuerums Ha conu 124

XepteeHa masunka 165
XusonucHa noanoxka 41

3ambpcessare 84
3ambpcsBaHe Ha Bb3gyxa 93
3upapus / Tpagex 24
3unapus / Tpaaex ot
ecTecTBeH KaOMbK 25
3upapus oT AsnaH Kambk 26
3upapus ot HeobpaboteH
KambK 27

Msbenssane 121
M3bneansisare 122
MssanuaHe Ha conn 164
Mapytuna 111
M3ameHeHue Ha nurmeHT 123
Mapasxutenen cnon 38
Maponsare 103
Mmurtatusen petyw 180
Mmnacro 61

MugmpekTHo Bpszsare /9
MHepten matepuan 187
MutepuopHa mazunka 36
MHutoHako 49
Muduntpaums 88

Mcropuuecko npoyusare 127

Kazeunn 192

Kanunspra snara 89
Kap6onartHa kopuuka 190
Kap6onusaums 191
Kaptupane 136
Kepammka 194

Kupnny 29

Kur 170

KonpeHsauus 86
KoHcepeaumoHHo-
pectaspaunoHeH npotokon 138
Konconupant 197
KoHctpyktueHa nykHatiHa 112
Koposus 105

Koco ocsetnenme 142
KpaitHa ekcrepropHa
masunka 51

Kpakeniop 115

Kpema 195

Kyxuna 102

KyxuHa ot rpepa Ha
cTpouTenHo ckene 72

Nak 43
Jnnca 101
Jionex 108

Macnena xueonuc 60
Metpunuto sacHemane 132
Meuo dpecko 52
MukponykHatuHa 114
Munepantn 6omn 66
Munepanoxko
uscneasare 153

Mosaiika 67
Monwutopunr 158
Mpamopro 6patuto 209
Mpexa 75

Hapxmeonuceane 99
Hanpeuen cpes 147

Haceuka 80

Hacuuware Ha yseta 120
Hatpouwena tyxna 198
HayuHa ¢potorpapus 143
Hayuro nacnegsane 137
HeuneasneHo uscnepsare 139
Henoaxoaswm nctopuyeckn
Hamecun 98

HeytpanHa peunrerpaums 176

O6ensare 106

O6wmeka 71

OcHosa 35

OTtniowpane 107

Ortneyvarana nuuus 74

Ouetka Ha okonHata cpeaa 156

MpoyusaHe Ha obekt 130
Manumncect 65

Matnha 116

MasHtoBa KoHcTpykuma 33
MeHtmento 56
Mepdopupana konmpka 77
Mewepa 23

Murment 209
Moproteutenta pucytka 76
Moprotoeka Ha npobu 146
MoaabpxaHe u TeKyLLM
rpmxu 162

Moanusane 169
Moxwntasaxe 118
Monaraxe Ha komnpec 1nu
nana 166

Monyxuaparen runc 210
Montarta 48

Motbmusisane 119
Mouonax 211

Mouncreane 163
Mpedyrupane 171
Mpunensaxe 168

Mpobu 3a Hameca 155
MpoyuBaHe Ha apxuTEKTYypHUTE
LBETHM MOBEPXHOCTH
nokputus 134

MpoyusaHe Ha 3abenexutentu
mecra 131

MpoyuysaHe Ha
cTpyktypara 129
MykHatnHa 113

Munnuten / Kutr 200

Mscbk 212

Passutue Ha Buonormumm
speautenu 96
Paskpusane 174



Pasnpawaeane 109
Pasteopumu conun 94
Pennterpaups 175
Pened 57

CeansiHe Ha cTteHonuc 183
Caupasarten 188
CrpagHa apxeonorus 133
Crpaduro 62

Ceko 53

Curonus 73

Ckanvona 69

Cmec 3a nognueane 202
Cnewnu mepku 161
CreHonuc 44
Crpaturpadus Ha
xusonucra 45
Crpaturpadceko
npoyusaxe 135

Crpura tyxna 190
CrpykrypHu Hamecn 100
Coxnneo macno 199

Temnepa 55
Tepakora 213
Tecepu 214

ToHankHa kopekums /
Benatypa 179
Toukosw (cnoT) Tectoee 154
Toukos petyw 178
Tpaxceep 184
Tpatepxo 177
Tytkan 201

Tyxna 189

TyxneHa supapus 28
ToHbk cpes 148

YBpexaaHe, npeansBukaHo ot
yoseka 97

YBpexaaHe noa BAMAHKUE HA
okonHata cpepa 92
Ykpensare 167

YnpaeneHue Ha okonHata
cpena 159

®DerHomeHonornueH noaxoq 126
®Doropokymertaums 141
®Ppecko 46

®yra 30

Xurpockonuutoct /
Pasteopumoct 87
Xuppaenuuen cebpssaren 204
Xonangcka nonpaeka 173
Xpomatnura aberpakupms 181
Xpomatuura cenekups 182

Linknu Ha 3ampb3sate 1
pasTtonseare 90

Linknn Ha omokpsiHe
nscexsaHe 91

Linment 193
Wa6non 81

LLlyxo 68

223



224

BEHTEPCKMM YKASATEJb

Adalékanyag 186
Aeroszolok 95
Aggregétum 187
Agyag 196

Akril 185

Akrilfestés 64

Aléfestés 41

Alapozas 40
Alapvakolat 47

Aldozati vakolat 165
Allvénylyukak 72
Anyagvizsgdlat és analitika 149
Asvanyi festés 66
Asvénytani vizsgdlat 153
Affestés 99

Atnyomott karton 79
Atiltetés 184

Barlang 23

Beilleszked$ (integralt)

retus 180

Belsd karosoddsi tényezdk 82
Beszivdrgds 88

Betétezés 173

Biolégiai kdrosodas 96
Bioldgiai vizsgdlat 152
Béltéri klima tanulmény 157

Cement 193
Cseppelemzés 154

Dekorativ rététek /
Applikdcidk 58
Domborm{ 57

Elszennyez8dés 84

Elékarc 78

El&készitd rajz 76
(El)sotétilés 119

Ember dltal okozott
kdrosodasok 97

Enkausztika / Viaszfestés 59
Enyv 201

Enyves festés 63

Epitési gipsz 210

Epilet- és helyszinfelmérés 128
Epiiletszinezés kutatds 134
Erdes vakolat 39

Erintés nélkili vizsgdlatok 140

Fagyciklus 90

Fal 24

Falkép 44

Faszerkezet 32

Favazas épilet 33
Fehéredés 121

Fehér fatyol 117
Felmérés 132

Felszivodé nedvesség 89
Feltaras 174

Feltaskdsodas 111

Festmény rétegszerkezet 45
Finom vakolat 51
Fotédokumentdcié 141
Freské 46

Fuga 30

Fugajavitds 171

Forémagos mintavétel 145

Gipsz 203

Hajszdlrepedés 114
Halézat 75

Hamlas 106

Helyszin vizsgaldat 131
Hidraulikus két6anyag 204
Higroszképossag /
Elfolyésodas 87

Hidany 101

Homok 212

Hordozé 35

Impaszté / Pasztézus festés 61
Injektdlé vakolat 202
Intonaco 49

Jelenség kutatds 126

Karbantartds és gondozas 162
Karbondtosodds 191
Kartérkép 136

Kazein 192

Keresztmetszet csiszolat 147
Kerdmia 194

Kiegészités 175

Kiegyenlitd vakolat 38
(Ki)fakulas 122
Kondenzdcié 86

Kopds 104

Korrézié 105

Kérnyezeti kdrosodds 92
K&rnyezet menedzsment 159
Karnyezet vizsgdlat 156
Kétéanyag 188

K&téanyag vizsgdlat 151
Kréta 195

Krétasodds 109

Kutatdsi beszédmolé 138
Kvéderfal 26

Kilsé karosoddsi tényez8k 83
Kultéri vakolat 37

Latszébeton 34
Lazir 42

Lazirozds 179
Légszennyez&dés 93
Lemezes levalds 107
Levélasztds 183

Maijolika 70
Mérvanypor 209
Meszelés 54

Mész 205

Mészhabarcs 207
Mészpancél 190
Mészpép 208

Mésztej 206
Mintael8készités 146
Mintavétel 144
Monitorozés 158

Mozaik 67

Mozaikkocka (tessera) 214
Mdemléki épiletkutatds 133
Md&mérvény 69

Napi varrat 50
Nedves-szaraz ciklusok 91
Nedvesség 85

Nem invaziv vizsgalatok 139
Nem megfelels régebbi
beavatkozdsok 98

Obijektum vizsgdlat 130
Olajfestés 60

Pakolas 166
Palimpszeszt 65

Patina 116

Patronozds / Sablonozdas 81
Pattintott vonal 74
Pentimento 56
Perfordlt karton 77
Pergés 108

Pietra rasa 31

Pigment 209

Pigment elvéltozés 123
Pigmentvizsgélat 150
Pikkelés 80

Pontata 48

Pontozdsos retus 178
Prébdk 155

Puccolén 211

Repedés 113

Repedéshals 115
Rétegszerkezet vizsgdlat 135
Régzites / Megkdtés 168

Sdrgulds 118

Selezione cromatica 182
Semleges retus 176
Sgraffito 62

Sokiviragzas 124
Sékivonds 164

Stukké 68

Sorlé fény 142

Siirg8sségi beavatkozas 161
Széradé olaj 199

Szekké 53

Szerkezeti beavatkozdsok 100
Szerkezeti repedés 112
Szerkezeti vizsgdlat 129
Szélerézid 125

Szélezés 172



(Szét)morzsolédéas 103
Szilérditds / Megerdsités 167
Szilardité anyag 197
Szindpia 73

Szinabsztrakeié 181

Szinek telitédése 120

Tégla 189
Téglafal 28
Téglapor 190
Téglatérmelék 198
Tempera 55
Termésk fal 27

Természetes kéfal 25
(Természet)tudomdnyos
vizsgdlat 137
Terrakotta 213

Tetéfedd elem 71
Tisztitds 163
Téltanyag 200
Témités 170

Torténeti kutatas 127
Torzulds 110
Tudoményos felvételek 143

Ureg 102

Vakolat 36

Vakolat injektalds 169
Vélyogfal 29
Védébevonat 43
Vegyestechnika 52
Vékonycsiszolat 148
Viasz 215
Vizelvezetés 160
Vizoldhaté sék 94
Viziveg 214
Vonalkdzé retus 177
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Abolsamiento 111

Abrasién 104

Abstraccién cromdtica 181
Aceite secante 199

Acrilico 185

Acumulacién de suciedad 84
Aditivo 186

Adobe 29

Aerosol 95

Ajuste tonal 179

Alteracién del pigmento 123
Amarilleado 118

Andlisis del material

ligante 151

Andlisis de pigmentos 150
Andlisis micro-quimico 154
Aplicaciones decorativas 58
Aplicacién de empaco 166
Arcilla 196

Arena 212

Arranque 183
Arrepentimiento 56

Arriccio 47

Barniz 43
Blanqueamiento 121

Cal 205

Capa de nivelacién 38
Capa preparatoria 40
Carbonatacién 191

Carga 187

Carga fina 200

Caseina 192

Causas extrinsecas de
deterioro 83

Causas infrinsecas de
deterioro 82

Cemento 193

Cera 215

Cerdmica 194

Ciclo htmedo-seco 91

Ciclos de hielo y deshielo 90
Cola 201

Condensacién 86
Conglomerante hidrdulico 204
Consolidacién 167
Consolidante 197
Contaminacién atmosférica 93
Corrosién 105

Costra de cal carbonatada
(Protectora) 190
Craquelado 115

Crecimiento biolégico 96
Cuadricula 75

Cueva 23

Decoloracién 122
Deformacién 110
Delaminacién 106

Descamacién 108
Desencalado 174

Deterioro medioambiental 92
Deterioro por causas
antrépicas 97

Dibujo preparatorio 76
Disgregacién 103
Documentacién fotogréfica 141
Drenaje 160

Eflorescencia salina 124
Empaste 61

Encalado 54

Encdustica 59

Enfoque fenomenolégico 126
Ensayos preliminares 155
Erosién edlica 125
Esgrafiado 62

Espolvorear 77

Estarcir 81

Estrato pictérico 45
Estructura de madera 32
Estucado 170

Estuco 68

Estuco marmorizado 69
Estudio biolégico 152

Estudio climdtico de

interiores 157

Estudio medioambiental 156
Estudios previos del edificio 133
Estudios previos del objeto 130
Estudio y andlisis de
materiales 149

Examen mineralégico 153
Examen métrico 132

Examen y evaluacién
estructural 129

Exfoliacién 107

Fabrica 24
Fébrica de ladrillo 28
Fbrica de silleria 26
Fijado 168
Fresco 46

Gestién medioambiental 159
Grieta 113

Grieta estructural 112

Higroscopicidad /
Delicuescencia 87
Hormigén visto 34
Humedad 85

Humedad ascendente por

capilaridad 89

Imégenes cientificas 143
Incisién directa 78
Incisién indirecta 79
Infiltracién 88

Informe del proceso de
restauracién 138

Inspeccién de edificios y de su
entorno 128

Intervenciones

estructurales 100
Intervenciones histéricas
inapropiadas 98

Intonaco 49

Investigacién cientifica 137
Investigacién estratigréfica 135
Investigacién histérica 127
Investigacién no

destructiva 140
Investigaciones no invasivas 139
Investigacién del entorno 131
Investigacién pictérica
arquitecténica 134

Inyeccién de mortero 169

Jornada 50
Junta 30

Ladrillo 189

Laguna 101

Lamina delgada 148
Lechada de cal 206
Ligante 188
Limpieza 163

Luz rasante 142

Mamposteria 25
Mamposteria de piedra

tosca 27

Mantenimiento y cuidado 162
Mapeo 136

Marcado con lienza 74
Mechinal 72

Medidas de emergencia 161
Mezzo fresco 52

Microfisura 114
Monitorizacién 158

Mortero / Revoque de cal 207
Mortero de acabado 51
Mortero de inyeccién 202
Mortero de revestimiento 37
Mortero de sacrificio 165
Mosaico 67

Muro de entramado de
madera 33

Oquedad 102
Ornamentacién con cerdmica
vidriada 70

Oscurecimiento 119

Palimpsesto 65
Pasta de cal 208
Péatina 116

Picado 80

Piedra caliza 195
Pietra rasa 31
Pigmento 209
Pintura acrilica 64



Pintura al seco 53
Pintura al temple 63
Pintura al éleo 60
Pintura de base 41
Pintura mural 44
Pinturas minerales 66
Placa / Tablilla 71
Polvo de ladrillo 190
Polvo de marmol 209
Pontata 48
Preparacién de muestras 146
Pulverizacién 109
Puntillismo 178
Puzolana 211

Reduccién de sales 164
Reintegracién 175
Reintegracién mimética 180

Reintegracién neutra 176
Rejuntar 171

Relieve 57

Reparacién de bordes y
juntas 172

Repinte 99

Restitucién pétrea por
cajeado 173
Revestimiento rugoso 39
Revoque 36

Sales solubles 94
Saturacién del color 120
Seccién transversal 147
Seleccién cromdtica 182
Sinopia 73

Soporte 35

Temple 55

Terracota 213

Tesela 214

Toma de muestra con broca
hueca 145

Toma de muestras 144
Transferencia 184
Tratteggio 177

Triturados cerdmicos 198

Veladura 42
Velo blanquecino 117
Vidrio soluble 214

Yeso 203
Yeso de Paris 210
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Abrasione 104

Acrilici 185

Additivo 186

Adobe 29

Aerosol 95

Affresco 46

Alterazione dei pigmenti 123
Analisi dei leganti 151
Analisi dei pigmenti 150
Analisi della struttura
architettonica 129
Andlisi ed esame dei
materiali 149

Andlisi non invasiva 139
Analisi puntuali 154
Applicazione di un
impacco 166

Approccio fenomenologico 126
Argilla 196

Arriccio 47

Astrazione cromatica 181

Battitura dei fili 74
Bauforschung 133
Boiacca 202
Bordatura 172
Buche pontaie 72

Calcare organogeno /
Biancone 195

Calce 205

Calcestruzzo a vista 34
Campionamento 144
Campione di intervento 155
Campitura preparatoria 41
Carbonatazione 191
Carotaggio 145

Caseina 192

Causa estrinseca di
deterioramento 83

Causa intrinseca di
deterioramento 82

Cavita 102

Cemento 193

Cera 215

Ceramica 194

Cicli di gelo-disgelo 90
Cicli di umido-secco 91
Colla 201

Condensazione 86
Consolidamento 167
Consolidante 197
Corrosione 105
Costruzione a graticcio 33
Crettatura 115

Decorazione applicata 58
Decorazione a rilievo 57
Decorazione a stampino 81
Decorazione a stucco 68

Deformazione 110

Descialbo 174
Deterioramento ambientale 92
Deterioramento antropicamente
indotto 97

Disegno preparatorio 76
Documentazione del

restauro 138

Documentazione

fotografica 141

Drenaggio 160

Efflorescenza di sali 124
Encausto 59

Erosione di vento 125
Esame biologico 152
Esame mineralogico 153
Esame scientifico 137
Esame stratigrafico 135
Esfoliazione 106

Filler 200

Fissaggio / Fermatura 168
Fotografia scientifica 143
Frattura 113

Frattura statica 112

Gesso 203

Gesso di Parigi 210
Gestione dell’'ambiente 159
Giornata 50

Giunto 30

Grassello di calce 208
Grotta 23

Igroscopia / Deliquescenza 87
Imbiancatura 54
Imbrattamento 84

Impasto 61

Incisione diretta 78

Incisione indiretta 79
Incrostazione di calcite 190
Indagine approfondita
dell'edificio e delle sue superfici
architettoniche 130

Indagine non invasiva 140
Indagine stratigrafica 134
Inerte 187

Infiltrazione 88

Iniezione di boiacca 169
Integrazione pittorica

mimetica / Restauro pittorico
imitativo 180

Interventi strutturali 100
Intervento storico inappropriato 98
Intonaco / Intonachino 49
Intonaco 36

Intonaco di rifinitura 51
Intonaco di sacrificio 165
Intonaco per esterni

(grezzo) 39

Intonaco per esterni 37

Lacuna 101

Latte di calce 206

Legante 188

Legante idraulico 204
Ingiallimento 118
Inquinamento atmosferico 93
Luce radente 142

Maiolica decorativa 70
Malta di calce / Intonaco a
calce 207

Manutenzione 162
Mappatura 136
Martellinatura 80

Mattone 189

Mattone frantumato 198
Mezzo fresco 52
Microfrattura 114

Misure di emergenza 161
Monitoraggio 158

Mosaico 67

Muratura 24

Muratura a taglio /

Bugnato 26

Muratura di mattoni 28
Muratura di pietra greggia 27
Muratura in pietra naturale 25

Olio siccativo 199

Palinsesto 65

Patina 116

Pentimento 56

Pietra rasa 31

Pigmento 209

Pittura (o tinta) a colla animale
o vegetale 63

Pittura acrilica 64

Pittura a olio 60

Pittura a secco 53

Pittura a tempera 55

Pittura minerale ai silicati 66
Pittura murale 44

Polvere di marmo 209
Polvere di mattone 190
Pontata 48

Pozzolana 211
Preparazione 40
Preparazione del
campione 146
Proliferazione biologica 96
Pulitura 163

Punteggiato 178

Quadrettatura 75

Reintegrazione 175
Reintegrazione a

velatura / Abbassamento
ottico/ Sottotono 179
Reintegrazione a “neutro” 176



Ricerche sul sito 131
Ricigliare 171

Ridipintura 99
Riduzione dei sali 164
Rigonfiamento 111
Rilevamento metrico 132

Rinzaffo 38

Sabbia 212

Sali solubili 94
Saturazione del colore 120
Sbiadimento 122
Sbiancamento 121
Scagliatura 108

Scagliola 69

Scandola 71

Scurimento 119

Selezione cromatica 182
Sezione sottile 148
Sezione trasversale 147
Sfarinamento 109
Sgraffito 62

Sgretolamento 103
Sinopia 73

Sondaggi sull'edificio e sul
sito 128

Spolvero 77

Squamatura 107

Stacco / Strappo 183
Stratigrafia della pittura 45
Struttura lignea 32
Stuccatura 170

Studio del clima interno 157
Studio storico 127

Supporto 35

Tassellatura 173

Terracotta 213

Tessera 214

Trasporto / Trasferimento 184
Tratteggio 177

Umidita 85
Umidita di risalita 89

Valutazione ambientale 156
Velatura 42

Velo bianco 117

Vernice 43

Vetro solubile 214
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Abbréckeln 103
Abmehlen 109
Abnahme 183

Abrieb 104
Abschuppen 108
Abschdlen 106

Acrylat 185
Acrylmalerei 64
Aerosole 95
Anbéschung 172
Arriccio/Grobputz 47
Astrazione cromatica 181
Authacken 80
Aufsteigende Feuchte 89
Ausgleichsputz 38
AuBenputz 37

AuBere Schadensursache 83

Bauaufnahme 128
Bauforschung 133

Bauliche Interventionen 100
Befunduntersuchung 130
Beriihrungsfreie
Untersuchung 140
Bindemittel 188
Bindemittelanalyse 151
Biologischer Bewuchs 96

Biologische Untersuchung 152

Blase 111
Bleichung 121
Bohrkernentnahme 145

Craquelée 115

Dekorative Applikationen 58
Drainage 160
Durchdriickverfahren 79
Dinnschliff 148

Enkaustik 59

Fachwerk 33
Farbséttigung 120
Fassungsaufbau 45
Fassungsuntersuchung 134
Fehlstelle 101

Feinputz 51
Feldsteinmauerwerk 27
Festigung 167
Festigungsmittel 197
Feuchte 85

Firnis 43

Fixieren 168
Fotodokumentation 141
Freilegung 174
Freskomalerei 46
Frost-Tau-Wechsel 90
Fuge 30

Fillstoff 200
Gefiigeuntersuchung 129
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Geristlocher 72

Giornata 50

Gips 203

Glasierter Bauschmuck 70
Grundierung 40

Haarriss 114

Hahle 23

Hélzerner Skelettbau 32
Hydraulisches Bindemittel 204
Hygroskopizitét 87

Impasto 61

Infiltration 88

Injektion 169
Injektionsmértel 202
Integration 175
Intonaco / Feinputz 49

Kalk / Branntkalk 205
Kalkmilch 206
Kalkmértel 207
Kalksinterhaut 190
Karbonatisierung 191
Kartierung 136

Kasein 192

Keramik 194

Kittung 170
Kompressenanwendung 166
Kondensation 86
Kontextuntersuchung 131
Korrosion 105

Kreide 195

Lasierende Ergéinzung 179
Lasur 42
Lehmziegelmaverwerk /
Adobe 29

Leim 201

Leimfarbe 63

Loch 102

Lesliche Salze 94
Luftverschmutzung 93

Markierung durch Schlagschnur 74
Marmormehl 209
Materialimmanente
Schadensursache 82
Materialuntersuchung 149
Mavuerwerk 24
Mikrochemische Untersuchung
154

Mimetische Ergénzung 180
Mineralfarben 66
Mineralogische Untersuchung
153

Mischtechnik (Fresko-Secco) 52
Modellgips 210

Monitoring 158

Mosaik 67

Musterflache 155

Nass-Trocken-Wechsel 91
Natursteinmauerwerk 25
Naturwissenschaftliche
Untersuchung 137
Neuverfugung 171
"Neutrale” Ergénzung 176
Nicht-invasive
Untersuchung 139
NotfallmaBBnahmen 161

Olmalerei 60
Opferputz 165

Palimpsest 65

Patina 116

Pentimento 56
Phénomenologische
Untersuchung 126
Pietra Rasa 31

Pigment 209
Pigmentanalyse 150
Pigmentverdnderung 123
Pontata 48
Probeaufbereitung 146
Probenahme 144
Punktretusche 178

Putz 36

Puzzolan 211

Quadermaverwerk 26
Quadratur 75
Quellenrecherche 127
Querschliff 147

Raumklimauntersuchung 157
Rauputz 39

Reinigung 163

Relief 57
Restaurierungsdokumentation 138
Riss 113

Ritzung 78

Salzausblihung 124
Salzminderung 164
Sand 212

Scagliola 69
Schablonenmalerei 81
Schalenbildung 107
Schindel 71

Secco 53

Selezione cromatica 182
Sgraffito 62
Sichtbeton 34

Sinopie 73
Spolvero-Methode 77
Statischer Riss 112
Stratigrafische
Untersuchung 135
Streiflicht 142

Stuck 68

Sumpfkalk 208



Tempera 55

Terracotta 213

Tessera 214

Ton 196

Transfer / Ubertragung 184
Tratteggio 177
Trocknendes Ol 199

Trager 35

Tinche 54

Umweltbedingte
Schadigung 92
Umweltmanagement 159
Umweltprifung 156
UnsachgeméfBe historische
Interventionen 98
Untermalung 41

Ubermalung 99

Verblassen 122
Verdunklung 119
Verformung 110
Vergilbung 118
Vermessung 132
Verschmutzung 84

Vierung 173

Vom Menschen verursachte
Schadigung 97
Vorzeichnung 76

Wachs 215
Wandmalerei 44
Wartung und Pflege 162
Wasserglas 214

WeiBschleier 117
Winderosion 125
Wissenschaftliche
Fotografie 143

Zement 193

Ziegel 189
Ziegelmauerwerk 28
Ziegelmehl 190
Ziegelsplitt 198
Zusatzmittel 186
Zuschlag 187
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Abstrakcja chromatyczna 181
Adobe 29

Aerozole 95

Akryle 185

Analiza pigmentéw 150
Analiza spoiw 151

Arricio 47

Badania architektoniczne 133
Badania bezdotykowe 140
Badania biologiczne 152
Badania historyczne 127
Badania i analiza
materiatéw 149

Badania konstrukeyjne 129
Badania laboratoryjne 137
Badania mineralogiczne 153
Badania nieinwazyjne 139
Badania obiektu 130
Badania otoczenia 131
Badania powlok
architektury 134

Badania punktowe 154
Badania stratygraficzne 135
Beton eksponowany 34
Bezposrednio wgniatany
rysunek 78

Biaty woal 117

Blaknigcie 121

Brud / Zanieczyszczenia 84
Budownictwo 24

Cegta 189

Cement 193

Ceramika 194

Ciasto wapienne 208
Ciekta zaprawa (do
podklejania) 202
Cykliczne przemarzanie 90
Cykliczne zamakanle /
Schnlecie 91

Dachéwka / Gont 71
Deformacja 110

Dekoracja glazurowana 70
Dodatek 186
Dokumentacja badan
konserwatorskich 138
Dokumentacja
fotograficzna 141

Enkaustyka 59

Erozja wiatrowa 125

Farba klejowa 63

Farby mineralne 66
Flekowanie 173

Fotografie specjalistyczne 143
Fresk 46

Giornata — dniéwka 50
Gips 203

Gips sztukatorski /
Modelarski 210

Glina 196

Grunt 40

Higroskopijnos¢ /
Rozptywanie 87

Impast 61

Impregnat konsolidujgcy 197
Infiltracja 88

Interwencje strukturalne 100
Intonaco 49

Jaskinia 23

Karbonizacja 191
Kazeina 192
Kitowanie 170

Klej 201

Kompresy 166
Kondensacja 86
Konsolidacja 167
Konstrukcja drewniana 32
Konstrukcja ryglowa 33
Korozja 105

Kostki mozaiki 214
Krakelura 115

Kreda 195

Kruszona cegta 198
Kruszywo 187

Laserunek 42
Lawowanie tonalne 179

Maculnica / Otwér
maculcowy 72

Mgczka marmurowa 209
Malarstwo akrylowe 64
Malarstwo olejne 60
Malowidto $cienne 44
Mapowanie 136

Mleko wapienne 206
Monitoring 158

Mozaika 67

Mur ceglany 28

Mur z blokéw kamiennych 26
Mur z naturalnych kamieni 25
Mur z surowego kamienia 27

Nasiekanie 80
Nasycenie koloru 120
Niewfasciwe dawne
zabiegi 98
Niszczqce warunki
$rodowiska 92

Obmiar 132
Ocena warunkéw
$rodowiska 156

Oczyszczanie 163
Odbijana linia 74
Odpadanie tusek 108
Odptywy 160
Odstanianie 174
Ogledziny budynku i
ofoczenia 128

Olej schngcy 199

Opaski z zaprawy 172
Opieka i pielegnacja 162
Opracowanie prébek 146
Otarcia 104

Ozdobne aplikacje 58

Palimpsest 65

Patyna 116

Pecherz 111

Peknigcia statyczne 112
Pekniecie 113

Pekniecie wlosowate 114
Pentimento 56

Piasek 212

Pietra rasa 31

Pigment 209

Pobiata 54

Pobieranie probek 144
Pobieranie prébek z gtebokich
warstw 145
Pociemnienie 119
Podcigganie wody 89
Podejscie
fenomenologiczne 126
Podklejanie 168
Podmalowanie 41
Podtoze 35

Pontata 48

Posrednio wgniatany
rysunek 79

Pét-fresk 52

Przekréj cienkowarstwowy 148
Przekréj poprzeczny 147
Przemalowanie 99
Przenoszenie / Transfer 184
Przeprécha 77

Préby na obiekcie 155
Pucolana 211
Pudrowanie 109
Punktowanie /
Kropkowanie 178

Pyt ceglany 190
Plowienie 122

Relief 57
Rozpad 103
Rysunek przygotowawczy 76

Scagliola 69

Secco 53

Selekcja chromatyczna 182
Sgraffito 62

Siatka kwadratéw 75
Sinopia 73



Sole rozpuszczalne 94
Spoina 30

Spoinowanie 171

Spoiwo 188

Spoiwo hydrauliczne 204
Srodki nadzwyczajnene 161
Stiuk 68

Stratygrafia warstwy
malarskiej 45

Studium klimatu wnetrza 157
Swiatfo boczne 142
Szablon 81

Szkfo wodne 214

Szorstki narzut 39

Tempera 55
Terakota 213
Tratteggio 177
Tynk 36

Tynk koficowy zewnetrzny 51
Tynk zewnetrzny 37

Ubytek 101

Usuwanie soli 164
Uzupefnianie neutralne 176
Uzupetnianie ubytkéw warstwy
malarskiej, reintegracja 175
Uzupetnienie nasladowcze 180

Wapno 205

Warstwa kalcytu 190
Warstwa wyréwnujgca 38
Werniks 43

Wewnetrzne przyczyny
zniszczenr 82

Wilgotnosé 85

Wosk 215

Wypetniacz 200

Wysolenia 124
Wozrost biologiczny 96

Zagtebienia 102
Zanieczyszczenie powietrza 93
Zaprawa odsalajgca 165
Zaprawa wapienna 207
Zarzgdzanie warunkami
$rodowiska 159

Zastrzyki z cieklej zaprawy 169
Zazdtcenie 118

Zdejmowanie malowidfa 183
Zewnetrzne przyczyny
zniszczenr 83

Ztuszczanie 106

Ztuszczanie ptatami 107
Zmiany pigmentu 123
Zniszczenia

antropogeniczne 97
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Abordare fenomenologica 126
Abraziune 104
Abstractie cromatica 181
Aditiv 186

Aerosoli 95

A fresco 46

Agregat 187

Ajustare tonald 179
Albire 121

Alterarea pigmentului 123
Analiza biologica 152
Analiza liantilor 151
Analiza pigmentilor 150
Analiza si examinarea
materialelor 149

Analize microchimice 154
Analiza structurala 129
Apéd de sticla 214
Aplicarea de comprese 166
Aplicatii decorative 58
Argilg 196

Arriccio 47

A secco 53

Atac biologic 96

Bauforschung 133
Beton aparent 34

Carbonatare 191
Caroiaj 75

Carotaj 145
Cartografiere 136
Cauze extrinseci de
degradare 83

Cauze infrinseci de
degradare 82

Cavitate 102
Caramidg 189
Céaramidd zdrobita 198
Cazeing 192

Cearg 215

Ceramica 194
Cercetarea suprafetelor
arhitecturale pictate 134
Chirpici 29

Chituire 170

Cicluri umed-uscat 91
Cicluri inghet-dezghet 90
Ciment 193

Clei 201

Condensare 86
Consolidant 197
Consolidare 167
Coraziune 125
Coroziune 105
Craclura 115

Cret& 195

Crustd de calcit 190
Culoare de fond 41
Curgtare 163

Decapare 174
Decolorare 122
Decoratii smdltuite 70
Decoratii in relief 57
Deformare 110
Degradare antropica 97
Degradare cauzatd de
mediv 92

Depunere 84
Desalinizare 164

Desen preparator 76
Distempera 63
Documentatie fotografica 141
Drenaj 160

Eflorescentd saling 124
Encausticd 59
Evaluarea conditiilor de
mediu 156

Examen mineralogic 153
Exfoliere 106

Exfoliere in fulgi 108
Exfoliere in solzi 107
Extragere 183

Fachwerk 33
Faramitare 103
Fisura 113

Fisurd statica 112
Fixare 168

Giornata 50
Gips 203
Glasiu 42
Grota 23
Grund 40

Higroscopicitate /
Delicvescenta 87

Imagisticd stiintifica 143
Impasto 61

Incizie directd 78

Incizie indirectd 79
Infiltrare 88

Injectare de mortar 169
Interventii istorice
necorespunzdtoare 98
Interventii structurale 100
Intonaco 49

Intonaco de finisare 51
Intonaco de sacrificiu 165
Investigatie metrica 132
Investigatie istorica 127
Investigatie non-contact 140
Investigatie stratigraficd 135
Investigatie stiintifica 137
Ipsos 210

Ingalbenire 118
Intretinere si ingrijire 162
Intunecare 119

Lacunda 101

Lapte de var 206

Liant 188

Liant hidraulic 204

Linie plesnits 74

Investigatia obiectului 130
Investigatia sitului 131
Investigatie non-invaziva 139
Luming razant& 142

Management de mediu 159
Martelare 80

Masuri de urgent& 161
Material de umpluturd 200
Mezzo-fresco 52
Microfisura 114
Monitorizare 158
Monitorizarea sitului si a
monumentului 128

Mortar de injectare 202
Mortar de var 207

Mozaic 67

Nisip 212
Orificii de scheld 72

Palimpsest mural 65
Pating 116

Pentimento 56

Pictur& mineral& 66
Picturd murald 44
Picturd in acrilic 64
Picturd in tempera 55
Picturd in ulei 60

Pietra rasa 31

Pigment 209

Pointilism 178

Poluare atmosferica 93
Posoar 81

Poncif 77

Pontata 48

Pozzolana 211

Praf de caramida 190
Praf de marmura 209
Prelevarea probelor 144
Prepararea probelor 146
Protuberantd 111
Pulverulenta 109

Raport de conservare si
restaurare 138

Ré&sing acrilica 185
Reintegrare cromatica 175
Reintegrare mimetica 180
Reintegrare neutrd 176
Repictare 99

Rost 30

Rostuire 171

Séruri solubile 94
Saturarea culorii 120



Scagliola 69

Sectiune subtire 148
Sectiune transversald 147
Selectie cromatica 182
Sgraffito 62

Sinopia 73

Strat egalizator 38
Stratigrafia picturii 45
Structurd din lemn 32
Stucaturd 68

Studiul climatului interior 157
Suport 35

Taselare 173

Tencuialg 36

Tencuial& exterioard 37
Tencuial& grosierd 39
Teracotd 213

Tesere 214

Teste de tratament 155
Tivire 172

Transfer 184

Tratteggio 177

Tigla / Sindrila 71

Ulei sicativ 199
Umiditate 85

Umiditate de capilaritate 89

Var 205

Var pastd 208
Vernis 43
Voal alb 117

Zidarie 24

Zidarie din caramida 28
Zidarie din piatra bruta 27
Zidérie din piatrd de talie 26
Zidarie din piatrd naturald 25
Zugrgveald 54
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Aciga cikarma 174
Acil durum 6nlemleri 161
Aerosoller 95
Agarma 121

Agrega 187

Ahsap iskelet 32
Ahsap catki 33

Akrilik 185

Akrilik boya 64

Alan incelemesi 131
Alaidan yapilmis taklit
mermer 69

Algi 203

Alt boyama 41
Asinma 104

Ayirma 183

Badana 54

Bakim ve koruma 162
Balmumu 215

Balmumu resim 59
Baglayici 188

Baglayici madde analizi 151
Beyaz orti 117

Bilimsel arastirma 137
Bilimsel gérseller 143

Bina arkeolojisi 133

Bina ve alan incelemesi 128
Biyolojik inceleme 152
Biyolojik olusum 96

Boya alti sivasi 65

Boya katmani 45

Boya pastasi 61

Briit beton 34

Gatlak 113

Cevresel bozulma 92
Gevresel degerlendirme 156
Gevresel ydnetim 159

Cila 43

Cimento 193

Giziktirme 177

Cisim aragtirmasi 130
G6zUnir tuzlar 94

Deformasyon 110

Derz 30

Derz tamiri 171

Dikey kesit 147

Dikis atma 173

Dis cephe sivasi 37

Digsal bozulma sebebi 83
Dolayl gizme 79

Dolgu 170

Dolgu maddesi 200
Donma-¢dziinme déngisii 90
Dogal tas duvar 25
Drenaj 160

Duvar 24

Duvar resmi 44

Diizeltme 56
Dizeltme tabakasi 38

Enjeksiyon harci 169

Fenomenolojik yaklagim 126
Fotograf ile belgeleme 141
Fresko 46

Girinti gtkinti olusturma 80
Ginlik siva 50

Harita ¢karma 136
Hava kirliligi 93
Hazirlk ¢izimi 76
Hidrolik baglayici 204
Higroskopisite 87
Hizalama cizgisi 74

Iceri sizdirma 88

I¢ mekan iklim calismasi 157
Igsel Bozulma Sebebi 82
Ikinci kat siva 47

Ince kesit 148

Ince catlaklar agi 115

Insan eliyle bozulma 97
Iskele kirisi delikleri 72
Islanma-kuruma déngisi 91
lzgara 75

Izleme 158

Kabarma 111

Kaba siva 39

Kagit hamuru 166
Kalsit tabaka 190
Kalip algisi 210
Kaplama tahtasi 71
Kararma 119
Karbonlasma 191
Karot matkap numune
alma 145

Katki maddesi 186
Kat seviyesi 48
Kazein 192
Kazima 62
Kaziyarak ¢izme 78
Kenar onarimi 172
Kerpig 29

Kil 196

Kilcal catlak 114
Kimyasal asinma 105
Kire¢ 205

Kire¢ harci 207
Kireg kaymagi 208
Kireg sttt 206
Koruma raporu 138
Koruma sivasi 165
Kum 212

Kuru fresko 53
Kurutucu yag 199
Kicik pullar halinde
dékilme 108

Lakuna 101
Lekelenme 84

Malzeme analizi ve
incelemesi 149

Magara 23

Mermer tozu 209

Mimari resim arastirmasi 134
Mineral boyalar 66
Mineralojik arastrma 153
Moloz tas 27

Mozaik 67

Midahale denemeleri 155
Midahalesiz arashrma 139

Nakil 184

Nem 85

Noktalama 178
Noktasal test 154
Nétr bitinleme 176

Oyuk 102

Olgekli inceleme 132
Ornek hazirlama 146
Ornekleme 144

Patina 116

Pietra rasa 31

Pigment degisimi 123
Pul seklinde aynlma 107
Puzolan 211

Renk analizi 150
Renk doygunlugu 120
Renklendirici 209
Renk soyutlamasi 181
Rélyef 57

Ruzgar erozyonu 125

Sabitleme 168
Saglamlastrma 167
Saglamlastinc 197
Sararma 118
Secilmis renkle tamamlama 182
Seramik 194

Sinopya 73

Sir 42

Sirl dekorasyonlar 70

Siva 36

Solma 122

Son kat siva 49

Son siva 51

Soyulma 106

Spolvero 77

Statik catlak 112

Stensil 81

Stratigrafik inceleme 135
Strisktirel inceleme 129
Striktirel midahaleler 100
Stiskko 68

Su Cami 214

Sisleme 58



Serbetli har¢ 202

Taklitci tamamlama 180
Tamamlama 175

Tarihsel arastirma 127

Tebesir 195

Temassiz aragtirma 140
Temizleme 163

Terakota 213

Tessera 214

Ton ayarlamasi / Sirlama 179
Tozlanma 109

Tugla 189

Tugla duvar 28
Tugla king 198
Tugla tozu 190
Tutkal 201

Tutkall resim 55

Tuz azaltmasi 164
Tuz ciceklenmesi 124

Ufalanma 103
Uygun olmayan eski
midahaleler 98

Ustiine boyama 99

Yagli boya 60
Yan isik 142

Yari fresko 52
Yogusma 86
Yonu tas duvar 26
Yikselen nem 89
Yizey 40

Zamkh subazli boya 63

Zemin 35
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Abrasion 104

Abri sous roche 23
Abstraction chromatique 181
Additif 186

Aérosols 95

Altération des pigments 123
Analyse de pigment 150
Analyse des liants 151
Analyse non invasive 139
Archéologie du bati 133
Argile 196

Arriccio 47

Assombrissement 119

Badigeon 54
Bardeau (clin) 71
Béton apparent 34
Bombement 111
Brique 189

Brique concassée 198

Brique de terre crue /
Adobe 29

Carbonatation
(réaction de) 191
Carottage 145
Caséine 192

Causes intrinséques de
dégradation 82

Cavité 102

Charge 200

Chaux 205

Chaux aérienne en pate 208
Ciment 193

Cire 215

Colle animale 201
Colombage 33
Comblement 170
Compresse 166
Constat d'état 130
Contréles périodiques 158
Condensation 86
Consolidant 197
Consolidation 167
Cordeau 74

Corrosion 105

Coulis (d'injection) 202
Coulis d'injection 169
Coupe stratigraphique 147
Craie 195

Craquelure 115

Crépi 39

Croite de calcaire
(encrodtement) 190
Cycle d’humectation-
séchage 91

Cycles gel-dégel 90
Céramique 194

Desquamation 107
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Dessalement 164
Dessin préparatoire 76
Décoloration 121
Décoration vernissée 70
Décors en relief 57
Déformation 110
Dégagement 174
Dégradation d'origine
humaine 97
Dégradation liée &
I'environnement 92
Dépose 183

Détrempe 63
Développement biologique 96
Documentation
photographique 141
Drainage 160

Ecaillage 108
Echantillonnage 144
Efflorescence saline 124
Emiettement 103
Empétements 61

Encaustique 59
Encrassement 84

Enduit 36

Enduit 37

Enduit de finition 51

Enduit sacrificiel 165

Erosion éolienne 125

Etude (micro)biologique 152
Etude climatique 157

Etude de site 131

Etude diagnostic des béatiments et
sites (état sanitaire du bati) 128
Etude minéralogique 153
Etude phénoménologique 126
Etude sans contact 140
Etude scientifique 137
Examen structurel 129

Etude historique 127
Evaluation des conditions
environnementales 156
Facteurs externes de
dégradation 83

Fadissement 122

Fissuration due & des problémes
de stafique 112

Fissure 113

Fresque 46

Gestion de |'environnement 159
Giornata 50

Glacis 179

Glacis 42

Gobetis 38

Granulat (agrégat) 187

Gypse 203

Huile siccative 199
Humidité 85
Hygroscopicité /

Déliquescence 87
Imagerie scientifique 143
Incision directe 78
Incision indirecte 79
Infiltration 88
Interventions historiques
Inadaptées 98
Interventions sur la
structure 100

Intonaco 49

Jaunissement 118

Joint 30

Lacune 101

Lait de chaux 206
Lame mince 148

Liant 188

Liant hydraulique 204
Lumiére rasante 142

Maconnerie 24
Macgonnerie de brique 28
Maconnerie de moéllons 27
MagoNnerie de pierre de taille 26
Macgonnerie de pierres
naturelles 25

Maintenance et suivi de
conservation 162

Mesures d'urgence 161
Microfissure 114

Mise au carreau 75

Mortier de chaux 207
Mosaique 67

Nettoyage 163

Observation et analyse des
matériaux 149

Ornements rapportés 58
Ossature en bois 32

Palimpseste mural 65
Patine 116

Peinture acrylique 64
Peinture a secco 53
Peinture a tempera 55
Peinture minérale 66
Peinture murale 44
Peinture & I'huile 60
Pelage 106

Pierre apparente 31
Pigment 209
Piquetage 80

Platre de Paris 210
Pochoir 81

Pointillisme 178
Pollution de l'air 93
Poncif 77

Pontata 48

Poudre de brique 190
Poudre de marbre 209



Pouzzolane 211

Préparation 40

Préparation de |'échantillon 146
Pulvérulence 109

Rapport de conservation-
restauration 138

Recherche et étude de décors
peints 134

Refixage 168
Rejointoiement 171

Relevé cartographique 136
Relevé métrique 132
Remontée capillaire 89
Remplacement de pierre 173
Repeint 99

Repentir 56

Repose 184

Réintégration 175
Réintégration chromatique 182
Réintégration illusionniste 180
Réintégration neutre 176
Résine acrylique 185

Sable 212

Saturation de la couleur 120
Scagliola 69

Sels solubles 94

Sgraffite / Sgraffito 62
Silicates alcalins 214

Sinopia 73

Solin 172

Sondage stratigraphique 135
Sous-couche 41
Stratigraphie de la peinture 45
Stuc 68

Support 35

Technique mixte / Mezzo-
fresco 52

Terre cuite 213

Tesselle 214

Tests microchimiques 154
Tratteggio 177

Trous de boulin 72

Vernis 43
Voile blanc 117

Zones d'essais ou de
référence 155
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Abrazija 104

Aditiv 186

Aerosoli 95

Agregat 187

Akrilik 185

Akrilno slikarstvo 64
Analiza materijala i
ispitivanja 149
Analiza veziva 151
Analize pigmenta 150
Arhitektonsko istraZivanje
boje 134

Arriccio 47

Astrazione cromatica 181

Beskontaktno istraZivanje 140
Bijela koprena 117

Bijeli premaz 54

Bioloska ispitivanja 152
Bioloski rast 96

Blijedenije 122

Cement 193

Ciklusi smrzavanja-otapanja 90
Cvietanie soli 124

Cerpic¢ 29

Ciscenje 163

Distemper 63
Drenaza 160
Drobliena opeka 198

Drvena struktura 32

Enkaustika 59

Erozija vietrom 125

Fenomenoloski pristup 126
Fotodokumentacija 141
Fresco 46

Giornata 50

Gips 203

Glazirane dekoracije 70
Glina 196

Gruba zbuka 39

Hidrauliéno vezivo 204
Higroskopnost / Rastapanje 87
Hitne intervencije 161
Hrapavljenje 80

Impasto 61

Infiltracija 88
Injektiranje 169
Infonaco 49
Ispunjavanje 170
IstraZivanje mjesta 131
IstraZivanje objekta 130
Isoljavanje 164
Ispitivanje strukture 129

Ispupcenost 111
IstraZivanje gradevine 133
Izbjeljivanje 121
Izobli¢enje 110
Izravnavajuéi premaz 38
Izravno urezivanje 78

Jednostavni test 154

Kalcitna kora 190
Kanatna konstrukcija /
Bondruk 33
Karbonatacija 191
Kazein 192

Keramika 194
Kondenzacija 86
Konsolidacija 167
Konzervatorsko-restauratorski
izvjestaj 138

Korozija 105

Koso svjetlo 142
Krakelire 115

Kreda 195

Lak 43
Lakuna 101
Lazura 42
Listanje 107
Ljuskanje 108
Ljustenje 106

Mapiranje 136

Mezzo fresco 52

Mimetska reintegracija 180
Mineralne boje 66
Mineralogka ispitivanja 153
Mijerenje 132

Mokro-suhi ciklusi 91
Mozaik 67

Mramorni prah 209

Mreza 75

Mrvljenje 103

Nadziranje 158
Nanosenje ukrasa 58
Neizravno urezivanje 79
Nenasilna istraZivanja 139
Neprimjereni povijesni
zahvati 98

Neutralna reintegracija 176
Nosac 35

Oblaganie pulpom 166
Odrzavanie i skrb 162
Oneéiséenje zraka 93
Opeka 189

Opeéni prah 190
Otkrivanje 174
Otkriveni beton 34

Palimpsest 65
Pariski gips 210

Patina 116

Pentimento 56

Pietra rasa 31

Pigment 209

Pijesak 212

Podloga 40

Podslika 41

Poentilizam 178
Pogorsanje potaknuto ljudskim
djelovanjem 97
Pogorianije prouzroceno
okolisem 92

Ponovno fugiranje 171
Pontata 48

Popravak obruba 172
Popreéni presjek 147
Povijesno istraZivanje 127
Pragkanje 77

Praskasto osipanje 109
Pregled gradevine i mjesta 128
Preslik 99

Prijenos 184
Pripremanie uzorka 146
Pripremni crtez 76
Procjena okolida 156
Promjena pigmenta 123
Proucavanije klime u
unutrasnjosti 157
Prskana crta 74

Pucolan 211

Pukotina 113

Punilo 200

Reintegracija 175
Reljef 57
Rupa za skelu 72

Scagliola 69

Secco 53

Selezione cromatica 182
Sgraffito 62

Sinopija 73

Si¢usna pukotina 114
Skidanje 183

Spojnica 30

Staticka pukotina 112
Stratigrafija slike 45
Stratigrafsko istrazivanje 135
Strukturni zahvati 100
Susivo ulje 199

Sablona 81

Sindra 71

Spilja 23

Stuko 68

Supljina 102

Tamnjenje 119
Tanki presjek 148
Tempera 55
Terakota 213
Tesera 214

Testni postupci 155



Tonsko pode3avanije /
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